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PREFACE TO THE REVISED EDITION

The text for Literary Chinese by the Inductive Method, Volume
I, was originally prepared merely for use in teaching at the Uni-
versity of Chicago. Very few notes on grammar were included, since
such points were covered orally in class. When the materials were
published it was decided that such notes should be omitted, 1in
order that various teachers might be able to use the volume with
their own various types of exposition of Chinese grammar.

It soon appeared, however, that many teachers would have
preferred to have grammatical notes included. Also, even though
the text was not primarily intended for use without a teacher, a
consliderable number of ambitious students did try to make such use
of it, and some of them reported good success. For these reasons
it was decided that grammatical notes must be added. Such notes
were Incorporated 1into Volumes 111 and III2, and have now been
added to this revised edition of Volume I. Other notes have also
been added in the attempt to antlicipate, in so far as 1is possible,
those questions which will inevitably arise for which the student
cannot reasonably be expected to work out the answer for himself.
Without attempting to say whether the average Western student
should be encouraged to embark upon the study of literary Chinese
without a teacher, we have tried to provide a text which will 1in
some degree smooth the path of those who undertake to do so.

The vocabularies have been completely revised. Certain errors
which were present in the original edition have been corrected in
this one. We wish to express our appreciation to those who were
kind enough to point these out, and we will appreciate being in-
formed of errors in this edition.

Professor Téng Ssili-yui has had a large share in this revision,

1. Literary Chinese by the Inductive Method, Volume II, Selections
from the Lun Yi (University of Chicago Press, 1939).

2. This volume, based on the first three books of Mencius, has
not yet been published.
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LITERARY CHINESE
giving most generously of his time and scholarship. Professor
Tung Tso-pin has most kindly 1looked over the ancient forms of
characters with a view to correcting errors on the basis of recent
discoveries. Mr. Josiah Whitney Bennett has kindly assisted with
the revision of the vocabulary. Mr. Bhih Chai-chu has written
most of the Chinese characters which were changed in this revision.
We are also indebted to Mr. Tsien Tsuen-hsuin for assistance. As
with previous volumes in this series, Miss June Work has prepared
this one for publication. Without her unfailing industry, con-
scientious care, and vigilant alertness for error, it could not

have been produced.
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PREFACE TO THE FIRST EDITION

Three major difficulties face the Occidental student of
literary Chinese. First, though ultimately least important, is the
difficulty even of seeing any rhyme or reason in, much less learning
to remember, those totally strange and apparently meaningless
symbols known as Chinese characters. S8Second is the difficulty of
finding reading material which will exercise the characters he
knows while not introducing so many new, unfamiliar characters as
to obstruct the process,. Third, and most important, i1s the fact
that no matter how many characters and how much grammsr he may
know, these will not enable him to read lmportant Chinese literature
unless they are supplemented by at least a general knowledge of
Chinese literature, history, and culture. In these texts we are
attempting to meet these three diffilculties simultaneously.

To overcome the initial difficulty of the strangeness of the
characters we employ the methods of etymology, analysis, and induc-
tion. By etymology we are able to show that A "man" was anciently
Q , 8lmply a drawing of a man seen from the side; this gives us
an element which may then be used for analysis and induction. By
analysis we are able to show that 3t "to turn the back on"l, vas
anclently ? , two men literally turning theilr backs on each other.
By induction we can point out that AKX "to follow" represents
two men, one following the other, These are simple examples of
principles which apply even to the most complex characters,

In preparing these etymologles we have not relied solely or
chiefly on works such as the Shuo Wén Chieh Tzl, which have long
been used for this purpose. During the past two decades excavation
and research have completely re-oriented the avallable knowledge
of the nature and history of written Chilnese. Our etymologies are

based on slx years of intensive study of these new materialsg,

1. This is, of course, only one meanling of thls character.

2. For a falrly comprehensive list of facsimlles of inscriptions
and Chinese works on etymology utllized, see such works listed
under "Books and Articles Cited" 1in H, G. Creel, Studies in
Early Chinese Culture, First Series (Baltimore, 1938).

vii



LITERARY CHINESE
wvhich have not been fully utilized in any previous texts of this
nature known to us.

On the other hand, we have striven to give our etymological
explanations the utmost degree of simplicity compatible with
accuracy. And 1t must be underlined that we do not expect the
student to remember the etymologies; they are there merely to
assist him to become familiar with the characters. Actual experience
with three annual classes of beginners who used this method has
demonstrated two facts. First, students thus introduced to Chinese
never develop that utterly "lost" feeling 1n the face of Chinese
characters which sometimes results when the characters are presented
merely as arbitrary symbols. Second, the etymologles definitely
facllitate the procesas of assoclating the character and its meanings.

The student's second difficulty 1s &a dilemma. On the one
hand, 1n order to make the acquired vocabulary really his own he
must use it as much as possible in reading. On the other, he finds

that a falrly large vocabulary 1s prerequisite for reading almost
all literature of any interest or importance. We have met this
in three ways. Our first text 1s the Hslao Ching, shortest and
simplest of the Thirteen Classics. Although 1799 characters in
length, 1t contains only 388 different characters; no comparable
work in Chinese llterature has so small a vocabulary. An additional
factor in its favor 1s that almost every one of 1ts characters 1s
encountered frequently 1n other books. Further to enable the
student to exerclse his vocabulary, we have provided, for each
brief section of the text, ZExercise Sentences or Exercise Essays
which employ no characters save those which the student has
encountered, in the Text or in the Notes, up to that point. These
sentences and essays 1n most cases elaborate the themes of the
text, thus providing a certain amount of commentary.

Most of the time of the student of Chinese during the first
two years 1s spent in thumbing dictlonaries. A little of this 1s
valuable tralning in their use, but the polnt of dimlinishing
returns 1s reached very soon. To eliminate this waste of time, we
define the character 1n English in the Notes at its first occurrence,
and gilve the reference number of this definition each time it occurs
again, through the fifth occurrence.1 At the fifth occurrence 1t

1. But 1in the first chapter more than five occurrences are given
such reference, so as not to increase the difflculties of the
novice.
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PREFACE
1s marked FINAL, from which the student knows that he 1s expected
to learn it, as 1t will not be referred to again. This system of
accumulating vocabulary will be continued from one text to the
next. Thus, while many characters occur five times in the opening
chapters of the Hsliao Ching, the fifth occurrence of others will
not be encountered until the second or third year of study. Two
advantages accrue. First, by the time the student 1s expected to
know the definition of a character, he has already encountered it
five times 1n various contexts. Second, this system gives an
automatic selection, so that characters of most frequent occurrence
will be learned first, and others in the order of their frequency,
while those which are very rare may never need to be learned at sll.

The third and ultimately the most difficult body of knowledge
to be acquired 1s a general acqualntance wlth Chinese literature,
history, and culture generally. Literary Chinese presupposes such
a background, beling terse to the last degree. For this reason the
texts used in this series will be important, representative pleces
of Chinese literature. They will be more or less chronological in
arrangement, following the stream of the development of Chinese
language, 1deas, and institutions from the classical period to the
present. As in the present text, in those which follow bilographical
data will be given, where possible, concerning every individual
mentioned, and socilal, religious, and political institutions
referred to in the text will be explained, 1in notes, 1in as much
detall as 1s practicable. Each work or selection wilill be preceded
by & brief 1ntroduction.

These materials are not designed primarily for use wilthout a
teacher, yet thelr nature may mske them helpful to those who find
1t impossible to study otherwise. We have endeavored to make them
as understandable as possible throughout. Those working independ-
ently are advised to use Legge's translation of the Hslao Ching,
published 1n vol. III, pp. 449-488, of "The Sacred Books of the
East" (Oxford, 1879).

The Notes of the first volume have been revised and elaborated
from notes originally prepared by the editor for use with his
classes in the University of Chicago. They were prepared because
it seemed Impossible to find a beginners! textbook appropriate to
the need of the university student studying outside of China.
Under the impact of actual testing in the classroom these materilals

and the method they embody were developed.
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LITERARY CHINESE

On January first, 1937, the Chinese Language Research Project
was set up at the University of Chicago, made possible by a grant
of funds from the Rockefeller Foundation, having as its object
the production and publicatlon of a series of texts based on this
method. Its staff includes Mr. Chang Tsung-ch'ien, Mr. Richard
C. Rudolph, and the editor.

The preparation of such materials as these becomes at many
points a matter of selection, depending upon the judgment of the
individuals dolng the work. In constructing definitions, for
instance, we have tried to include one representative English word
for each separate sense 1in which the character in question 1is
frequently used (i.e., "nature", "natural", and "naturally" would be
considered a single sense of the character, ordinarily represented
by whichever one of these words is 1ts most frequent meaning). On
the other hand we have carefully tried to avold burdening the
student with extremely rare meanings. Obviously, then, dictionaries
in Chinese and Western languages, which are designed to be exhaus-
tive, could help us only at the beginning of the task; research in
indices, etc., and ultimately our comblned experience in reading
had to be depended upon for selection. Perhaps few would agree
with all of our decisions, and we have doubtless made many mistakes,
but our selections have been made after a good deal of study,
through daily conferences, and have been completely reéxamined
three times.

The reasons for many of our procedures will be found in the
Introduction. We are well aware that even with our notes neither
the text nor the exerclses will read themselves automatically; this
was far from our intention. We have, for instance, deliberately
refralned from indicating which of the various meanings of the
character 1s appropriate to the passage cited. The student 1is
left to make such decisions for himself, so that he may gain the
experience which this will give. But we have tried In so far as we
could to elimlnate useless drudgery, so that he may concentrate his
energies on the genulne problems which llterary Chinese presents.
In like manner we have tried to relieve the teacher of the necessity
of handlng out more or less routine statistics, 1leaving his time
free to be used for the more important tasks which his functilon
involves.

Our etymologies, being based on recent research and discoveries,

are frequently and sometimes radically at varlance with those
X



PREFACE

current in the West. Because of the nature of this material 1t
has been impossible to give exhaustive discussions and references
for our conclusions.1 In some cases they are doubtless mistaken.
But we have taken very seriously the responsibility imposed by the
fact that this material 1s prepared for beginners, who are predis-
posed to accept what is offered without criticism. All of the data
presented have been revised and criticised with rigor. Much which
was In the first draft has been eliminated; we have included nothing
which we did not feel could be justified on scientific grounds.
Our inclusion of ® as a combining form of fg w1lll doubtless be
considered erroneous by some, s8ince the former is listed as an
entlrely different character by the Shuo Wén. Our decision to
make this departure came only after much discussion and exhaustive
examination of a number of characters in bone and bronze inscrip-
tions (in which they are used interchangeably) which made it
evident, not only that this was so, but also that a whole range
of etymological phenomena remaln inexplicable unless one recognizes
thils fact.

Agaln, we have said that 4_represents "two hands about to
clasp 1n friendship". It might be supposed that we had overlooked
the fact that handshaking 1s an Occidental practice not common in
China. But clasping the hands of friends was practiced in China
in early times, as the Hou Han Shu attestsz, and the Shuo Wén
explains this character as A= 2. A8 %_ "from two hands clasping".
On the other hand, we have glven no etymology for some characters
which might seem to have very clear and obvious origins. In these
cases, research 1into ancient forms has indicated that the current
explanations are inaccurate, while no other explanation clear or
direct enough for our purpose presented itself. Whlile making
full use of the splendid work of recent and contemporary Chinese
paleographers, we have also been careful to check their results,
with the aim of not 1ncluding as early forms of modern characters
ancient symbols which have only a certain similarity of form but
give no indlcation of similarity of meaning 1in thelr ancient
contexts. In many cases we hawe omltted ancient forms which, while

1. For examples of the techniqueand materials employed in arriving
at our etymologies, see the etymologlcal sections and notes
in Creel, Studies 1n Early Chinese Culture, First 3eries,
(Baltimore, 1938).

2. Hou Han Shu (T'ung Wén Shu Chii reprint of 1884) chiian 54,
p. 2b.
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LITERARY CHINESE
quite certainly correct, had so 1little evident relation to the
modern form as to be unsuitable for our primarily pedagogical
purpose.

The notes as originally prepared were based on a current mu
pan reprint of the Chuang Ylian K€ edition of the Hsiao Ching, due
to the fact that it proved impossible to secure coples of the 8su
Pu Ts'ung K'an edition for classroom use. This text has been
carefully collated with those of the 3si Pu Ts'ung K'an and of the
Kianghsi edition of the Shih San Ching of 1815; one erroneous
character was found and corrected.1

Our work has been codperative throughout, but certaln tasks
have been undertaken by individuals subject to revision in confer-
ence. The vocabularles have been Mr. Rudolph's especial province.
Mr. Chang has prepared the exercise sentences and essays. Most
of the speclal notes and the etymologies and introductions have
been prepared by the editor with the collaboration of Mr. Chang.
The calligraphy of the text of the Hslao Ching 1s the work of Mr.
C. C. Yang of the Chinese Consulate General 1in Chicago. Other
modern Chinese characters are from the brush of Mr. Chang; old
forms have been drawn by the editor. The copy has been prepared
for the press by Mr. Rudolph, assisted by Miss June Work,

Any complete statement of our indebtedness would have to
include the names of all those scholars,of every period, who have
made contributlons to the study of literary Chilnese. This 1s
manifestly 1impossible. For vocabulary purposes we have chiefly
employed the Tz'l Yiuan, S. Couvreur's Dictionnaire Classique de la
Langue Chinoise, the K'ang Hsl TzU Tien, the Ching Chi Tsuan Ku,
and the P'el Wén Yiin Fu. For romanization and tones we have taken

1. In Chapter 18, E&% was changed to JB% , in conformity with the
other editions. The following list shows the incidence of variant
forms 1in these three editilons; Chuang Yiian K€ is represented by
CYK, etc. The figures stand for the page and column of the text
in this volume. The use of 3i, for % 1is frequent, - for 7 occurs
twice, other variations are as specified.

39.4 43.8 48.8 52.2 53.3 53.6 53.8
ok 4 yL  Zh W -y
SPTK - Y2 R, q N A, B
S SR SO N - VD : G Y
i
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PREFACE

H. A. Giles' Chinese-English Dictlonary (second edition, 1912) as
standard, departing from 1ts practice for speclal reasons in only
a few cases. In deriving our etymologlies we have been eclectic,
so that our indebtedness 1includes almost every scholar who has
published in this field. Although we have sought to carry our
investigation to the source materlals 1in so far as possible, a
number of reference works have assisted us greatly. Among these
must be mentioned Ting Fu-pao's Shuo Wén Chieh Tzi Ku Lin, Shang
Ch'éng-tso's Yin Hsli Wén TzU Leli Pien, Sun Hai-po's Chia Ku Wén
Pien, Jung Kéng's Chin Wén Pien, and Chu Fang-p'u's Chia Ku Hsiieh,
Wén TzU Pien. On many points we have consulted Bernhard Karlgren's
Analytic Dictionary of Chinese and Sino-Japanese. Some use has
been made of H. A. Giles' Chinese Biographical Dictionary.

We wlsh to take this opportunity to thank the numerous
scholars who have responded with suggestions and encouragement to
our requests for criticism. To Professor J. J. L. Duyvendak ve
are especially indebted for his suggestion that we 1include the
material given in the Calllgraphic Chart. We are obliged to Dr.
Harry Hoijer for cfiticising the description of the sounds of
Chinese. Professor F. H. O0'Hara has kindly read and criticised
the Introduction. )

We shall be grateful for any information concerning errors
or omissions.

xiili
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GENERAL

INTRODUCTTION

The Western student beginning the study of Chinese 1s in
the position of a traveler entering a strange and at first a
bewildering land. The famillar properties of European languages
may seem wholly lacking, and the principles which are pointed out
as guldeposts in thelr stead may appear so unllke anything he has
previously encountered that they have the effect, at first, only
of increasing his confusion.

Yet the initial difficulties of Chinese are more apparent
than real. The language has been used for more than three thousand
years as a very satisfactory medium of communicatlion by a sizeable
fraction of the human race, and millions of Chinese with intellil-
gence no greater than that of the average Occldental student have
attained high proficiency in it. Its princlples, though strange
to us, are by no means without 1logic, and by no means incompre-
hensible if given a reasonable amount of study.

The Chinese system of speech and writing, unlike the languages
familiar to us, has grown up on bases almost totally different
from those of English. For this reason Chinese 1s of peculiar
interest and value to students of language, psychology, philosophy,
and human culture generally. For the same reason, it presents
certaln peculiar difficulties; 1t 1s not to be expected that a
totally different system for the recording of ideas, expressing a
complete set of concepts quite different from our own, can be mas-
tered with the same ease as a European language which is related
to English and based on the same fundamental culture. Here as
elsevhere, one cannot get something for nothing. But the student
who 1s willing to pay his way with earnest study soon finds him-
self rewarded with the keys to a new and fascinating world.

Chinese differs most strikingly from familiar languages 1n
that written Chinese and spoken Chinese are two distinct systems
of language. Spoken and written Chinese differ, in fact, in two
ways.

