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FALL ON NANTUCKET ISLAND

1.

Hotel.  Dusty piano.

Forgotten music.  The Grail.

Fireplace.  Wet logs.

Wedlock.

Bottomless couch.  Behemoth.

Silver coffee pot.  Tome

of English legends.  Dragon

secretly loving Princess.
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Friendly lawyer.

— From Boston?  Really?

— And we're from Manhattan; yearly

visiting here

when vacation season flutters off

and beaches are set free of bodies.

2.

What speckles on the water!

Lobster claws clasp at your throat.

Focus the binoculars on the horizon,

and you will see a watch hill,

then, a bit farther, a Puritan steeple,

then some motley flag;

calm weather rarely stops for a visit—

a traveler lost on his way.

3.

Whaling captain

stuffed his cherry pipe

muttering a couplet,

longing for whales.

Wind emerged from dunes

and lifted skirts,

and girls screamed and giggled,
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under captain's long-drawn looks.

Seagull, aiming in flight,

dropped clams on the rocks,

and, in sunset binding, clams

sparkled gold....But anyhow

What sort of nonsense I recall

where you and I stood at a beginning,

where you were mine, where both we fell

upon the sand of being and non-being.

+ + + + + +