-1~



LITERARY CHINESE

In the first place, the words, commonly called characters,
with which Chinese 1s written, are not primarily representations
of sounds. This 1s not to say that some characters do not have
a purely phonetic function, but this is secondary, as will be
explained later. The point is that the Chinese, to write "horse",
do not use anything equivalent to our letters spelling h-o-r-s-e,
Instead they write a character, which some three thousand years

ago was just thils , & very literal drawing of a horse. By

progressive conventionalization, through such forms as ??gand éi;,
it has come to be written in the modern form,\Ey , which to be sure
only remotely suggests the form of a horse. But it still stands
for the idea or the thing, "horse"; it has nothing directly to do
with the fact that the Chinese pronounce the word "horse" as ma.
Of course, when the character\éa 1s read aloud 1t is pronounced
ma, but no matter how it were pronounced, the character would still
be written in the same way, for unlike our word "horse" it 1s not
at all a representation of sound.

Clearly, then, Chinese writing differs from ours in that it
13 not merely a writing down of the sounds of speech. But there
i1s another sense 1n which Chinese speech and writing are divorced
from each other. There are two distlinct systems of language, the
colloquial language, used for conversation, and the 1literary
language, in which most books are written. One must say "most"
rather than "all" books, because very recently some Chinese authors
have begun to write 1n the colloquial idiom.

Even in English, no one talks in the language used in books.
But the difference between 1liliterary and colloquial Chinese is
greater than this. In the first place, much of the vocabulary is
different. While many words are used both in speech and writing,
there are many which are used only in the colloquial language, and
many more whilch occur regularly in the literary language but never
in conversation.

There are many whole sentences which might be considered
either colloquial or literary Chinese, since they include only
words and grammatical forms which are the same 1n both systems.
But in general the grammar of the colloquial and literary forms
differs a good deal, and the majority of sentences have to be both
rearranged and changed 1in vocabulary 1n order to be translated

from the one to the other.
-2-



GENERAL INTRODUCTION

A chief reason for the difference Dbetween colloquial and
literary Chinese is the phonetic poverty of the language. In the
first place, the Chinese pronounce each character with a monosyl-
lable. Obviously, if no word can be longer than one syllable, the
possibility of having a number of different spoken words 1is much
less than 1t would be 1f two or more syllables could be used. But
an even further limitation 1s imposed by the fact that only about
four hundred monosyllables are actually used to express all of the
characters 1n the Chinese language, as 1t 1is pronounced, for
instance, in Peking.

The number of different sounds 1s increased, however, by the
use of tones. Tones are intonations or inflections which distin-
guish spoken words which are otherwise ldentical. In English, the
sound represented by h-a-t alwaeys means "hat", no matter whether
it 1s spoken quickly or slowly or in a high or low tone of volce.
But a Chinese syllable changes its meaning completely when 1t 1s
pronounced in a different manner. It has been said that the char-
acter,§9 , meaning "horse", is pronounced ma. But the syllable ma
stands for %y and means "horse" only if it 1s pronounced somewhat
deliberately, with a falling-and-rising inflection.

In the Peking dlalect there are four tones. It is not really
possible to describe them 1n writing; they must be heard. They are
sometimes approximated by describing four different inflectlions used
in saying the word "yes". The first tone 1s a somewhat high, level,
slightly prolonged tone, 1ike the manner in which one answers "yes"
when his name 1s called from a roll. The second 1s a rising tone;
when one 1s absorbed at his desk, and someone knocks on the door,
and while still thinking of something else one quickly answers "yes"
with a rising inflectlion, this approximates the second tone. The
third tone starts moderately high, drops rather low, and then rises
slightly at the end. When someone says something which seems doubt-
ful, but to which one slowly says "ye-es" while still questioning
it in his mind, this resembles the third tone. The fourth tone is
brief, and comes to a full stop, like the end of a sentence. If
someone asks whether one i1s really sure of what he has said, and one
answers, shortly and positively, "yes!", this 1s like the fourth tone.

When the sounds of Chinese characters are represented with
the latin alphabet, the tones are commonly indicated by raised
numbers following the syllable. Thus the sound of‘E? would be

written ma>, since it is in the third tone.
_3_.



LITERARY CHINESE

We have already seen that only about four hundred different
syllables are used in Peking dialect. But the number of different
sounds 1s 1ncreased by the use of the four tones. Thus, if every
syllable were used in each of the four tones, there would be about
sixteen hundred different sounds available; however, not all of
them are used in every tone, so that the number of different sounds
1s somewhat less.

Even sixteen hundred sounds would not be many to express all
of the words of a language. While there are some forty thousand
different Chinese characters, it 1s true that only about two thou-
sand are very common, &and only about six thousand used with any
frequency. Of course, 1if the characters were distributed evenly
among the avallable sounds there would be only four or five char-
acters to a sound. But Chinese, llke other natural languages, has
grown up gradually through usage, not by a prearranged plan, and
consequently the characters are distributed very unevenly among
the sounds. Some sounds have only one character, some have no
character that is in common use; others have a number of characters
which are employed constantly. Thus a small pocket dictionary
li1sts no less than elighty-nine characters all of which are pro-
nounced iu, that 1s 1 in the fourth tone. Many of these eighty-
nine characters are uncommon, of course, but a number of them are
in daily use. They include such common characters as f%}"thoughﬂg
I "ski111", ?‘%"to translate”, % "easy", S& "strange", TP "or",

"righteousness", 7% '"to wear", i} "also", and #&. "city".
Every one of the eighty-nine 1s pronounced 1°; there 1s no way to
distinguish them, for they are identical.

It would seem that thls must lead to confusion. It does, so
much so that most passages of literary Chlnese, if read aloud, can
not be understood by one who listens but does not see the charac-
ters. In literary Chinese the sound does not gilve sufficlent clue
to make it possible to be certaln +which of varlous characters
having the same sound 13 intended. For this reason no one attempts
to speak literary Chines=.

Obviously this difficulty must be elimlinated in order to make
conversation possible. The chief method by which thils 1s done 1s
the use of compound expressions 1n which two or more characters
are used to express a single idea. We have seen that the character

jgg "thought" 1s pronounced iﬂ a sound which it shares with many
other characters. There 1is another character, ., which also

Yo



GENERAL INTRODUCTION

means '"thought'", which 1s pronounced.§§gl; many other characters
have this sound,also. To express in speech the idea of '"thought"
these two characters are used together, giving the expression §§
.. In a sentence the two sounds i §§gl are pronounced in rapid
successlon, almost as if they composed one word of two syllables.
This sets them off from the rest of the sentence as a unit.

The advantage of this lies in the fact that while 1'and ssul
individually are common sounds likely to be confused with others,
the combination 34 §§§l is rare. When in addition the two sounds
are pronounced together rapidly, 1n a way which shows that they
are Intended as a compound expression, there is little chance that
the hearer will mistake them to mean anything except "thought".

In addition to such compound expressions, colloquial Chinese
employs more verbs and other words to fill out the grammatical
structure than does the literary language. Much that 1is left to
be implied in the literary medium must be stated in words, some-
times rather prolixly, in conversatilon.

As a result the colloquial medium is sometimes (but by no
means always) more exact in its meaning than the literary form.
This 1s a part of the reason why there has been an increasing
tendency to write in the colloquial 1n recent years. But certain
disadvantages which 1t possesses, in comparison with the literary
medium, make it dublious that the colloquial will ever replace the
literary language for all purposes. Whille the colloquial is more
understandable to the ear, it also takes longer to write, occupies

more space, and hlnders the eye with needless characters. In speech

A= \B

one has to say }?ssﬁl,but there is 1little reason to write 7. &

when the single character’%§~will convey the same meaning. In this
and in other ways, the literary medium is much more concilse than
the colloquial.

But offsetting this there has been a tendency for writers in
the literary style to make their prose deliberately and unneces-
sarily involved, cultivating obscure literary allusion for 1its
own sake, One of the most important effects of the rise of the
colloquial literature as a competitor has been to compel greater
simplicity and directness in the use of the literary medium. It
seems probable that the Chinese literature of the future will be
written 1in a modification of the literary style. It does after
all possess,as the colloquial dces not, a history of three thousand
years of use 1n literature, giving a rich background of accumulated

-5~



LITERARY CHINESE

nuance and connotation. And it can be written in much less space.
For such reasons almost all newspapers and much of current litera-
ture are still published Ina more or less modified literary style.
Furthermore, the literary language 1s the sole key to the great
storehouse of the Chinese literature of the past.

Nevertheless the colloquial language cannot be neglected by
the scholar. Sooner or later anyone speclializing in the Chlnese
field will wish to spend some time in China and to speak the lan-
guage. Some very lnteresting and important literature, including
novels some centuries old, has been written in a more or 1less
colloquial style. Most important of all, a great deal of contem-
porary 1literature, including significant scholarly books and
articles, 1s published in colloquial style.

It is not proposed that in the course of study for which this
volume is designed to be the introduction the colloquial language
shall be neglected. But the student of scholarly aims, studying
outside of China, may well postpone the study of colloquial Chinese
until he 1s relatively advanced. The literary language 1is more
important to such a student, and simple literary Chinese is on the
whole easier for the tyro than is the colloquial.

DIALECTS

People often remark to one who studies Chinese that 1t must
be very difficult to read because there are so many dlalects. They
do not realize that the various dilalects have nothing to do with
the literary language, which, being written 1n characters which
are not primarily phonetic, may be pronounced In any number of ways
but is written similarly everywhere.

Even the subject of dialects 1s very generally mlsunderstood.
The most extreme divergence of dialects is found on the southeast
coast where, perhaps due to the topography, there 1s relatively
little intercourse between communities. Here, 1t 1is said, the
dialects vary so greatly that men living only a few score of miles
apart may be unable to understand each other. It 1s also true that
in various parts of China one may find, living very close together,
groups of people who speak quite differently. This 1s partially
due to mass migrations 1n the past, sometimes forced by rulers
who liked to move human belings by the thousands, 1like pawns on a
chessboard.

Nevertheless such conditions are the exception rather than
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the rule. How many dlalects there are in China depends on where one
sets the line of demarcation between one dlalect and another. Some
estimates may run into the hundreds. A linguistic map recently pub-
lished in China indicates nlne great diaslectic divisions or dialect
areas; naturally, there are further variations within these groups.

Such a map brings out very clearly that Chinese is the pre-
dominant language of only about ane-half of the area which is marked
as"The Republic of China'"on the ordinary map. Mongolian, Tibetan,
and Turkish are predominant over large areas, and other non-Chinese
languages are 1mportant In other districts.

Perhaps ninety per cent of the area in which Chinese is indi-
cated as lmportant 1s occupled by people speaking three varieties
of one great dialect, the one commonly known as "Mandarin”". The
non-Mandarin areas sare all located on the southeast coast, begiming
with the south bank of the Yangtze River and extending to a point
about eight hundred miles west of Canton. Only at one point does
any of these non-Mandarin areas extend as much as six hundred miles
inland; 1n most places they cease within less than four hundred
mlles from the sea.

This dialect which foreigners call "Mandarin" 1is what the
Chinese call kuan hua, "official language'. This was the language
used by officials in imperial China. They were selected from all
over the emplre, usually by examinations, and it was the practice
to appoint them to service outside of thelr native provinces.
Obviously, they had to have some language 1in which they could
converse with each other, and they were required in fact to learn
the language of the court. This was, in recent centuries, the
diglect of Peking, which was therefore kuan hua par excellence,
But the same term was also used to denote dlalects having a strong
resemblance to that of Peking, which cover, as has been mentloned,
the great majority of China. Thus one who knows the dialect of
Peking 1s sble to go from the northernmost part of Manchuria down
to a point even some distance below the Yangtze River, understanding
and being understood at least to some extent. In many places he
must ask that people speak slowly, and many words and expressions
are quite strange to him, but he finds the speech by no means
totally dissimilar.

It 1s chiefly for this reason that the Nanking government, in
promoting a standard "national language" in recent years, took the
Peking dialect as 1its basis, and ordered it taught 1in elementary
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schools all over China. Even before this it was the case that many
educated persons 1in every part of China could speak and understand
1t to some extent, due to the tradition of the "officilal language".

Somewhat as Parlsian 1s considered the criterion for French,
so the Peking dialect is recognized as the standard and polite mode
of speech all over China. It is therefore taken as the standard
of pronunciatlion for these texts.

ROMANIZATION

No system of representing the sounds of Chinese characters
with latin letters is wholly satisfactory. In order to know how
Chinese sounds one must hear 1t spoken, and to learn to pronounce
one must have a teacher. But there must also be some system of
recording the sounds so as to assist the memory when the teacher
18 not present, and for the Occlidental student romanization 1s
probably the best means of doing this. There are many systems of
romanlzation. That devised by 3ir Thomas Wade 1is probably as
satisfactory as any; 1n addition 1t has the advantage of being
used so widely that it may be considered the standard romanization
for Peking dilalect. The Wade system has been modified by varlous
scholars; the pronunclations 1n these texts are, with slight
exceptions, 1n accord with those of the second edition of H. A.
Glles! Chinese-English Dictionary.

The vowels are pronounced as follows:

a as in "father".

al 1like "1" in "ice".

e as in "send".

el as in "feint".

& 1like the "u" in "fun", but shorter.

1 as in "machine", except before h and n, and after u.

ih something like the "o0o" in "good!", pronounced with the tip
of the tongue raised, the sound cut off sharply at the end.

in as in "tin".

iu A sound between the "eo" of "Leo", and "you".

o 1like "aw" in "paw", but shorter, except: After a, 1, 1, and
s, like "owe" but shorter. After t, t', ts, and ts', 1ike "o u"
in "o u(ncle)", but the "u" sound is partially elided.

ou 1like "owe", but slightly prolonged.

u  1ike "oo" in "ooze", except: In iu and ou, which see. In yu

n n
.

pronounced as owe Between a consonant and a following
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vowel as in "suave".

like "way".

in shuo, like "o u" in "(s)o u(gly)"; this exceptlon occurs
only in shuo.

1ike "u" in the French "plume".

as in "bull".

The consonants are pronounced approximately as in English,

except for:

ch
ch!
h

tl
ts
ts!
tz
tz!

are,

like "g" in "George".

like "ch" in "Charles".

as 1in English, but with more forceful aspiration, except in
the combinations ih and hs, which see, and as final, when
it 1s silent.

like "s" but with accompanying aspiration; this sound is
something 1like that of the second "c¢" in "vaccine".

This is the most difficult of all sounds in Chinese to pro-
nounce and to describe. It may be approximated by preparing

the mouth to pronounce an initial "r" (as in "run"), but

instead beginning to pronounce a French "j" (as in "je"),

n

and ending the sound as a "y" (as in "yellow").

] "

without aspiration, a sound resembling the "g" in "gun”.
strongly aspirated, resembling the "c¢" in "cook".
unaspirated, resembling "b" in "bun".

strongly aspirated, as in "pun".

A slightly lengthened "s", similar to "ss" in "hiss".
unaspirated, resembling the "d" in "dun".
strongly aspirated, resembling the "t" in "ton".
like "dz" in "adze".

aspirated, something like the "ts" in "Watson".
like the "dz" in "adze".

aspirated, something like the "ts" in "Watson".

It will be seen at once that this gsystem is not perfect. There

in fact, still further exceptlons and variations which the

student can learn only by hearing and practice. Yet 1s 1s probably
better than any other system of romanization in common use in Eng-

lish,and 1s the one most commonly encountered in books. For these
reasons 1t has seemed best to use it iIn thls form,without attempt-

ing any great modificatlon.

Learning to pronounce Chinese is by no means so difficult as
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it may seem. A "good ear"is of course helpful but not indispensable.
A reasonable amount of practice and patience willl take the student
over thls hurdle in a comparatively short time. It is not, however,
with questions of pronunciation or speech that this course 1is
primarily concerned. Its chief aim is to teach the student to read
Chinese with understanding.

HISTORY OF THE CHARACTERS

3ome scholars hold that all or nearly all writing originated
in the drawing of plctures. But if this be so, the pilctographs
ancestral to our alphabet were conventionalized at a very early
date 1nto symbols standing primarily for sounds rather than for
things. With Chinese characters this 1is not the case. The early

, & plctograph of a horse, has become conventionalized to the

more easlily written\§7, but its normal function as a character is

st111 to stand for the idea or the animal, a horse, and not for a
sound.
It may be that Chinese writing was originally wholly picto-

graphlic. We do not know. The earliest Chinese inscriptions now
known date from about the fourteenth century B.C. In them, Chinese
has already become a highly developed language, employing virtually
every principle for the formation of characters which is now in
use. But the plctographic element 1s larger in this ancient script

than in the modern, and much more evident. There are several
reasons for this. In a few cases, less pictographlc characters
have been substituted for earlier, more pictorial forms. Also,

many new characters of less directly nictographic nature have been
added. And even the characters which were wholly so have been so
changed, in the effort to make writing easier and more rapid, that
the early picture is often quite lost 1n the modern form. This

process has been shown for the character ?7 "horse". "Tiger" was
originally , & very passable plcture. But since this took too
long to draw”it was simplified to ? . From this it became fhl’

about two thousand years ago; the best etymologist of the time
falled to see 1ts connection with the original picture and explained
it as a representation of "the markings of the tiger", 1.e., his
stripes. The modern character for "tiger" 1s J&., the end-point

of a gradual metamorphosis from the original pictograph, but one
in which the pictorial element is thoroughly disguised.
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Pictures or pictographs are veryuseful, but even the greatest
number of pictures of objects, 1f taken only 1n their simplest
significance, cannot serve as writing, for they stand for nouns
alone. Not all, even of simple Chinese characters, are or were
pictographs. BSome of them are what we might call diagrammatic,
—, & short line above a long one, representing the ideas of
"up" and "to ascend"; this is the modern character L .

Every language is compelled to use many of its words in senses
other than thelr original significance. The Chinese drew a picto-
graph of a child, '§3, to mean "child", but they also used 1t to
mean the progeny of a plant, that is, "a seed". They drew a woman
thus ; she 1is kneeling, indicating woman's inferior position,
and the rectangle indicates the breasts. This same word 1s used

as

to mean "to glve a woman in marriage".

Much greater possibllities are opened up when these simple
elements are combined to make new characters. Thus woman (modern
form, % ) and chi1ld (modern form, J ) together make %}, a character
meaning "to love", presumably from the idea of maternal love. A
simpler way of doing the same thing is to take, for instance, the
character X'meaning "tree" (a pictograph in which roots as well as
branches are shown) and double it; jafthen means ''a forest". Three
trees together, yy , means "dense",from the idea of a dense forest,

In the above characters, the position of the elements is of
little importance. In %3 the child might originally have been
placed at elther side of or above or below the woman wlthout
necessarily changing the meaning. Other effects are achieved by
utilizing the factor of position. The sun was early represented
as (:), now written ¥ . The modern form of Xl"tree" is XN . 1In
_%L we have the sun behind a tree, meaning "east", the direction
of the sunrise. In 5{ the sun 1s risen, above the tree; this means
"bright" and "high". 1In 4,‘ it has set; this means "dark".

The Chinese early became very adept 1in this combining of
plctographs to produce new words. A square, [j , commonly stands
for an enclosed or fortified place. A foot 1s represented, in the
early script, thus VJ. They are combined into the character s?,
in which the foot signifies an army golng on a punitive expedition
to correct a rebellious city; the character therefore means "to
correct" and "proper". The character ;5 consists of an enclosed
place and feet on two sides of 1t, meaning "to surround, guard,
protect". The modern form of this character is f?
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In connection with the latter character we encounter another
principle, that of the addition of determinatives. The character
j? was used for "to surround” in various senses, and even extended
to mean "those who break through that which 1is surrounded or
guarded", i.e.,"the rebellious". But it became very difficult to
read with certainty when a single character had so many widely
separated meanings; to remedy this, other elements, "determinatives",
were added to determine, make clear, which of its various possible
meanings were intended. When the character meant "to surround" a
pictograph of an enclosure was put around it, forming |&] . When
1t meant "those who go through surrounding barriers” i.e., "rebels",
an element meaning '"to go" was added, producing iﬁ_. When it
signified "a gate", which surrounds or protects, F§ "gate" was
added, thus P§] . For "a protecting curtain" " cloth was added,
giving +§ , and so on. All of these characters are pronounced
exactly like i? , and in fact they are the same character, merely
modified or restricted in significance by the added determinative.
This principle is exemplified by thousands of Chinese characters.

All of the characters which have been discussed up to this
point have been purely pictographic or ideographic; none of them
is phonetic, intended primarily to represent the sound of the
spoken word. The simplest method of representing sounds, one used
by many peoples, is the rebus. We might, for instance, represent
the past tense of the English verb "to see" by a picture of a saw.
In Chinese this principle was utilized very early. The Chinese
character ﬂi‘,pronounced lal and meaning "to come",was early written
thus ‘i . This is evidently a pictograph of a stalk of growing
grain,and the character undoubtedly had such a meaning originally.
But it is difficult to represent the idea of "to come" pictograph-
ically. Instead, the Chinese seized upon the fact that the char-
acter lal, meaning a kind of grain,was pronounced like their verb
"to come", and used it in writing to stand for the word. This must
have happened very early, because in the most ancient inscriptions
we know i‘ has already lost the meaning of "grain" and is used
only in the sense of "to come".

This principle of using a character without 1deographic
connection to stand for a homophonous spoken word 1s called
"phonetic loan". It is used widely, especially for words such as
pronouns, prepositions, and conjunctions, which are difficult to
represent otherwilse
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Related to this i1s the class of characters which constitute
ideographic-phonetic combinations. An instance 1s the character

3% , pronounced mu, meaning "to wash the hair". The left-hand
element, 7 , means "water". But this by itself was not sufficient
to stand for "to wash the hair". There was a spoken word having

this meaning, pronounced mu. The character J~ , meaning "tree", is
also pronounced mu. The two were therefore combined, producing 4,
a character having to do with water and pronounced mu, therefore
meaning "to wash the hair". 1In such a combination ; 1is known as
the 1deographic element or the signific, and #» as the phonetic.

It wvas a lengthy process to write out in full all of the
elements which might be combined to make a single character. "Water"
was anciently written thus &y 5 1ts modern form as an lndependent
character 1is 7K . Some two thousand years ago ;4 was written as
%ﬂ?. But under pressure of the need for rapid writing 5K , when
appearing as an element in another character, became abbreviated
to < ; this is its "combining form".

The principles of phonetic loan and of ideographic-phonetic
combination are widely employed in Chinese,but it is difficult to
be quite certain, in many cases, of just how they have operated.
The sounds of Chinese have changed very greatly in the last three
thousand years, and many characters which were once pronounced
identically now differ greatly. For this reason the-modern pro-
nunciation of elements called '"phonetic" 1in many characters may
seem to have 1little resemblance to the modern pronunciation of the
compound character. The task of tracing phonetic relationships 1s
difficult because relatively little 1s known of the pronunciation
of Chinese 1n very early times. By means of "rhyming dictionaries”
and similar materials speclalists in phonetics have succeeded in
determining, with some definiteness, the pronunciations of the
sixth century A.D. It 1s believed that some sounds may be traced
back even as far as seven centurlies earlier than that, but even
this does not take us by any means to the beginnings of the Chinese
writing system.

THE STUDY OF ETYMOLOGY

The most ancient Chinese documents now known are those
excavated at Anyang, in northern Honan Province, dating from about
the fourteenth century B. C. Hundreds of thousands of pleces of
inscribed bone, chiefly records of divination, have been excavated
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during the last fifty years, on the site of the capital of th
Shang dynasty. These are known as the "Shang oracle bones".

The finding of these inscriptions has virtually revolutionize«
the study of the history of Chinese writing, and made possible
hundreds of new 1nterpretations of the history of individual
characters, many of which are included in these notes. A number of
Chinese and a few Western scholars have been constantly at work on
them in recent decades, and have succeeded in deciphering a very
large proportion of their symbols. But the Shang characters are
so different from the modern forms, in many cases, that this could
hardly have been done without the help of some thousands of inscrip-
tions on ancient bronzes which are still extant. The characters
on the bronzes, belng intermedlate, form a sort of bridge which
makes 1t possible to relate the modern forms to those of Shang
times. The longest and most important bronze inscriptions are
from the Chou period (B.C. 1122-256).

While very early Chinese inscriptions on stone are surprisingly
rare, one set some twenty-five hundred years old 1s still in
existence. These inscriptions originally contained more than four
hundred characters. The stones are shaped like Chinese drums (much
the shape of a keg), and are therefore called "Stone Drums".
Tradition attributes them to about B. C. 800, but some scholars
would place them somewhat later than this,

Characters found on the Stone Drums and in bronze inscriptions
st11ll differ greatly from the modern forms. This gap has been
bridged chiefly by a very remarkable dictionary known as the K
%% ¥  Shuo Wén Chieh Tz, compiled by 3% 1fL Hsii Shén who died
about 120 A.D. This work, more than 130,000 characters in length,
discusses more than eight thousand characters, giving definitions
and attempting to trace their etymologies. Naturally, in addition
to providing a wealth of accurate information 1t contains many
errors, but it 1s probably the earliest attempt in any language at
an etymologlcal dictionary upon so ambitious a scale. It has been
taken &as the basis and the standard for etymological work for
nearly two thousand years, passing through scores of editions and
revisions. Even contemporary scholars working on the basls of newly
excavated lnscriptions depend upon it 1n very large measure. Hsi
Shén included in his work not only forms of characters still used
in his own day, but also variant forms and earllier forms which are
invaluable links in tracing the connection of earlier scripts with
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the modern. The script normally cited by Hsfl Shén is that known
as the hsiaso chuan (see later discussion). In the notes of the

present series of texts, where more than one form is quoted from
the Shuo Wén Chieh Tzli the last form quoted is usually the hsiao
chuan, since that is probably the most recent of them. The work
is commonly referred to briefly as "Shuo Wén".

The primary purpose of these texts 1s to assist the mature
student 1n learning to read Chinese; they are not designed to
teach etymology as such. For this reason, only such etymological
information 1s given as will, it is hoped, be of assistance 1n the
process of learning and understanding the character. A great deal
of etymological informatlion which could have been included 1s
omitted because it 1s so complex or so indirect that its inclusion
might impede instead of faclilitating the learning process.

Nevertheleas, such etymological notes as are given have been
prepared with great care, after thorough consultation of the best
available works. They are based on careful examination of thousands
of original inscriptions and other documents. Etymologies which
seemed questionable have been qualified with the words "probably"
or "possibly", or omitted altogether. In no case have highly
questionable explanations been included simply because they might
make it easier to remember the character. The use of such formulae
is short-sighted, for while they may save time at the moment they
also store up a multitude of erroneous lmpressions which will
ultimately warp the student's total impression of the language.

DEVELOPMENT OF THE SCRIPT

It was formerly thought that Chinese was written or incised
with some sort of stylus down to about the third century B. C.,
when the writing brush was supposed to have been invented. Recent
excavations have shown,however, that the writing brush was probably
in use even as early as the earliest known inscriptions. But
sriting with ink was done chiefly on wood or bamboo strips, which
jecayed in the damp Chinese climate. For this reason we have no
juch documents more than about two thousand years old.

Almost all of the Shang documents which are now preserved,
iritten from the fourteenth to the twelfth centuries B.C., were
incised on bone or tortoise-shell with & stylus. This fact enforced
i certain general squareness and use of straight lines. There are,
‘0 be sure, many curves in the Shang characters, but as curves are
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relatively difficult to incise on bone they were used sparingly.

Though already far advanced, the Shang script was in general
more evidently pictographic than any of the later writing. | The
character for "king", for instance, was at first written as Zt , a
simple line drawlng of a man, seen from the front, standing on a
line representing a piece of territory; he 1s holding 1t against
all comers.

There was more varlation 1n the form of characters in Shang
times than later. Probably there were no dictionaries or "copy
books"; the earliest Chinese work of this sort is ascribed to about
800B.C. As a result scribes wrote more or less to suit themselves,
sometimes using pictographic characters of entirely different form
to express the same ideas. Where the forms were allke there was
still a good deal of varlation, even 1n the writing of the same
individual.

Characters changed greatly from period to period in Shang

times. In many cases this was Dbecause of the necesslity for
distinguishing them from other similar characters. 1& , "king",
looked much like another character meaning "to stand". For this

reason & line was added at the top, representing the king's head,
thus ji: This line was arbitrarily omitted from the top of the
character meaning "to stand", and the confusion was eliminated.
Simplification brought many changes. The two legs of "king"
were combined into one 1in the form :f', which could be written
with one less stroke of the stylus.
A highly pilctographic character which varied but 1lilttle 1n

Shang times 1is , pronounced wel. It represents an elephant and

a human hand touching its trunk, presumably directing 1¢t. Its
meaning, "to do", presumably derives from the fact that one who
has a tame elephant to work for him can accomplish a great deal.
The later history of this character 1llustrates very well the
great changes which took place in Chlnese calligraphy.

In Chou times as in 8Shang there were a great many books
written on strips of wood and bamboo, and there was some writing
on 7rolls of silk, but all these have disappeared. The only
contemporary documents which have survived from Chou tlmes are
inscriptions cast on bronzes. From a variety of evidence we are
able to deduce that the writing found in the bronze lnscriptlons

is probably very similar to the writing used 1n books of the
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period. Such writing was doubtless copied, probably onto a wax
model, by the casters of bronzes. Since commemorative inscriptions,
sometimes hundreds of characters in length, were cast on a great
many bronzes which are still preserved, we can form a very good
idea of the writing of Chou times.

The Chou dynasty lasted, according to the traditional dates,
from 1122 to 256 B. C. Within this rather lengthy period there
were a great many changes 1n the form of the script. There was
still not a universally accepted standard of form, although there
were steps 1n this direction. It was difficult to standardize
writing, however, because during much of this period China was
broken up, actually if not nominally, into a number of virtually
autonomous states.

Nevertheless certaln general tendencies may be observed in
the Chou script. It lost the clearly discernible pictographic
quality of Shang writing, as may be seen 1n the character wel,

now g? in which the hand and the elephant are well disguised. And

especlally in late Chou times it took on an ornate quality abounding
in curves and embellishments, as in the form for "king".

The first Chinese "copy book", giving standard forms for the
characters, 1s ascribed to about 800 B.C., but it may be some
centuries later. Its forms are known as the f@ji_chou wén "chou
script". This chou is not to be confused with the name of the J]
Chou dynasty; the meaning of the character ﬁ% chou as used here is
not altogether certain.

The book 1in which this chou script was published has long
been lost, but many of 1ts characters are reproduced in the Shuo
Wén. They differ 1little if at all from forms to be found in bronze
inscriptions of the Chou perilod. This script 1s also called the
p %L ta chuan "older chuan" style. The character chuan seems

originally to have meant nothing more than "writing", but because
ornamental characters of this type are now used chiefly on seals
ta chuan 1s commonly translated into English as "greater seal".
In 221 B. C. the First Emperor of the Ch'in dynasty united
China under a strong centralized government. Standardization of
welghts and measures, etc., was a definite part of his program,
and this was carried even to the script. The script which his
officers promulgated was not fundamentally very different from
that of 1late Chou times; it 1s known as the '} %ﬁ hsiao chuan
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"later chuan" form. This script is known in English as the "lesser
seal. It 1is the form which was taken by Hsii Shén as basic for
his etymologlcal dictionary, the Shuo Wén.

The Ch'ln dynasty was a very busy period, i1in which the
government conducted extensive wars, moved people by the tens of
thousands,bullt much of the Great Wall, etc, There were innumerable
official records to be kept,and this fact stimulated the develop-
ment of a more convenient style of wrilting, known as‘%i’g 11 shu
"official writing". This script, composed chiefly with straight
lines, could be written much more quickly than could the more
ornamental and artistic "later chuan'. Compare, for instance, the
later chuan for wei,,%éﬁ, with the "official writing" of the same
character, j%b .

An important point to notice 1s that in this "official writing"
we find, for the first time, shaded strokes, varylng in width. This
13 the result of writing with a pointed brush which produces a

narrow line 1f held up but a broad one i1f pressed down. The usual
explanation of the entrance of thlis phenomenon at this time 1is
that the writing-brush was not 1lnvented until the Ch'in period, but
recent discoverles prove this untrue. The chuan writing also was
undoubtedly done with & brush, but in 1t the writer was probably
compelled by "good form" to hold his brush carefully so that his
strokes were of even wildth through thelr whole length. If so,
this would have reduced his speed. But in the "officlal writing"
such form was thrown to the winds, and the writer let his stroke
widen wherever the nature of the stroke made this easier.

This gift of freedom to the brush Dbrought many changes of
detail. For instance, the character for'"one" is simply a straight
horizontal line, in the chuan form thus — . But when such a line
1s written with a brush there is a tendency, when the brush 1is
raised at the end of the stroke, for it to flick upward and make
a small "tail", thus — .

The "offilcial writing" was at first consldered little better
than scribbling, efficient but nothing else. Like many another of
humble beginnings, its line has risen to supersede almost entirely
the forms which preceded it. Today every form of written and printed
Chinese, save on dellberately archaized seals and inscriptions,
bears the characteristics of the free brush. As with "structuralism"
in architecture and similar tendencies 1in other arts, Chilnese

calligraphy has decreed the natural and the efficient to be also
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the beautiful. Horizontal strokes in thousands of characters are
written with the "tall", as in — , and would be considered defective
without 1t; the same is true of a multitude of other characteristics.

In the two thousand years since the Ch'in dynasty Chinese
writing has changed, but changed much less than 1t did in a few
centurles before that time. Three general modes of writing are in
use at the present day; each of these has a line of development
going back even to Ch'in times.

The standard form of the character is known &s.%%i% k'ai shu
"model script”. This is the form used for official documents and
for most ordinary purposes for which we would use printed letters.
But the Chinese write in this fashion, by hand, far nmore than we
print by hand. One writing a letter to his father or to a superilor
ought, according to good usage, to write in thils style rather than
in a more cursive script. Until recent years, at least, every
Chinese schoolboy learned to write in this style.

Save 1in exceptional cases, books are always printed in k'ail
shu. It must be remembered, however, that although movable type
was invented in China as early as the eleventh century A. D., the
Chinese have usually preferred to print from wooden blocks on
which whole pages of text were cut in one piece. These blocks
were cut after a written manuscript; in thils way the peculiarities
of each writer found their way into the printed books, giving a
far greater variety of type faces than 1s possible in our printing.
Printing with movable type has persisted iIn China to some extent,
however, and recently under Occldental influence this process and
lithography have virtually displaced wood-block printing.

While there 1s great variety in this k'al shu "model script”,
yet almost all of it, whether hand-written or printed from wood-
blocks or from metal type, 1s patterned after one of a few popular
styles. Some styles are sald to be derived more or less directly
from inscriptions carved on stone in Han (B.C. 206-220 A.D.) and
Wel (220-265 A.D.) times. Most calligraphers cultivate the style
of one or another of eleven famous masters who lived during the
millennium between the beginning of the Chin dynasty (265 A. D.)
and the end of the Yiian dynasty (1368 A. D.)

All styles of k'al shu are derived more or less directly from
the 11 shu "official writing" of Ch'in times. This is evident
vhen we compare, for instance, the 11 shu form of the character
vel, ,%7 , with its common current k'al shu form ;’7
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This k'al shu or "model script" is clear and it is beautiful,
but to write 1t 1is a slow task. It may be compared in speed with
the writing of O0ld English lettering with a broad pen. Obviously
such writing could not serve for such purposes as keeping ordinary
buslness records or taking ordilnary notes. For the great bulk of
ordinary writing the Chinese use what i1s known as {i‘ég hsing shu
"punning script”, which 1s much more rapid and may be compared to
our handwriting. Its essential principles are two. Some of the
strokes are omitted entirely, not even being indicated. The
remaining strokes are lndicated by being combined into one or a
few strokes, so that the brush or pen 1s 1lifted from the paper as
seldom as possible. At the same time the hsing shu form preserves
most of the general pattern of the k'al shu original. This 1is
clear when we compare E% , the k'al shu form of wei, with igd the
same character written in the "running script" in a form in which
the brush 1s 1ifted three times. A still more cursive form is j% ,
in which the brush 1s 1ifted &tut once, while in j%, it is not
lifted at all.

It has been sald that the "running script" might roughly be
compared to our handwriting. Like it, the forms vary almost with
every individual who writes. Hsing shu is not ordinarily studied
with a teacher,but 1is developed by the indivldual for his own use.
Nevertheless, there are three especlally famous masters of the
"running script" whose styles are studied by those who cultivate
this mode of writing as an art.

The third of the three styles popular today 1s a still more
cursive form of wrlting. This script is called ;ﬁ fg ts'ao shu
which probably means "coarse script” or "rough draft script", from
the fact that it was designed as a swift means of setting down
characters for the eye of the writer alone. Ts'ao shu 1is usually
translated, however, by the literal meaning of the characters,
which 1s "grass writing".

Ts'ao shu carrlies the tendencies of the running script still
further, eliminating a great many strokes and 1ndlcating those
which remaln by continuous lines, so that the brush is 1ifted from
the paper seldom if at all in writing the character. Furthermore,
the resulting character may not at all preserve the general pattern
of the original character; K_, for instance, becomes -g . The
ts'ao shu forms % and :f) might almost equally well stand for /:!7,
it happens, however, that the former stands for this character and
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the latter for ﬁg . Obviously, such writing can be read only by
one who has made a special study of its system of conventions; in
this respect 1t resembles our shorthand. Many highly educated
Chinese read this script only with difficulty.

The ts'ao shu 1is used, as our shorthand is, for purposes of
rapid writing. It 1s also cultivated as an art. Poems or other
matter, written in this mode as well as in the k'ail shu, are written
upon scrolls and used, as we use plctures, for decoratlon. Specimens
of such calligraphy by famous writers are greatly prized. When the
ts'ao shu is written for primarily artistic purposes 1t tends to
become 1less and less easily recognizable, Passages of several
characters may be written as one long stroke, without 1ifting the
brush from the paper. It is related that one famous writer of
ts'ao shu, who wrote hils most beautiful characters when in his
cups,was himself unable to recognize them after he became sober.

ON WRITING CHINESE

Chinese calligraphy 1s an art, recognized and cultivated as
such by the Chinese. But it 1s also a practical means of writing,
and 1t 1s to facllitate this aspect of its use that the '"running
script”" and ordinary '"grass writing" have been developed. The
Western student of Chinese 1s faced with the necessity of learning
to write Chinese characters to some extent, and with the problem
of how and in what mode he shall learn to write.

The most practicable course 1s for him first to learn to
write k'ai shu, the "model script" which he will see in books and
dictionaries everyvhere. If for no other reason, he must be able
to count the strokes of the k'ail shu form of the character tofind
it in a dictionary, and he cannot do so unless he has a general
idea of how to write it. But must he learn to write artistically,
and with a brush?

No. This is not to say that it i1s not desirable +to learn
brush writing. To be able to form beautiful characters on paper,
feeling the flow of the brush and the tonic rhythm of the lines
which develop under one's hand, 1s an experilience which gives not
only great pleasure but also very considerable insight 1into the
spirit of Chilnese culture, Many students of Chinese find both
profit and relaxation in spending an hour a day in practicing with
the writing-brush, and anyone who has this much time and a sultable
teacher should be able to learn to write quite passably.
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But not everyone has this time. Today, even 1in China, many
students never really master the brush as all used to do. Instead,
the more rapid and more easily used pen is taking its place. This
is a fact which one cannot but deplore on artistic and sentimental
grounds, yet no sensible person can fall to see the near inevita-
bllity of such a changez in a world which 1s being geared more and
more to the machlines of industry. And for the Occidental student
vhose time is 1limited and who finds learning to read Chinese, at
the beginning, to consume time enough, the only sensible thing 1is
to learn to write passably with a pen. Yet it 1s to be hoped that
at some time, when a suiltable opportunity presents itself, he will
glve himself both the pleasure and the educational experience of
at least some study of the brush.

When k'al shu is written with the brush the strokes vary in
thickness, and some of them are shaded. It 1s neither expedient
nor necessary to copy these variatlons in writing with the pen.
There are various small points and hooks which are appended to
characters, which originate in the natural actlon of the brush at
the end of the stroke. Some of these may be omitted in writing
with the pen, but others have now become an integral part of the
character, necessary to distinguish 1t from other characters; these
must of course be indicated with the pen as well as the brush. For
this reason in the examples of strokes and characters which follow
the form 1s illustrated first as written with the pen and then as
written with the brush.

The fifteen kinds of strokes 1llustrated below include those
commonly used in forming Chinese characters. Beslide the brush
form of each 1s an arrow indicating the direction 1in which it 1is
written, The small tail-llke appendages on the ends of such
strokes as ], ], W , =, and 7Jare made by 1lifting the brush or
pen from the paper after beginning to make a stroke in the direction
indicated by the "tail".

—

S — \\_ Ay L L~
| vy L
N\ N j J" —— —

/ /v LL; ’J']1
S L L 330

_22-



GENERAL INTRODUCTION

The student should fix the direction of these strokes firmly in
mind.

Perhaps more important than any other principle is the manner
in which a square should be written,as in the character [} . Such
a square 1s written with three strokes, 1n the order |, ), and
finally the bottom stroke, —

It 1s to be remembered that two or more of the elemental
strokes shown in the above chart are often written together as a
single compound stroke in the actual composition of characters.
Therefore, in order to be able to count the strokes of a character
it is necessary to study the way in which many actual characters
are written.

In general 1t may be sald that characters are written from
top to bottom and from left to right and that horizontal strokes
are written before vertical strckes. But each of these rules has
many exceptions. The examples which follow 1llustrate the principal
patterns of stroke sequence. The first form gilven 1s the complete
character as written with the pen, the second the complete character
as written with the brush. Following this are the strokes which
compose the character, 1in the order 1n which they are written.
The direction 1in which the strokes are written may be determined
from the above chart.

Characters written from top to bottom:

N ?

17) v

L‘l\&\/\}/

/

Characters in which a horizontal stroke 1s written first:
f‘\"]\
2 T /7~

oo
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Characters written from 1eft to right.
(R A
#oK =1L
%87 MBp Tr) 7 - l-7)

Characters written from outside to inside:
ol B 17 -],
i A - -7 "
ETRNET I ) T

Characters written from inside to outside:

Xy &y /N -

Iy A IR

Characters written from the center to left and right:
KA ] 727
38 dB ) T-- T -L
ﬁ%ﬁ% )]7"lzrzl\___
7]~ (XA J/\

While there are certailn standards of practice it is also true

that there are occaslonal variatlons in the order 1n which various
Chinese calllgraphers write the strokes of particular characters.
A general idea of the proper stroke order 1s all that is essential
for the student who desires merely to write recognizable characters.
But it is necessary to know preclisely how many strokes are used in
forming the character (although even here there 1s, in rare cases,
variation) in order to find 1t in a dictionary. In the notes to
the text those characters 1n which the number or the order of
strokes may be in doubt are marked with an asterisk, Characters
so marked will be found 1in the Calligraphic Chart beginning on
24
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page 201, followed by the strokes which compose them, written in
order.

ON USING A CHINESE DICTIONARY

[Note: For the beginning student it would be both
difficult and unnecessary to digest this section
in detail. He should read it cursorily. Later,
wvhen confronted with the necessity of locating
Chinese characters in dictionaries or indices, he
should reread it with care.]

The arrangement of a dictionary of Chlnese characters presents
a much greater problem than does that of a dictlonary of words made
up of the letters of &n alphabet. There is no Chinese "alphabet",
nor even any restricted number of elements which may be used to
make up a character. Furthermore, the elements composing a
character are nct written one after the other, as are the letters
in our words, but 1n a variety of combinations which makes it
hopeless to separate them by any hard and fast rule of sequence.

The earliest recorded Chinese work which systematically
defined a large number of characters is that known as the 4 ¥iL
Br Ya. It is composed of materials of which some were written in
late Chou times, probably complled and edited during the Former
Han dynasty, (B.C. 206-8 A.D.). Still extant, 1t is one of the
current Thirteen Classics. In this work characters are arranged
into nineteen classes according to their meanings, as for instance
"relationship terms", "utensils”, "birds", and more abstract cate-
gories. Some later lexicons have used similar classifications. The
difficulty with such a system is that if one encounters a totally
unfamiliar character he does not even know in which class to look
for 1t. For this reason works in which the characters are arranged
under thelr meanings are scarcely usable for reference purposes.

Another scheme of classification depends upon the pronuncilation
of the characters. Dictionaries using this principle have been
constructed by the Chinese since the sixth century A.D. The major-
ity, though not all, of Chinese-English dictionaries arrange the
characters according to pronunciation. But in such dictionaries,
agaln, one cannot find a character unless he already knows 1ts
pronunciation, and there 1s no certain way of determining the
pronunciation of an unknown character which one éncounters on the
printed page. Therefore, 1in order to use dictionaries arranged
according to pronunciation one has first to find out how the
character 1s pronounced, and for this another scheme 1is necessary.
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Obviously some method was necessary which would make it
possible to locate characters in a dictionary from their written
form alone, since that is all that the student knows about an
unfamiliar character which confronts him. This ne=d was recognized
and met by Hsii Shén, author of the %L X A% Shuo Wén Chieh Tzy,
about 100 A.D. He devised a system both ingenious and practical.

We have seen that the character [¥] , meaning "a protecting
gate", 1s composed of -¥ "to protect’ and PH "gate". Likewise ¥
"curtaln" contains ‘%’"to protect" and W "cloth". Hsii Shén set
up classes arranged under actual written elements present in the
character. He made a class of characters composed with Fﬂ , and
included F§] in 1t. He made another for ' , and included \fi?{ in -
it. Unfortunately he also made a class consisting of characters

composed with &

but not entered elsewhere. In looking up the
character?%j one might, therefore, turn first to the f? class and
only after failing to find it there 1look under \P . Yet anyone
familiar with the system would certainly find this character after
looking in not more than two classes, and this was a great step
forward.

But the Shuo Wén Chieh TzlU has no less than five hundred forty
classes, and to use the system one must memorize all of them in a
fixed and arbltrary order. This unwieldy arrangement was revised
and simplified by the compilers of the great K'ang Hsi Dictionary,
wnich was published in 1716 A.D. under the patronage of the emperor
known as K'ang Hsi. Its system 1s the one most widely used for
Chinese dictionaries, and riust be mastered by every student.

The K'ang Hsi system has three great advantages. First, it
reduced the number of classes to two hundred fourteen. Second, it
arranged the classifying elements,not by an arbitrary system, but
according to the number of separate strokes used in writing them.
And finally, within the classes 1t arranged the characters, not
arbltrarily, but according to the number of strokes used in writing
them,.

This made a far more practicable system. If, for instance,
one desires to look up the character ¢§ , there is a considerable
probability that it will be found in the W} class, because the
K'ang Hsl compilers had a tendency to classify under the left-hand
elements where 1t was feasible. And since one knows that ‘P is
written with three strokes,one can be sure that the 17 class will

be found in the dictlonary after those classes having two-stroke
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elements and before those having four-stroke elements. The class
being found, one does not have to look through the whole class to
locate Wg , but only through the characters written with nine
strokes in addition to the classifying element, since f% 1s written
with nine strokes.

In recent decades yet another type of arrangement of characters,
based on written form, has been devised. There are a number of
different systems, all or most of which have in common the fact
that they assign an Arablc digit to each of the four corners of
the character according to its conformation. Thus each character
is represented by a four-digit figure. But since this would
accommodate only 9,999 characters, more than one character must
e assigned to & number; small figures are sometimes added at the
end to distinguish these. Thus, in one system, the character '%T
is represented by the figure 40506.

Such numerical systems have distinct advantages, but they
suffer from several handicaps. One of the greatest 1s that no
single system has won universal adoption. Even more important is
the fact that some scholars aver that even after long study one
makes so many mistakes in attempting to use such a system that it
is really slower than that of the K'ang Hsi Dictionary. In any
cagse, works using these systems commonly publish a complete
explanation of their method with each index. This 1s not the case
with the K'ang Hsl system, and there are a great many works
arranged according to it, so that the student must learn it in
any case. The K'ang Hsi system 1s used for Chinese character
indices in the present series of texts.

The elements of the characters which are chosen for classifi-
cation purposes are called-%f%f pu shou "class heads". This term
is sometimes translated into English as '"radical", but this 1s
generally recognized to be misleading since the elements used for
classification purposes are often not radical or "root" elements
at all. They may be 1late additlons to the character, as are
determinatives, or they may not even be present in an etymological
sense at all. Thus the character @ "full" is classified in the
K'ang Hsi Dictionary under ¥ "field", although '"field" is not
actually a part of x% at all. Originally 5 was @ , @ pictograph
of a jar full of liquor, but since its lower portion was conven-
tionalized to ¥ Iin the modern character, the compilers put it
into the W class.
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For this reason the "class heads" are called "keys" in these
texts, 1n conformity wlth the practice of Bernhard Karlgren. The
key numbers, which indicate their positions in the series of 214
K'ang Hsi keys, are prefixed to the definitions of all characters
which function as keys; these should be learned with the definitions.
To learn them all may seem a hardship at the moment, but 1t will
save time in the long run.

There are a few simple principles which are of help in learning
to use dictionaries arranged according to the K'ang Hsl system:

1. Characters having a key as their entire left-hand element
are usually classified under this key. Examples: i} , tf, CL A

2. Characters having a key as their entire topmost element are
commonly classified under this key. Examples:}é ,léu ﬁi.

3. Characters having a key as thelr entire right-hand element
are frequently classified under this key. Examples: Eq s
Mo, B

4, Under each key, characters are always arranged according
to the number of strokes, exclusive of those used in
writing the key.

5. Most dictlionaries have a stroke-index 1in addition to a
key-index (or, as it is often called, "radical-index"). In
it, characters not easily located through the keys are
arranged 1in the order of thelr total number of strokes
inciuding the key.

It should be noted that the K'ang Hsi compllers evidently
intended that their classifications should have some etymological
significance, even though their faulty understanding of etymology
often defeated their purpose. Thls fact is of some use in locating
characters. Suppose that in reading one encounters the character

%{ . One may not know its meaning, "stomach", but the context
may make clear that 1t 1s some organ of the body. In this case

one will not look first under H , "moon", but under the key meaning
"flesh", which is written identically in combination. Nor will he
look first under ¥} , even though one might expect that this key,
being topmost, would be used for classification.

ON READING CHINESE

In approaching Chinese, one must remember that he is dealing
with a language constructed on entirely different bases from those
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of the Indo-European languages. This does not mean that everything
about Chinese 1s utterly different from English. After all, human
beings have much in common mentally as otherwlse, and in Chinese
if one wishes to write "I see you", he writes ﬁ& A, 7% which is
l1iterally "I see you", 1in that order. From this one might deduce
that Chinese has pronouns and verbs, subjects and objects, just as
English does. This is true in a sense, but only in a sense, For
the same character which here is the subject and means "I" might
also be used as object, meaning "me". It might also mean "we" or
"we". And none of these changes 1in meaning would involve any
change in the character; they would depend entirely on its position
in the sentence, and a Chinese would not think of them as different
words at all.

Not only the number, case, and gender of nouns may change
according to position, without any change 1n the character. Charac-
ters used as verbs may also function as nouns or even as adjectives,
For instance the character H,, used above as meaning "to see", may
also appear as a noun, "view". The character E may mean "to ascend"
as a verb, "top" as a noun, "upper" as an adjective, and so forth.
It is difficult, indeed, to set limits and say in what manner a
given character may not be used, if the writer so deslres.

Not only the part of speech but even the significance of a
character may develop far beyond 1ts original meaning. Used as a
verb, the character L not only means "to ascend" but also, more
rarely, "to esteem", that 1is, to consider highly. In the notes
the student wl1ll find, for the character é%ﬁ, only the meaning
"Careful", yet it may be used as an adverb, "carefully", or a verb,
"to be careful". If every possible meaning of each character were
listed in the vocabulary section of the notes, it would be impossible
to learn them all. Instead, the attempt has been made to include
one example of each more or less distinct group of meanings with
which the character i1s commonly used in literary Chilinese. It 1is
expected that the student will commit these to memory, varying
thelr use as to part of speech or shade of meanlng accordlng to
the context in which he encounters them. By thils process he will
ultimately build up a sense of the significance of the character
entirely apart from any English equivalents. At best,the "meanings"
given in English are only a sort of scaffolding to facilitate this
process; the sooner they can be replaced by a sense of the meaning
of the character in Chinese, and discarded, the better.
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How, the beginner may ask, if Chinese characters may vary in
meaning so greatly, 1is it ever possible to translate, or even to
read with any accuracy? But the case 1s not so hopeless as it may
seem. In Chinese as in any other language, usage has established
a variety of rules, so numerous that they could never be stated as
such, which may gradually be learned by experience; these make
clear what might otherwise be incomprehensible. Suppose that one
sald, to a person having only slight knowledge of English, "You
made me cut my class to play golf, and the instructor saw me and

cut me dead. You're a regular Jonah." He might supprse that "cut
my class" meant "sever my category"and "cut me dead" me.nt "stabbed
me to death". As to the meaning of "a regular Jonah" he would be
completely at a loss. To understand thls sentence one must be

familiar with the various uses of the verb "to cut" in special
contexts, and he must have at least some familiarity with one of
the characters, if not with the contents, of the 0ld Testament.

In Chinese, even more than in English, great familiarity with
usage and some knowledge of the most important of the literature
is indispensable to understanding. It is for this reason that all
of the texts used in this series are pleces of important Chinese
literature. The first text, the Hsiao Ching, i1s one of the Thirteen
Classics, & work which has been read, early in his career, by
almost every Chinese scholar for more than two thousand years, It
1s not difficult to construct artificilal sentences easier than any
of the literature for the beglnning student to read. But it 1s of
far more benefit for him actually to read a number of the most
important works which make up the background of the Chinese scholar.
Onl¥y in this way 1s one able gradually to develop the familiarity
with characters, with construction and usage, and with the funda-
mental concepts of Chinese culture which make it possible to read
with understanding the writings of such scholars.

HOW TO USE THE NOTES

The text 1s printed 1n characters of the form commonly
encountered in books. At the right of each new character in the
text is printed an Arabic numeral, which is repeated in the notes.
If this numeral 1s marked with an asterisk (*), this means that
the order of strokes for wrliting the character which foilows 1t
is given in the Calligraphic Chart. To the right of the numeral in
the notes 1s the character as it is commonly written in k'ail shu
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"model script'". To the right of this is the pronunciation of
the character, followed by a raised figure indicating 1ts tone.
If there 1s more than one digit, this means more than one tone.

For instance, "niqe"

means that the syllable "ni" 1s sometimes
pronounced in the fourth, sometimes in the second tone, but not
the forty-second tone.

Following this In the same line there may be brackets. Within
the brackets there will be a Chinese symbol preceded by either'c.f."
or "a.f.". The abbreviation "c¢.f." stands for "combining form"
(example, see la). A combining form is a different form in which
the character sometimes appears when it is an element forming part
of another character.

The abbreviation "a.f." stands for "alternate forn". Some
characters have more than one form, even as printed; these differ-
ences may be slight or very great. There are certain conventional
differences in writing elements appearing in many characters (see
kn); after these have been explained or illustrated it is taken
for granted that the student will understand them in new characters.
It is quite impossible to list every variant form of every
character, but with increasing experience one learns to recognize
familiar characters even in somewhat unfamiliar form.

Still in the first line there may be a capital "S", followed
by one or more characters, The "S" stands for Shang, and the
characters following it are forms appearing on the Shang oracle
bones, dating from about the fourteenth to the twelfth centuries B.C.

In the same line there may appear a capital "B", standing
for "bronze", followed by a character or characters. The latter
are copled from inscriptions appearing on bronzes, usually of the
early Chou period (after 1122 B.C.).

The letters "SD" stand for Stone Drums, and precede characters
quoted from inscriptions on the famous Stone Drums carved about
800 B.C. or somewhat later.

The letters "SW" appearing in this same line stand for Shuo
Wén, and characters following them are quoted from the Shuo Wén
Chieh Tzu, an etymological dictionary published in 121 A.D.

Occasionally the symbols explained above are followed by
"(abst.)". This stands for "abstracted", and indicates that the
particular character is not known as occurring independently but
does occur as an element in a compound character, from which it
is abstracted.
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There are of course a number of variant forms for almost
every character appearing in the bone and bronze inscriptions, and
there are sometimes two or more forms in the Shuo Wén. In the
notes, only those forms are quoted which, it is hoped, will be of
asslstance to the student in learning the character.

Indented and below the first line will be found a second
group of words, usually in quotation marks. These are selected,
but by no means exhaustive, "meanings" of the character. Terms in
quotation marks are such as might be substituted for the character
in a translation; those not in quotatlion marks are descriptive but
do not translate., ©Prefixed to the "meanings" there may be, for
example, "KEY 5". This means that the character is the fifth of
the two hundred fourteen keys used for classiflication purposes by
the K'ang Hsi Dictionary. Rarely, a meaning is marked "colloq.",
meaning '"colloquial". In general, purely colloquial meanings of
characters are omltted, but a few of the most important ones are
included. '

Below this, again indented and in brackets, there may be a
paragraph giving the etymology of the character. No etymology has
been given in cases where it seemed impossible to find one having
any great claim to certainty, or where the etymology, while
certainly accurate, was so complex that it would confuse rather
than assist the beginning student. The abbreviation "Pict." stands
for "Pictograph". When one element of a character 1is called
"phonetic", this signifies that the entire character has,or anclently
had, a sound similar to that of the phonetic element, and that 1t
appears in the compound for this reason. Phonetic elements are
not specified when the present sounds of the phonetlic and the
compound are so different that this information would confuse
rather than enlighten the average student.

Below the etymology other characters referred to in it are
listed. If they are new they receive the number of the original
character followed by a letter, and the above procedure 1s repeated
in detail for each one.

Characters which have appeared before, which are referred to
in an etymology, are printed below 1t, followed by a reference to
their first occurrence. Characters which have appeared before,
which occur in the text, recelve a number, which 1s followed in
the notes by a reference to the first occurrence. At the fifth
appearance of a character 1n the notes the reference is followed
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by the word "FINAL". After this if the character appears it does
not receive a number and 1s not explained; the student is expected
to know it. 1In case of difficulty such characters may be located
through the index of first occurrences.

Expressions consisting of two or more characters, treated as
terms for special definition, are given a number followed by the
letter "z".

Notes are treated in two wvays. Those of specific reference
are preceded by "N.B.!". More general notes, to which it 1is desired
to refer later, have a number followed by the letter "n".

Dates given 1in the notes and elsewhere accord with the
traditional chronology based upon the officlal History of the
Former Han Dynasty. It 1is wused because it is conventionally
accepted and probably has at least as great a claim to accuracy
as any other system. All systems of chronology are in agreement
after 841 B. C., but prior to that date a certain degree of error
1s probable. Dates given 1n notes concerning blography, etc., are
based on the best avallable authorities; every effort has been
made to insure their accuracy, but in some of the dates prior to
about 206 B.C. a small degree of error is possible.
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INTRODUCTION TO THE HSIAO CHING

The term éﬁ hsiao, commonly translated as "filial piety",
represents an ldea fundamental to the baslc social, religious, and
political phllosophy of the Chinese people.

This philosophy finds its chilef expression in the principles
of the {# Ju. The Ju school is usually called the Confucian school
in the West, because Confucius formulated its principles and is
recognized as its most important figure. Some of its roots, how-
ever, lie deep in the history of Chinese culture.

The germ, at least, of the Chinese idea of hsiao or filial
plety must have been present in China from very anclent times. For
in the Shang oracle bones, the earliest of which date from about
the fourteenth century B.C., we find that sacrifices to ancestors
occupy a most important place in the 1life of the people. It appears
that no act of any importance was undertaken without consulting
the deceased ancestors through the oracle technique, and their help
was indispensable to success in any sphere. The oracle bones (our
only literature which appears to be earlier than about 1122 B.C.)
do not, because of their very nature, tell us anything about the
attitude of the people of the time toward the living father and
grandfather, But 1t seems 1legltimate to infer that they were
probably treated with great respect, and exercised great authority.

From the time of the Chou conquest, in 1122 B.C., our liter-
ature and our information are much more complete. The society of
the time 1s fundamentally patriarchal. Other authorities may be
questioned, but that of the father 1is an axiom. XK_ T'ien, "Heaven",
was the chief deity, and the emperor was called the "Son of Heaven".
The importance of filial pilety 1in such a soclety 1s obvious, and
we find it stressed in early documents of this period.

Confucius (c.B.C. 551-479) emphasized hsiao (filial pilety),
but he used the term chiefly 1n its original sense of the proper
attitude and conduct of children toward thelr parents.

Tséng Tzl, one of Confucius' most famous disciples, is mentioned
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in a number of early works as having been distinguished for his
practice of filial piety, and his emphasis on hsiao as the chief
of the virtues. He extended hsiao, from its application to the
relation of children to parents, to apply to the entire sphere of
human relations. This 1s in accord with the general Chinese
practice of considering the family as the type of all soclety. The
emperor is called "the father and mother of the people", and the
nation is called & 4 kuo chia "the national family".

In the 73 %% Hsiao Ching, or "Classic of Filial Plety", we
find the sphere of hsiao extended to embrace almost everything that
is desirable in human conduct. The book has been attributed to the
authorship of Confucius, but 1ts exaltation of hsiao to such
preéminence does not accord with his authentlcally transmitted
statements. Since the whole work is a dialogue between Confucius
and Tséng Tzl, 1t has sometimes been ascribed to the pen of the
latter. But he is referred to in the text as "Tséng Tzu", 1i.e.
"Master Tséng", a term which he could hardly have applied to him-
self; for thls reason the writing of the book has sometimes been
ascribed to his disciples. BSince the philosophy and the style of
the book accord closely with those of the book called by the name
of the philosopher Mencius (B.C. 372-289) it has also been attributed
to him, and to his disciples.

Some scholars point out +that 1t was during the Former Han
dynasty (B. C. 206-8 A. D.) that hsiao came to occupy, for the
Confucian school genrerally, the extremely important position which
it holds in the Hsiao Ching, and assert that it must have been
written in Han times. But we find the Hsiao Ching mentioned so
frequently and kncwn so widely 1in early Han times that it would
seem that 1t must have been in existence by the opening years of
the dynasty at the latest. In the light of all the evidence 1t is
probable that the Hslao Ching was written sometime between the time
of Menclus and the establishment of the Han dynasty, or roughly
between 350 and 200 B. C. It is probable that some of the later
chapters were added to the book by others than the original author
or authors.

The term %% ching, '"classic", 1s applied to books in two
senses. Beginning in late Chou times (prior to 256 B.C.) various
yooks considered of especial importance were honored by this
3pithet by various groups. But beginning in the Former Han dynasty
itate professorships were set up for certaln books, which by virtue
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of this fact recelved state recognition as forming a classical
canon. In Han times there were five such classics., Others were
gradually added, until in the Sung dynasty (960-1280 A. D.) there
were 'Thirteen Classics" officilally recognlzed, and the number
has remained the same to the present.

The Hsiao Ching was called by this name very early, perhaps
even before Han times. But 1t did not become one of the canonlcal
classics until 838 A. D. From this some have supposed that the
book at first enjoyed only slight reputation. The great Sung
Confucian scholar, Chu Hsi (1130-1200), declared the Hsiao Ching
to be the work of "vulgar scholars", and of 1little worth as
compared with the other Classics.

These derogatory opinions are probably based on a misunder-
standing of the nature and aims of the book. It is true that it
does not compare, as lofty literature or complex philosophy, with
most of its fellows among the Thirteen Classics. It is also true
that although it was very well known 1in Han times, no state
professorships were set up for 1it. But the great historian Wang
Kuo-wei (1877-1927) has pointed out that this was not because
scholars did not read the book, but because nearly all of then
did read it, so that this was unnecessary. Likewise, no state
professorship was established for the Lun Yii (commonly called the
Analects of Confucius), though this book enjoyed the highest
esteem. Both of these works were comparatively brief, and 1t was
taken for granted that students would ordinarily read them before
going on to the longer and more difficult works.

In fact, the Hslao Ching evidently functioned 1in Han times
as a "first reader". The curriculum, attested from numerous
sources, required that the student first study characters, after
which he commonly read the Hslac Ching. And its content is such
as to cause one to suppose that it was written to serve just this
purpose. Its vocabulary is remarkably small, 1ncluding only three
hundred eighty-eight different characters, and almost all of them
are important characters, wused frequently in other books. Its
style i3 relatively easy. In style and in ideas 1t appears to be
graded in difficulty; matters stated simply in the first chapters
are taken up again and discussed 1n detail later on. Its content
compresses Into very brief space a remarkably comprehensive
introduction to the essence of the phlilosophy of the Confucian
school and of the Chinese people.
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ABBREVIATIONS AND SYMBOLSS

abst. ....abstracted

a.f. ... alternate form

B ........ bronze

c.f. ..., combining form
collog. ..colloquial

r ........note

pict. ....pictograph

S ..o Shang

3D ....... Stone Drums

SW oL Shuo Wén Chieh Tzi
2 e compound expression
i order of strokes is given

in the Calligraphic Chart,
vages 201-203

........ indicates more than one

entry 1in the Notes for
character so marked

§For rull explanation of abbreviations and symbols,
see "How to Use the Notes', pages 30-33.
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NOTES
on the
HSIAO CHING
The first nine characters, which are not numbered, maybe trans-

lated as: "The Hslao Ching. Opening the subject and clarifying
principles. Chapter number one."

1* {‘:‘7 chu.ng4 R C‘») SW 04’
"second in order of birth. The middle item in a series."
[Literally,fP middle A. man.]

1a AL jgn® [e.f. 4 ] S¢ ? B? sw]?

KEY 9. "Man, person, human. Other people (as distin-
guished from one's self)."

[Pict. of a man, standing, seen from the side,
with arms extended to the front. Bent over and
considerably distorted in SW and modern forms.]

1b fP chungt? s 3: B i W 4:\

chung1 "Middle. Correct. Within, between. Medium in
size or quality. China."

chung* "To hit the mark, to succeed, to be affected by."
[Pict. of a target, with a staff laid to mark the

center, and streamers showing the direction and
velocity of the wind.]

ox B i gy ﬁ(

ni14 "Near."

ni2 "A nun."

[ // in SW forms 1s clearly a man; }Q_ shows two men
back to back, close together.]

2a F shinl  sw/

KEY 44. "Personator, corpse. To hold a sinecure."

[In ancilent times 1in the ceremony of sacrificing
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to the spirit of a deceased ancestor, he was lmper-
sonated by one of the living, usually a grandson
or, in the case of a female ancestor, the wife of
a grandson. The personator was seated during the
ceremony, and 1s thus represented in the character
P . Jts meaning was then extended to that of
"corpse".]

27, {%’ﬁi Chungu—nigis the‘g:tzﬁ4 or "style" (see 2n)of Confuclus.

"Confucius"1s a Latinization of }LJ};{}-K'ung3 Fut Tzﬁz "Master
K'ung". His surname was Jl, K'un 3, his personal name was Ir
Ch'iul, and his styleﬁﬁ’j{ Chung -ni2. He was born 1in what is
now Shantung Province, ¢.B.C. 551, and died in 479, A tradition
which is very doubtful makes him a descendant of the dukes of
Sung and thus of the Shang kings. His ancestors may have been
aristocrats, but he himself was poor and as a young man had to
perform humble tasks to -make a living. He championed the inter-
ests of the common people as against the predatory aristocrats.
This made Lt very difficult for him to rise high in the official
hierarchy, and his chief importance springs from his activity as
a teacher rather than as an official. Unable to attain real
power in the government of his native state of Lu, he traveled
to several other states seeking a position, but in vain. Finally
he returned to Lu and settled down as a private teacher with a
circle of disciples. There he died, at the age of about seventy-
two.

Confucius called himself "a transmitter and not a malrer",
but this was only partially true. He did not believe 1in the
hereditary system by which not only rulers but also all officials
of any considerable power commonly inherited their positions.
Instead, he believed that positions of administrative authority
should be assigned only to men possessed of virtue and ability,
without regard to their birth, rank, or wealth. This belief,
together with his advocacy that all should be admitted on equal
terms to the opportunity for education, contributed greatly to
the downfall, centuries later, of the principle of government
by a hereditary aristocracy.

Tradition credits Confuclus with having edited several of
the books which later entered the canon as "classics", but it
is probable that he dld no more than use some of this material
in his teaching. Critical scholarship considers the?%?g%'Lunz
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Yii? "Discourses" (commonly called "The Analects of Confucius")
to be the only thoroughly reliable source for his teachings.
This book was not written by himself, but was made up from the
notes of his disciples, some decades after his death.

The school founded by Confucius and his disciples did not
become a preponderant force in governmental circles until the
Han period (B. C. 206-220 A. D.). Emperors of later dynasties
conferred many posthumous titles on him, and sacrificed to him,
virtually as the patron saint of the Chinese nation.

on  The names by which a Chinese is known are more various and
more complex than our own. The &%, hsing4 or surname is that of
the family into which he 1s born or adopted; it usually consists
of one character, but there are a few surnames composed of two
or even more characters. The % minggor personal name 1s usually
two characters, but may be only one. The hsing and ming together
make up the name by whicha Chinese 1s formally known, and which
he himself signs to documents. But for anyone but his parents,
or one 1n a similar position of great superilority, to call him
by his ming, or to address him so in a letter, would be very
discourteous., For socilal purposes the ming 1s replaced by the
T tzﬁ4 or "style". In addition to these names many Chinese
have a%ﬁL haouor sobriquet, by which they may be quite generally
known; this is acquired later in 1life than the other names, and
may be chosen by the person himself or conferred upon him by
others., In Chinese the surname is written first.

) /% chiit SW )_’-f

"To dwell, to fill an office, to occupy, to sit."

[The meaning of "to dwell, to reside" is represented by
F_a sitting man. The remainder of the character, %
ku® (264a), probably has a phonetic function.]

F see 2a.

3n The first three characters, "Chung-ni chil", compose 2 complete
sentence. Its literal translation would be something 1like:
"Confucius sit", which 1s of course impossible in English. At
the very least we would have to indicate the tense, and say
either "Confucius sits" or "Confucius sat". In English we would
also probably add a good many particulars about vwhere he was
sitting, etc. But the author knows that anyone reading his book
willl know that the tense must be past, and therefore, although
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he could@ do so, he does not bother to indicute it. The student
must accustom himself to this almost hercic terseness of liter-
ary Chinese, which at once allows and obliges the reader himself
to supply the omitted particulars.

h*{g tsé‘ngl ts'éng2 (a.f. “é,’ , see 4n].

tséngl "To increase. 'Great' (as in 'great-grandfather!')."

ts'é‘ng2 "Already, still, formerly. But, then."

4n Certain elements of characters are sometimes written or printed
in more than one form. The difference is usually no greater than
the dirferences to be found in our everyday printing or writing.
We find, for example, that »>~, when (and only when) used in com-
bination 1s often written >, so that ¥, and % are one and the
same character. Other examples of this particular variation

are: i, B . & &

028 ‘
5* - taw swé, ,§Z

KEY 39. "Boy, child, sced. Viscount, Master. 'You, Sir.'" The
first of the twelve branches.

[Pict.of a child, with upraised arms; the hair is shown
in the first SW form.]

5n The character &~ as a courtesy title 1is applied chiefly to
philosophers, and follows the surname (JL, , \%? ). When
translated into English, the 5 1s generally rendered by "Master'
It 1s often used alone when the particular person in question
1s understood. This is very common in many philosophical works
where we find 3- € ... reaning "The Master said.

5nl Reference 1s frequently made to the ten F xan® "stems" (com-
monly called ALF t'ien’ xan! celestial stems"”) and the twelve
3}\ chihl "branches"”" (or -}Lé‘gti chint "earthly branches").
Their order 1s invariable.

The ten kan are:

w7 chia” 2, chi’
o 1t 22} kéngl
V) ping3 % hs:Lnl
T tingl - j§n2
%, ZX kuet?
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The twelve chih are:

F tou’ & wu?
A ch'ou3 ;fg weiu
?Z yin2 %7 shénl
fF mao- B\ oy
/%; ch'én® )%L hsiid
2. ssﬁ4 '?Z haiu

These characters are used to number items in series, just as we
write "A', "B", "C", etc. The twelve branches are used to denote
the twelve periods of two hours each into which the Chinese
divide the day; thus tzi stands for 11 p. m. to 1l a. m., ch'ou
for 1 to 3 a. m., and so forth. The branches are also used as
names for the twelve signs of the zodiac. The stems and branches
are used together to form a series of sixty names, for dating
purposes. The first of these names 1s made by combining the
first stem and the first branch, making \'f?-}- , and the second
by combining the second of each, giving . Z- . This 1is continued

until the tenth, <~ . But since there are two more branches
than stems, the eleventh combination must revert to the first
stem, which precedes the eleventh branch, thus ¥ %, . The

thirteenth then combines the third stem with the first branch,
and this process 1is continued until finally, 1in the slxtieth
combination, the last stem and the last branch come together.
This completes the cycle of sixty, and the numbering then starts
over agalin. This system is used to denote cycles of sixty years,
sixty months, and sixty days; 1t is used to denote days even in
the oldest inscriptions now known, Shang oracle bones dated
(according to the traditional chronology) in the fourteenth cen-
tury B. C. These cycles follow each other with mathematical
precision, without regard to reigns, dynasties, etc., just as
our seven day weeks follow each other without regard to the
mnonth or the year.

52 ‘\:‘% - Ts’e‘ngl Tzﬁj, "Master Tséng" (see 5n). Tséng Tzu (B.C.
505-437) was one of the most famous disciples of Confucius. His
personal name (ming) was é"\ T'sanl, and his "style" (tzl) was

v i Tzﬁa—yﬁe. He was extremely dutiful towards his parents,

and became one of the twenty-four celebrated examples of filial
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plety. A story about him tells that once when he was hoeilng
melons for his father he accidentally cut the root of one, and
his father, becoming enraged, beat him so severely that he lost
consclousness. Tséng Tzl submitted to this beating without com-
plaint, and upon reviving played his lute and sang as usual. It
is saild that when Confucius heard of thils he told his disciples
that it would have been fi1lial for Tséng TzU to have submitted
to a light thrashing, but that he should have avoided such a
severe beating because by not doing so he was involving his father
in an unrighteous act, which does not become a filial son.

He 1s sald to have had a hand in writing the classic called
the };n%% Ta4 Hsﬁehg, or Great Learning, one of the Four Books,
but there seems to be no evidence for this. He is also saild to
have written the‘%?é%.ﬁsiaou Ching% or Classic of Fillal Piety,
but this is highly improbable.

In 1267 A.D. his tablet was placed in the Confucian templs,
and in 1330 the posthumous title of ' A7 tsungl shéngu, "Model
Sage", was conferred upon him.

6 /l%' shin®  sw 0%

"To attend upon, to wailt upon."
[A A~ person who acts asffr an attendant.]

A~ see la.

6a%’»’ ssm4 B _;\y_g SW 3%

"A hall, public office, court. A Buddhist temple. A
eunuch. "

[Originally, one who uses his T hand to Z_ reach
things, 1.e.one who fetches and carries,an attend-
ant. Later specialized in this sense to denote the
palace attendants, who were eunuchs. Extended to
denote the places in which attendants, i.e. officials
and monks, work or 1live, thus "a public office, a

temple".]
6o Z_ chint s b B“_j_ sw!“
"To go to." A third person or demonstrative pronoun. A

sign of the genitive, equivalent to 's. A particle giving
ad jectival force to that which precedes. An expletive.

[Pict. of a foot ¥ going forward from a line. 1In
the toes are pointing upward.]

-60-



NOTES

He* % ts'un* SW§
KEY 41. "A Chinese inch. Little." (In compounds, hand.)

[Pict. of a hand, with a short stroke below said to
mark or represent the thumb. Probably from the 1ldea
of "thumb" comes the sense of "inch, little".]

T see 5.

n i here means "the Master". Since this 1s an early Confucian

text it refers to Confucius. Disciples of any scholar or philos-
opher may refer to him in this way.

8« E) yien* s 6

KEY 73. "To speak, say. Is called, means.'

[Pict. of a mouth. The top stroke perhaps represents the
breath coming forth as speech.]

8n The punctuation dot occurs here vwhere we would place a comma
or a colon. In traditional Chinese punctuation this dot, some-
tines written as & small circle, is used to replace almost every
one of our various punctuation marks, so that the reader must
judge tor himself what 1is its function 1in each case. This dot
or circle may occur where ve would use a comma, period, or any
other punctuation mark, and it sometlimes occurs where we would
use none at all. Note that in traditional Chirnese punctuation
there are no "quotation marks"; for this reason it is sometimes
very ditficult to determine where a quotation begins and ends.
Many Chinese texts have no punctuation whatever.

9 ’;—u hsienl¥ s% B ‘,‘)ﬁ s F‘E

hsienl "Former, first, ancestral. Before."
,
hsien® "To precede, to lead, to put first."

[Composed of Z_ to go, distorted in the modern form, and
s_man. ]

Z_see 6b.

9a J_, jén® sw/%

KEY 10. A combining form of f\_jéng "man".

2

[This is the form in which Acusually appears as the
bottom element in a character. The two strokes are
artificlally separated.]

A~see la.
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10*.1. wange)+ S‘Z s ﬁ , f BI SWI

wang2 "King, prince. Royal, princely, great."
wang4 "To be king."
[ ﬁ represents a man standing boldly erect, with out-

stretched arms, on a line representing the earth, 1.e. a
piece of territory, which he holds against all comers.]

10z %_Ai hsienl wang2 "the former kings'. In the Confucian

ideology, although it was recognized that there had been some
wicked kings in the past, there was a tendency to use the term
"hsien wang" to denote the idealized good kings of the past as
a group. Notice that the plurzl 1s usuelly not expressed 1in
Chinese, but must be inferred from the context.

11*% yut Bﬂ swa

yu’ "To have, to exist. Possession. There is, there are."
l" 1 "
yu Plus.

(& X hand holding, "possessing", & a pilece of meat.]

lla* ‘/75] ‘joul‘l [c.f. ] ] SW@

KEY 130. "Meat, flesh. Corporeal."

[Pict. of a piece of meat.]

N.B. The KEY under which a character is classified 1s sometimes
not actually present in the character at all. This is due to
faulty understanding of etymology on the part of the scholars
who made the classification. Thus 1nT_] the H element is actually
Bl , a plece of meat. But because the forms of the characters
meaning "moon" and "meat" had come to be practically indistin-
guishable as they occur in most editions of the Shuo Wén, it was
believed that H instead of ¥ was present here. The Shuo Wén
actually glves an etymology for ﬁ which so derives it, and this
and later dictionaries classify 1t under H "moon". But when we
go back to earlier forms, which were probably not available to
the author of the Shuo Wén, we see his error clearly. It should
be noted carefully that 1§ as it usually occurs as an element
in the make-up of another character 1is identical in form with
FH "moon".

11b)5] viieh® s( ,D BD j sw@
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KEY 74. "The moon. Month."

12* B chin® } _E SW @

KEY 133. "To arrive. as for. The highest, best, extreme."

[Probably an arrow (cﬁ 29a) hitting, "arriving at", the
ground or a target.]

/
13*1—-- té2 f[a.f. ;g ] Bjﬁ& SW é\%

"Virtue, morality. Kindness favor. Nature, fundamental
property, quality, force. Germany

( f conduct performed in the light of the'%i examination
of the'z heart.)

432

2n 1350 t82 1s one of the most important of Chinese philosophical

terms. Although commonly translated as "virtue", it means much
more than mere '"goodness'. It represents rather the fundamental
properties and tendencies of a man, being, or thing, and if those
properties are bad 1t may even denote evil, as we may speak of
the ‘"evil virtues" of a poison. Usually, however, 1t does

represent a tendency toward goodness, coupled with the 1dea of
energy or potency.

13a ,f ch'in®
KEY 60. An element denoting motion.

(The left half of 7T , arbitrarily separated and
used in this way.]

2= J L- j \ ) k
h 24 2 B
1%b ,f‘)’ sing hang 8 3 - 9C SW /”\
hsing? KEY 144, "To walk, to go, to move, to carry out,

to practice. To succeed, to transmit, to direct.
'Element', force. Immediately."

hsing? "Conduct."

hang? [a.f. 47 ] "A row, series, firm, trade, store."

[Plct. of a crossroads.]

13c5'ﬁ shéng” hsing’ S QL s g& B 5; SW [Yé

shéng? "A province, a government department.To reduce,
to save, to abbreviate, to omit."

hsing® "To examine, to watch, to perceive. To visit."

[Pict. of § an eye, surmounted by what may repre-

sent a crest worn by an inspector as his insignila
of office.]
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130 B} mt [c.f.w ) s (B B AV sw@

KEY 109. "Eye, item, title, list. Chief. To look, to
regard."

[Pict. of an eye; note the "slant" of the ancient
forms. In SW and modern forms 1t has been turned to
the vertical position, but 1s sometimes horizontal

in combinations.]

1%3e 4 hsin® [c.f. % , F , k] B@ s»wQZS

KEY 61. "Heart, mind, will. Center."

[Pict. of a heart.]

EQ3
14*% yaoul SW %

yaou "Po want to require, to intend. Important. Summary."

yao1 "5 intercept, to meet, to coerce, to demand. To agree."

[A pair of hands seizing a woman, symbolizing "desire"
and "coercion". Although the hands and the head of the
woman have become ¥ through scribal conventionalization,
this character has nothing to do, etymologlcally, with
the character ® hsialt, KEY 146; nevertheless, in dic-
tionaries it 1s classed under this key.]

1a-d= nidt 503 s%% ﬁj Bé’ sw,@

ni> KEY 38. "Woman, girl, female."
n\'i4 "To give a woman in marriage."
ju3 [a.f. & ] "You."

[Pict. of a woman, kneeling (indicating inferior
position), emphasizing the breasts, with the hands
crossed at the wrists. In ancient forms the nipples
are sometimes indicated by two dots, and the head
by a short horizontal line.]

. e n
15% 1 tao™> B’)§;(‘ SW %@
ta04 "A road, path, way. The right way. Taoist. A district.
To speak, to discuss. By way of."
tao’ "To lead, to direct."
(4 , although now meaning "head", was originally a

plct. of an eye. ﬂi_is a road, to follow which one must
i look where he 1s 4 going.]

g A
15n.3£i, tao4 1s one of the most important terms in Chinese
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philosophy. It seems originally to have meant merely a road or
path, a meaning which it still retains. From this it developed
to the abstract idea of a course of conduct or a method of
action. Finally it was exalted to denote the way of actlon, the
one right way of all ways, and the proper course of movement
which the whole universe should follow. In this sense Tao was
sometimes hypostatized, or even apotheosized, as an entity, as
Truth and Beauty have been considered to have real exlstence by
some Western thinkers.

The situation 1s rendered difficult for the reader of
Chinese by the fact that the character tao still retailns every
one of these meanings, so that one must judge from the context,
in each case, which 1s meant.

15&“5 show’ B (g, g SW é

KEY 185. "Head, chief, first, source. To pattern after.
To confess." Numerative of stanzas, plays, etc.

[Pict. of an eye surmounted by an eyebrow, used to
represent the whole head.]

15n1 A "numerative" 1s a character which directly follows the
number 1n enumerating obgects of a particular class, as we say
"a hundred head of cattle"

15b£ chou [c.f. z , 1] SW%

T —

KEY 162. An c¢lement denoting motion.

[Composed of ﬁ and & , both indicating motion.]

4
4 see 13a.

15¢x1E  cnin® s ﬁ) SW [P

KEY 77. "To stop, to dwell. Conduct. Oniy."

[Pict. of a foot.]

16 YA 12 [a.r. B ]

"Ts use, to take. t> cons‘der, to treat as, to do. In arder
t>, by means of. according to. with, because, from." Arn
instrumental pgarticle.

16n The use of the charactery/<can be mastered only through re-
peated enrncounters. It is 1mportant to grasp firmly the fact
that its fundamental sense is "to use". The present sentence
may be translated in various ways; in the followlng, the under-
lined words translate)’/: "The former kings had the highest vir-
tue and the (most) important tao, (which they) used to regulate
the world", or "The former kings ‘had the highest virtue and the
(most) inportant tao by means of which (they) regulated the
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world." N.B. Words in parentheses () translate ideas implied
but not literally present in the text.

17 IR shun® 8w <<<%

"Harmonious, obedient, agreeable, smooth. To follow, to
submit, to agree. To regulate, to subjugate.

(From )| flowing water, which follows the lay of the land.
The function of § 1s not clear.]

v ] enuant fan &y s s

KEY 47. "Stream, river. Szechwan ( ¥z ) ) Province."

[Pict. of a flowing stream.)

17b ﬁ gen* B § SW %
KEY 181. "Head, sheet, page, leaf.”

[Composed of a large 7 head (15a) on J_ the reduced
body of a man (9&%.]

18 K_ t'ien’ Bﬁ‘ i\ sw%

"The deity T'ien. Heaven, sky, weather, day. Suprene .
rovidence, nature."

[The etymology of AL i1s very difficult to trace with
certalnty, but is probably as follows: Originally this
character was identical with %_ , which originally sig-
nified an important man, of rank and position. The
greatest of such men were the kings (A_. is a part of the
earliest form of X "king", see 10). But after their death
these kings became even more potent, spirits having almost
limitless power over the destinies of thelr descendants
and thelr subjects. As a group, these great ancestral
spirits came to be thought of as presiding over destiny,
and &_ originally denoted them. But since a Chinese
character may be either singular or plural, A_ changed
from a name denoting them as individuals to be a name
for the group, and finally came to mean, as it does now,
a rather impersonal, over-ruling, supreme power. It also
developed, from meaning the ancestral spirits residing
in the heavens, to stand for the place in which they

reside, i.e. the sky.]
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18n In Chinese paleography, characters deplcting human beings
were frequently written with the head depicted by a short hori-
zontal line, but this line might be omitted at the option of the
scribe. Where two characters were very similar in form, a con-
vention developed of adding the head to one and omitting it from
the other, arbitrarily, to distinguish them; this happened in
the case of £ (10) and 3 (80). This is why the characters for
"great" and "heaven", originally identical or nearly so, are now
written as }_ and £_.

:LBa,)Kwu tat® t'ail* sﬁ ,i B* swk

talL tai4 KEY 37. "Great, large, noble, elder, important,
very. To enlarge."

trat? [a.f. X ] "Extreme, excessive." A term of respect.

[Pict. of a man, seen from the front. Women (see
lka) and slaves are shown kneeling, and { common
men (see la)are seen from the side, bent slightly.
But this man, seen from the front and standing
boldly erect, is a "great", an "important" man.]

191: hsia® s — ,—™ BT swl

"Below, under, down. To descend, to send down, to conquer.
Next, after, inferior."

(A diagrammatic character, depicting the idea of "under".]

19z A T t'ien! hsia®  "All under heaven", 1. e., the world,
especlally the Chinese world,

20% R min®

"People. The common people."

21 );ﬂ yung4

KEY 101. "To use, to employ. Use, expenses, resources,
utensil. Therefore, in order to, by means »f."

20 }U ne2* nan®  sw U*

ha? "Harmony, peace. Mild, warm, amiable. To agree, to mix,
to harmonize. Japan."

na* "po mix, to harmonize. To accompany (in music)."
né* hanh (colloq.) "with."

[Possibly from the agreement of 3; grain with the needs
of the v mouth.]
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22aﬁ\ né? S/I B’* swﬂ(
KEY 115. "Grain."

[Pict. of a stalk of grain with its roots.]

220 @ k'ow’  swiJ

KEY 30. "A mouth, hole, opening, mountain pass, port."
A numerative of persons etc.

23 H_iﬁ nut

"Harmonious, friendly, close."

For "numerative" see 15nl.

23n Two characters of nearly identical meaning are often used
together to form a term which denotes nothing more than their

common significance, perhaps slightly intensified. Thus ’}nﬁiﬁ
s muu" means merely "“harmonious".

o b oshang® s = , = B su _l_

shang? "To ascend, to send up, to go to, to honor."

shang“ ”Above( on. Superisr, first, previous. Top, em-
peror."

[A diagrammatic character, depicting the idea of "above",]
25 see 19.

26% BBl n® (a.f. A, ]

"Without. To lack. Not, do not. There 1is not."

7% ?& y{ia.n4 SW %g

"To chgrish resentment, to hate. 1Il1 will. To complain, to
blame.'

(A% heart warped, #% turned over by resentment.]

v see l3e.

27a A7, yiian®  sw ?%D

"To turn over."
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[Pict. of two men bending over, their hands on their

knees.]

28 see lia.

28n'£t here, as frequently ir ancient texts, 1s pronounced ju3
and means "you".

29 %o cninl®

chihl "> ltrow, to understand, to perceive, to distirgulish,
t rerenmber, to nform, to maniage. Int.mute.

chint [a.r. &5 1 "wisdom."

[When one knows, the response of hls @ mouth toquestions
is as swift as the flight of < an arrow.]

2 gee 22b.

202 & shin'? s T B T SW ﬁ

sh:h* KEY 111. "Arrow. Unswervingly. To take an oath.
To arrange, to set forth."

shih? "Ordure "

[Pict. of an arrowv.]
30 see ©b.

BOn'iZ.. h:re, as very frequently, means "it".

31* ‘% hU21

hu? An intcrrogative particle, an exclamatory particle. "In,
at, oni, to, toward, from, with, than." An expletive.

hut [a.f.w§>] "To call to, to address, to expire the breath."

31n *%L is here an interrogative particle, equivalent to our
questionr rark (?).

32 see 4. 3% gee 5. 33z see 5z.
34iBE pit sw é@i
&
"To flee from. To avoid, to leave."
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[To j; go avay from /31% punishment. ]

i; see 15b.

3lhg )g% pt# prih3 B fo; SW @i

pi“ p'il4 "Ruler, law. To elevate to office.”
p'i? "To beat the breast."

)
p'i4 "Perverted, specious. Depravity. Purishment. To
open up, to compare, to eliminate."

pi% Used f‘or'i}??¥.

[a ? kneeling man, against whom is ©» pronounced a
sentence of $. bitter punishment.]

34h % hsin!

KEY 160. "Bitter, toilsome. Hot flavored." The eighth
of the ten stems.

v see 22b.

For "ten stems" see 5nl.

35*}% hsi? sw@ ﬁ%’-

"A mat, seat, feast. To spread over. T1 rely sn.

"

[A mat spread out inside a j~ house. The (§ of the first
S3W form represents rush matting; in the second SW and
the modern forms the floor covering is of F cloth. In
ancient China diners sat on mats, and the dishes were
also laid on them.]

35n The ancient Chinese, 1like the Japanese at presert, sat oL
mats on the floor. When a studenrt reclted, or respo:aded to a
question of his teacher, he rose, 1.e., left the uat.

35a4j—. yen3 anl sW |

yen? KEY 53. An element having the sense of “roof" or
"shelter".

anl "A Buddhist monastery or convert.'

[Pict. of 4 house built aguinst a cliff.]

35b "P chinl sw(h
KEY 50. "Cloth, napkin, towel, handkerchief. Vell,
cover, cap, turban.'
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[Pict. of a pilece of cloth hanging in folds.]

36 see 8.

- (o] (=]
28 ~ oa L0 8,8
37*% ts'anl ts'énl sanl B%‘, s Y ;:%‘ SW@ ,@
ts'anl "To compare, to participate, to discuss. To mix, to
visit a superior, to impeach."

ts'én! "Uneven, irregular."

san! [a.f. = ] "Three, third."
[The fundamental idea of thils character 1is apparently
that of '"three", but what the three circles and the

three lines represent, and the meaning of the rest of
the character, are not clear.]

37n S ts'ant 1s here the A ming (see 2n) of‘lg +F

2

38 Z-\ pu1 fou

"Not, no."

39% g;’kmin3 S y B %} SW é‘ﬁ

"Clever, intelligent, diligent, quick."

AS

[A woman (see 14a), hair standing on end from fright,
being threatened, and therefore "diligent". 1In S the
threat is from a hand grasping her hair; in B the hand
is merely ready to grab her; in SW 1t holds a baton.]

"
398 2 me1® B % , 65 sw;l?’?

"Every, each, many. Always, frequently."

[Originally a pict. of a woman, with hair standing
out from her head; borrowed to stand for a homoph-

onous word.]

R A AN

"Mother, female."

[ 4 and <& (see 1%a) were anciently variant forms
of the same character, a pict. of a woman. But the
form having the nipples of the breast marked with
dots or 1lines developed 1nto the modern %% | a
character denoting woman as maternal.]

39ci prut (c.f. X ] s (abst.)\,\ , £ sw§
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KEY 66. A combining element meaning "to beat".

[Pict. of a hand holding a stick or baton.]

DO NOT CONFUSE . WITH THE FOLLOWING CHARACTERS, WHICH
HAVE SIMILAR OR IDENTICAL COMBINING FORMS:

390 % sul far. K01 s f s X
KEY 35. An element denoting a foot.

[Pict. of a foot (cf. 15¢).]

390 X_wen [e.r. K] s A B’% S"’ﬂ

w8n® KEY 67. "Decoration, literature, document, writing,
civilization. Literary, civil, adorned, accom-
plished." Numerative of coins.

wen* "To gloss over, to disguise."

[Pict. of a pattern of criss-crossed lines, decoration]

39r 2X_ chih’  SW :e

KEY 34. An element denoting a foot.
[Pict. of a foot. Originally identical with 39d.]

Bo* {r’rj na?

Why? What? Which? How?"

410 tsu2t fo.r. jE ) swi

tsu? KEY 157. "Foot. Sufficlent, worthy of, complete, pure.
To be adequate."
}

tsu' "To exceed, to augment."

(A Ui foot reaching © an enclosed place, i.e. completing
a journey.)

4o see 16.

42n Here )/ may be translated: "How sufficient in order to know
it?"

43 see 29. 45 gee 5.

4} asee 6b. 46 see 8.
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47 k rul? B f W jt(\

ful "Husband, man, laborer." An honorific title.

fu2 An introductory and final particle. A demonstrative ad-
jective. '

[Composed of AL (originally a pict. of a man)and a short
horizontal line which may represent the head, or may
represent a hairpin. In ancient China young men of
aristocratic birth ( £ shihl4, see 309) were "capped”,
i.e., given the right to wear a certain kind of cap after

an initiation ceremony, at the age of about 20. This
was held in place by a hairpin.]
*_see 18a.

N.B. The character }\,fu2 as an initial particle functions much
like our indentation of a line to mark the beginning of a para-
graph, 1indicating the introduction of a new subject, or a new
aspect of the same subject.

Irh17%i~1s here both an introductory particle and a demonstrative
adjective. As the former 1t points out "filial piety" as the
subject which is now to be discussed. As the latter, 1t has
something like the force of "this filial piety".

#8*# hsiao]1l B% SW %

"Fi1liel piety, mourning. Filial."

[ Eﬁ an old man, possibly leaning on, being supported
by, ¥ a child. is said to be an abbreviation of -# ,
but it appears in this form as an element, meaning an
old man or an ancestor, in many characters.]

—+ see 5.

48a ';}( lac® S ,:%' B % sW %

KEY 125. "0ld, aged. For a long time. An officer.
Experienced. (Collog.)Always." A term of respect.

[Perhaps originally a pict. of an old man, with long
white hair, leaning on a staff.]

49 gsee 13. 50 see 6b.

50n*52:. has here, as frequently, the force of "'s", indicating
that what follows it belongs to what precedes it.

51 i\ pén? SW A’%
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"Root, origin, invested capital. Native, natural, one's own."
Numerative of books. "Edition."

[Pict. of a tree, with a horizontal dash marking its roots.]

For "numerative" see 15nl.

5la * mu4 S X B * SW*
KEY 75. '"Wood, tree. Wooden, simple. Coffin."

[Pict. of a tree, showing the roots as well as the
branches. ] ‘

5o% &J yeh?

A final particle. A particle emphasizing the preceding word
phrase, or clause. An expletive. (Colloquially: "also, even".j

52n 4, as a final particle somstimes implies that two words,
phrases, or clauses which precede it are joined by a copula.
Examples: £ AC &, wang2 ‘jé‘n2 yeh3 "a king (is) a man"; )f—'j‘
18,2 3 Z i b, nsing® 187 hstao! tzud chin® tao® yend "to
practise virtue (is) the course of a filial son".

53 2)’( chiaLoLl B g}' SW §.§

"To teach. Doctrine, school, religion, instruction, teach-

ing."
[ § a hand holding a stick, threatening F a child,
admonishing him to study diligently. The nature and
function of X are not clear.]
%_see 39c.
5" see 5.
54 see 6b,

r >
55*}7}" so”
"That which, the one who, whereby, wherefore. Place, dwelling."

[A house, represented by its F door, which is made by
means of fr an ax and other tools.]

55a)3 ha'* SD (abst.) ? swﬁ

KEY 63. '"Door, family. Population.'
T
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[Plct. of a door.]

55b f“ chint B [7: SwW (‘é

KEY 69. "An ax. A catty or Chinese pound (1 1/3 1bs)."

[Pict.of an ax, badly distorted in the SW form.]

56% @ yu?

"From, by, as, still. Source, reason, cause, means. To
follow, to use."

56z FIF & 50 yug, "that from which."

57*'&_ shéngl BI s _.-"E SW%

KEY 100. "Life. To live, to arise, to produce, to bear, to
rear. Raw, fresh, unfamiliar with. A scholar, a student."

[Pict. of a plant growing out of 2 the earth.]

578 ¥ t1ud s:‘\,ﬂ B_L sw:]L'

KEY 32. "Earth, soil, territory, local. Turkey."

[This character probably depicts the stone which was
set up on a sacred mound (see 215) in ancient China
as an altar to, or to represent, the spirit of the
lands of the district. Sacrifices were made before
it to bring rain, crops, etc. The vertical dashes
in the first S form may represent falling rain.]

58 see 52,

58n Note that 1in this sentence we have«dl;twice, implying two
copulas, with only a single subject. We have the equivalent of

the following two sentences: kﬁ ﬁ\?&{/)&@and {ﬁilf}(
Z_ iy 2 b,

59 /,'3\ Fut

"To return, to repay, to repeat, to report, to reply, to make
good. Again, then."

[Composed of £ to go, and §i~to return. ]
/f see 13a.
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5%a E\ fu?

) =
"To return, to reply." Used farfglx

0% AR taok

"To sit, to remain, to hold. To travel by. On account of.
A seat.’

[Two AL men, and the 4. earth, on which men 3it.]
AL see la.
£ see 57a.

60n Confucius, belng about to deliver a brief discourse to Tséng
Tzd, tells him to resume his seat.

61+ % wu?

"

"I, my. We. our.

[A term by which one v speaks of one's self. & wujis
apparently phonetic.]

o see 22b.

61a_F2. wu© [a.f. (B ] S_X BX st

"Five, fifth."

T

yu3 "P'o talk, to say, to dlscuss. Discourse, conversation,
language, proverb, sentence."

vii¥  "To tell, to instruct."

v

[Composed of & to speak, and -& wu® (61) phonetic.]

= 2 g wg
62a 5 yen Sg B s

KEY 149. '"Word, language, speech. Sentence, proverb.
To say."

[Probably a pict. of a tongue.]
63 see lla, 63n see 28n.

6U* %’ shénl B a swa
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KEY 158. "The body, the person, character. I, me. Personal.
Pregnant."
[Pict. of a man with a large belly.]
65* 'Hgﬁ £11d
"The body, the limbs, part, form, style. To embody. Per-
sonally."
bone and flesh of an

[Originally, a portion of the »%?

animal, cut up to be offered in %2
Extended to mean a limb of the body, then the body as a

a sacrificial vessel.

wvhole.]

65a ']?]’ Ku” SW h?‘
KEY 188. '"Bone, skeleton."

[ A 1is said to be a pict. of bone; 5] (c.f.f )
represents the flesh which adheres to 1it.]

51 see 1lla.

2w oF Y
65b)‘:}_‘11 S B sw§

"A sacrificial vessel."

[Composed of 3 & vessel in which % valuable stones
are offered in sacrifice.]

—

65c_§_2__ tou4 Sg BE s E swﬁ

KEY 151. "An eating vessel, sacrificial vessel. Beans,
pulse. A peck."

[Pict. of a vessel with a '"pedestal foot".]

I I

654 F- yﬁ“ (c.f. 3 ]

KEY 96. "Jade. Excellent,

precious."
[Pict. of three pleces of stone strung together by

a cord. In the first S form a knot 13 shown at the
upper end of the cord.]

Hard fine-grained stone.

N.B. While all jade is %, not every stone called * 1is jade. In
practice, the Chinese call several sorts of fine-grained, hard

stone, which take a high polish, =z

652 %’ 'g’g_ shént £117 e body."
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66* %\ fa’  Sw %%

"Human hair."
[Composed of £§ long hailr, anddi;pag,apparently phonetic. ]
/7
EZ .. 1 ?%/
66a ,5; piao SW )7
KEY 190. "Long hair."

[ £_ long ; hair.]

-

66b*ﬁ ch'ang® chang} (c.f. K& ] Sf B%
sw7§' 7

ch‘an32 KEY 168. '"Long (of time or space). Constantly,
always. To excel."
chang3 "To grow, to increase. Senior, superior. 014.

Chief, leader."

[Pict. of a man with long streaming hair. The second
B and SW forms are badly distorted, having \ and
Y , representations of the man's foot, written as
a separate element; this 1s a common distortion in
anclent characters.]

66¢ 5 shanl SW 22

/
KEY 59. '"Feathers, hair."

[Pict. of hair or feathers.]

67+ }% rul B ? SwW Fg\

"The skin, flesh. Superficial. Beautiful, great."

[Composed of E) stomach and ﬁi.tlger The fvnction of
these elements in the compound is not clear.

67a ‘%:m? [c.f. ? f swﬁ

"Tiger."

[Pict. of a tiger.]

67b %7 wei” sD (abst.) g SW %
"The stomach."

[ @ pict. of a stomach, and ¥ flesh.]

1%} see lla.
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68+ tﬁ shou® 8 ‘§ B g, SV ()
"To receive, to accept, to bear, to suffer, to succeed to."

[An object being passed from /N~ hand to ¥ hand.]

) -~
68a )‘\ chao” [e.f. ] SW m
KEY 87. "Claws, talons." (In combination, hand.)

[PLict. of a hand or of claws.]

686 X_ yu" s % B % swa
KEY 29. "Also, still, yet, then." (In combination, hand.)
[PLct. of a hand. Used in the sense of "on the

other hand", 1.e., also.]

I A &
68n ﬂj\‘zz_)k~ is even more terse than Chinese usually is, but
from the context it obviously means "(we) receive them (from)
father and mother".

69 see 6b.

70% A ru*? s)" B.b\_ SWS\

fu4 KEY 88. "Father, uncle, senior."
f‘u3 A title of respect.

{A hand holding & rod, signifylng the father's position
of authority and his right to punish.]

71 see 39b. 72 see 38.

73% é')"\ kan”

"To dare, to presume, to venture. Daring."

T4 {i?;ihuij SW g{%

"To bresk, to injure, to destroy, to blame, to revile, to
slander.

[To %_pound something to pieces in t? a mortar, possibly
made of L earthenware.]

£ see 57a.
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Tha i shu?t S(abst.)2 ,[0 B 5 EM}S2

KEY 79. "A weapon."

[A hand holding a tool or weapon resembling a hammer.]

Tub* \’;3 chin? B (abst.)\y)) sw @

KEY 134. "A mortar, bowl. The socket of a joint."

Atg% 1
75 ) shang

"To wound, to injure, to slandsr, to cause distress to. Sad.”

[Pict. of a mortar.]

76 see 48. 77 see 6b.

78 -ﬁé shih?

"To begin, to originate. Beginning. First, for the first
time, only then."

79 see 52.

79n A~ gn i%i-{'!(b@ 1s a sentence, of which the final

character implies a copula; see 52n.

8o 3 11" sﬁ B‘X swﬂ‘

KRY 117. "To stand, to establish, to establish as ruler.
Instantly."

[Pict. of a standing man.]

81 see 64.
> it P "
8lz =z E? 11"’ shén To establish character.

82 see 13b. 83 see 15. 8%n see 15nl.

84*:}%yang2 Bé ,gz_;; sw*%

"o raise up, to spread, to display, to praise, to make known.
Elated."

[In the first B form, a man lifting upjii a string of
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valuable stones for all to see. The new elements intro-
duced in the second B and the SW forms seem inexplicable.
In SW, the man ralsing his hands has been replaced by
¥ a hand.]

X see 65d.

84&% shou” [c.f.F ] S (abst.) 'y B% SW ‘ﬁ

KEY 64. '"Hand, arm."

[Pict. of a hand.]

85 &, ming® B g SW %

"Name, title, fame. Famous."

Numerative of persons.

[The Shuo Wén says that in the X evening, when it is dark,
one must © speak one's name to make one's identity known.]

85ax X hs1lh 36] ) BD sw?
» KEY 36. "Evening, dusk."

[Pict. of the crescent moon.]

@ gee 22b.

86 ]‘{\\ yﬂ2 wul
D

yi¢ "In, at, on. By, from, to, through, with, than. With

regard to, attitude tovard."

wul An interjection.

87 f’g\houu B 53 SW ;7{,%

"Behind{ after, late. Rear, future, posterity. To make sec-
ondary."

[One who § walks with his XA feet hobbled by A cords,
and therefore falls behind.)

f 3ee l3a.
Xsee 39d.

87a*,f: m* ssul B (abst.) ﬁ SW $ , §

mi%* KEY 120. "Fine silk. Small."
sstil [a.f. %4 ] "S1lk, fibers. Wire."

-81-



HSIADO CHING

[Pict. of a skein of silk.]

ge« W snint B I‘( A sw ‘{E
"Generation, the world, the times. Hereditary."
[Pict. of the leaves of a tree, which are put forth year

after year, succeeding each other like the generations
of men.]

a = 2
88n j"ij}: ﬁli\/f%\‘ﬁf "to raise up (make famous) (one's) name to

(i.e., before) later generations".

89 see 16.

90 ;‘{,ﬁ hsien? B ﬁfé SW ﬁg

"To make plain, to display, to glorify. Illustrious, bright."

[ B a man looking at % silk fibres, which are held up in
the light of the ®» sun so that they may be seen plainly.]

ﬁ see 17b.
% see 87a.
%

90a E] jin® s@ , B B@ sw@

KEY 72. "Sun, day. Daily."

90n 4 éiﬁ: may optionally be translated as "using (this) to glo-
rify", "by means of (this) glorifying", or "in order to glorify".

91 see T70. 93 see 48.

92 see 39b. 94 see 6b. FINAL

95 “é\{&chungl S () B 0 SW Q , %ﬁ'

"End, completion, utmost, entire. To die. Eventually."
(A plece of %. thread, knotted at its two ends.]
% see 87a.

96 see 52. 97n see 47n. 100 see 8

97 see NT. g8 see 48. 100 see 86.,
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101 ;;g shihLL S'g; , q&\ B q%‘ Skfé§i

"Affair, business, duties, accident. To serve."

[A hand grasping the base of a kind of cup, 1into which
talllies were put to keep the score in archery contests.
The score-keeper's function was performed by & servant,
which gave rise to the later meanings of the character.]

102 ‘f?\puch' inl

"Parents, relatives, affection. Personal, close. To love,
to be intimate."

103 see 1b. 104 see 86.

104n q? j??‘ "has 1ts middle portion in".

105 see 101.
106% chinl B ﬁu SW iu‘
"Ruler, gentleman. A term of respect. Mr. 'You'."

[Composed of # to govern, and the ™ mouth by means of
which the ruler gives his commands. ]

2 gee 22b.

106a* ? yin3 S ? B ﬁ SW A

"To govern. A prefect.”

(A hand holding a rod,' signifying the power of
government . |

107 see 95. 109 see 80. 110z see 81z.
108 see 86. 110 see 64. 111 see 18a.
ne«fF ya> s ﬁ’é
"Corrﬁct, refined, standard, elegant, adorned. Frequently.
Very.

(A character which originally meant "crow", composed of
£ bird, and 4 ya2 phonetic. The present meanings were
probably acquired by phonetic loan.]
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112&%‘ ya2 Bﬁ R tj 3w tj
KEY 92. "Teeth, ivory. Jagged."

[Probably a pict.of two molar teeth interlocking.)

112b fi chuil sz’;s ,ﬁ B& swé
KEY 172. "Bird."

[Pict. of a bird.]

112z ko i Tat Ya3, usually translated as "The Greater Odes of
the Kingdom". This is one section of the '5%’&%_ Shin! Chingl
(see 112n). Its poems, conslidered to have been written rather
early in the Chou period (B.C. 1122-256), deal chiefly with the
affalrs of the early Chou rulers.

ll2n 3§ #% Shint Ching', literally Poetry Classic. This anthology
of three hundred eleven poems was selected from a much larger
number, by Confucius according to tradition, but probably before
his time. The poems are belleved by scholars to have been com-
posed at various times between B. C. 1122 and about B. C. 600.
Their themes range from fllirtation to war and statecraft.

These poems were 1interpreted, at an early date, as having
hidden meanings quite different from their evident purport. 1In
this way, philosophers and statesmen quoted them to 1llustrate
and prove theilr theses in serious discussions, and we find pas-
sages from them quoted wldely; sometimes these are removed from
thelr context and given meanings quite different from those
originally intended, just as 1s sometlimes done with the sacred
scriptures of the Occident.

The Shih Ching was one of the Five Classics first given
official recognition in the Former Han period (B.C. 206-8 A.D.),
and it has been included in every subsequent version of the canon.

wx o’ w5

"To say, to speak. And so forth." An expletive, a final
particle.

[Plet. of a cloud, used to represent breath coming forth
as speech.]
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114 see 26.

1l4n The character-ﬁ@r here gives the commentators much trouble.
Some explain it as being used, as_ﬁ@% sometimes but rarely 1is,
as an expletive, without meaning. In any case, 1t 1is agreed
that its meaning should bhe omitted 1in translating the passage
as it is quoted here.

115 423 nient

"To think, to remember, to read, to recite." Used for +H-

nient "twenty".
[A character representing thought which 1s,§\ present to
the .3 mind.]

115a /:,\ chinl
"The present, now. Recent."

1o see le.

RN
116* r;.‘Ej ard

"You, your." A final particle, an expletive, an adverbial
particle. "This, 1like this."

117* Z8_ teu’ sﬁ . R Bé,’-}-‘ﬁ SwW 'T‘Q
"Ancestor, grandfather, origin, model, rule."
[ A 1is probably a pict. of the wooden tablet which was
used to represent the ancestor in sacrificlal ceremonies,

]~ , vwhich occurs in many of. the forms, shows that the
character has to do with spirits, 1i.e. ancestors.]

117a 7]~ shin® [ec.r. F ) ST , TT\ SW/?Z , )'TI

KEY 113. "To make known, to show. A proclamation, a
letter." An element signifying "spirit".

[Pict. of spiritual influences, perhaps in the form
of beams of light, streaming down from the heavens]

118? vitt s,‘f P\ B?\ sw%

KEY 129. "A writing utensil. To narrate." A particle.

[Pict. of a hand holding a writing brush or stylus.]
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119 P hsiul  sw 5‘

"Po cultivate, to repair, to prepare. Long. Dried meat."
(0ften borrowed to replace ' ).

[Composed of PB] meat and {%_, phonetic.)
i3] see 1lla.

119a fli yu1

"That which." An expletive. "Suddenly."

119b ff5} hsiul SW ?/;

"To cultivate, to repair, to prepare. Long."

[ $4& (119a), phonetic, and Z a regular row of stripes,
adornment . |

120 JJR_ chiien®

"His, her, its, their. This, that."
121 see 13. 122 see 18. 12% see 5. FINAL

1232z A F 1rienl tzi?, "The Son of Heaven", 1i. e., the king or
emperor of all China.

P =
124 ‘f?‘ changl

"Manifest, ornamented. Section, chapter, document. Regula-
tion. A seal."

»x ~
125*$ et SW %

"Number, order, series, grade, mansion. Still, only."

(Composed of #§ , probably representing bamboo tally-
sticks, andﬁ order, succession. ]

125a’r’l‘ chu? [c.f.2% ] B (abst.)$4 swlpq\

KEY 118. "Bamboo."

(Pict. of young bamboo shoots.

125b$ tid grid Bé SW % %
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tiu "Younger brother, younger cousin, order, succession."
"I" (modest).

t'iu [a.f.JjB ] "Respect toward elders. Brotherly."

[A piece of cord wrapped around a wand or spool in
a series of orderly rows.]

126 = &rt [a.r. X, N1 s— B sw_:?'i ,

KEY 7. "Two, second. Double-dealing."
[Two short horizontal lines.)
127 see 8.
128 ‘& ath
"Fo love, to llke, to grudge, to be sparing of."
129 see 102.
130% ch8&?
"One who, that which. The reason why." An emphasizing
particle. (With these meanings, -is refers to one or more

characters which precede it.)
N.B. As printed, this character includes a dot, thus ﬁ; , not
included in its written form.

130n % virtually always refers to one or more characters which
immediately precede 1it. Thus‘%i gﬂdi%"means "one who loves his
parents" or "those who love their parents".

131 see 38. 132 see 73.

133 ‘g\?: wull gl

wul "How? Where?" An exclamation.
wu# "To hate, to dislike. Shame."
&% "Wicked, bad. Evil."

[ g2 inferior, ugly, in < heart.]

133a* 92 ya®
"Second, inferior, ugly. Asia."
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'S see 13e.
134 see 86.

134n The use of prepositions 4in Chinese naturally does not
always correspond to that in English. Thus, while we would not
say "to dislike to other men", Chinese can say éz;j%>:}\‘which
is best translated "to feel dislike toward other menﬁ.‘zpé\ could
be omitted here without changing the meaning.

135 see la.

136* é'ﬁ'\ ching* B é;r SW 2155

"Respectful, cautious. To respect, to give a present.”
[The respectful manner of @ speech of an enslaved 7
barbarian captive, who would be % _ beaten if his deport-
ment were not respectful.]

v see 22b. FINAL

%_see 29c.
136aich'iang1 [a.f‘.){-._,] Sg‘ B‘{ SW/%
"A kind of western barbarian." An initial particle.

[ /U men who raise % sheep. |

JL see Qa.

136b %yangg s/¥\ ’¢ ,%‘ B,¥ .Y sw$.

KEY 123. "Sheep, goat. Good luck."
[Pict. of a ram, showing the characteristic horns.

The third S and second B forms represent only the
head and horns.]

137 see 102. 138n see 130n. 140 see 73.
138 see 130. 139 see 38.

x 4
141 féi.nmn

"To be disrespectful. Contemptuous, slow, lazy, indifferent,
dissolute."
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[ §E light in one's & feelings toward others.]

\=J
141 o2 man2 wan4

A
"Light, large, long, fine."

' see 13e. FINAL

142 see la. FINAL 143 see 128. 144 see 136.
145 ﬁ: chin4 ] /@ SW §

"To finish, to exhaust. Extremely, entirely."
[A hand holding a utensil resembling a dish-mop, swabbing

out a bowl, signifying that the meal which was eaten
from it 1s finished.]

1452 Y min” s‘g_ SW Z[r_\

KEY 108. '"Dish, vessel."

[Pict. of a bowl.]

146 see 101. 147 see 102.
148 ¥ er2 B ﬁﬁ s ()
KEY 126. "And, moreover, then, but, yet, and yet. To, in
order to, if." Final particle. "You, your" (used for ﬂ§)4
[Pict. of a beard, which hangs down from, is appended to,
the face.]
149 see 13. 150 see 53.

151 JJo chial B+g( s Y

"To increase, to add to, to put upon, to apply, to give, to
confer, to surpass.”

Lﬁﬂ perhaps derives its meaning from the idea of adding
J) force to one's @ words.]

Y
15la ﬂ 14 swé
KEY 19. "Strength, power. To exert strength. Strongly."

[Pict. of a hand and forearm.)
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151n jh?]?é‘ here means "conferred upon”.

152 E pafl.3 po2
"Hundred.

153 4% nsing” Blk , 7? SW %}i

"Surname."
{One's surname 1is that of the line of A_men from whom
In SW anrnd modern forms we find -4~ woman

All, various, many."

he is 2. born.
instead.]

& see 1lha.
,51 see 57.

153z 75i§i-pa13 hsing4 "the hundred surnames', i.e., "the people"

or "the common peoplé".

But in books of the pre-Han (before B.C.206) period, Bk
seems sometimes to mean only the members of the aristocratic or
official class, since these apparently acqulred surnames earlier

than did the people generally.

154 FH] nsing® s 1 Swﬁé’ﬂé

To punish, to imitate.

"Punishment, pattern, law. to kill,
Criminal."

[Composed of # a pit,
or prison, and 7 a knife or sword,

punishment is administered.]

5 J' sw,é;

A kind of coin."

probably representing a dungeon
with which corporal

1542 J) taot [c.r.)] ]
KEY 18. "Knife, sword.

[Pict. of a knife with a curved handle.]

154b-}f ching® st BIE s

A special system of land division.

"Wwell, pit."
[Diagram of a pit, seen from above.]

154n i?d > "to be a model to".
SW

L

(D

1
1y

5

155 YY) ssﬁu (a.f. 4%F ]

"Pour. "
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156 74k hat’  sW i&%‘
"Phe sea. Marine."

[Probably from -4 mother of /K waters. —@E is a variant
form of 4% , borrowed for a different meaning.]

4} see 39b.
éi-see 39%a.

3 : (! A )Z)
156a* 7K. shut® [c.f. 7 ] s:j: Bl W (¢
KEY 85. '"Water, stream, liquid."

[Pict. of ripples on the surface of water.]

156z W0 &- sasﬁ)1l haiB, "the four seas", "everything within the
four seas". The ancient Chinese conceived the earth as bounded
by four seas.

p A

157*%~ Kai® la.f. & j’p_ ] SW?fE

"For, because, in general, probably, perhaps, then. To cover,
to build. Canopy." An initial particle.

[A covered > dish. WYY probably represents two hands
about to 1lift the cover, and not the ancient form of yf
grass, which it resembles.]
a2, gee 1453,
FA
157n . as the first character of a concluding passage like this

"

one has the force of "This, in general, is.

157a 9“1"%3‘&03 [e.r.2*]  s(abst.) Y su Py

KEY 140. "Grass, vegetation."

[Pict. of growing grasses.)

158 see 18. 159 see 48. FINAL
158z see 123z. 160 see 52. FINAL
161 % fu’
"To begin. Just now. Great." A title of respect.
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162 see 154.

162z W ] Fu’ Hsing®, "The Punishments of Fu", one of the fifty-
nine sections of the Shu Ching (see 162n). It is a treatise
dealing with criminal law, and includes an elaborate schedule
of fines, but it was probably a theoretical constructlion rather
than a code put to actual use. Although traditlionally ascribed
to the first half of the 10th century B. C., it was undoubtedly
written much later.

This book 1s supposed to have been a charge addressed by
the king to a noble enfeoffed at #§ Fu. His family 1is said
previously to have been enfeoffed at & Lii5, and the book is
often called the & ] LiJ Hsing?.

l62n7%§ & gpyul Chingl, the "Document Classic", often called

"Book of History". It 1is not a connected history, however, but

rather a collection of documents, varying widely in their nature
and degree of importance.

The history of the text of this book is perhaps more compli-

cated than that of any other text in any language. Its sections

2 "modern

are divided into two categories, known as A- X chinlwén
text" and & %_ ku> wén®

names are too complicated to be discussed here. The twenty-elght

"ancient text". The reasons for these

sectlons, scattered throughout the book, of the "modern text"
are believed really to be earlier than the "ancient text" sectlons,
wvhich are generally agreed to have been forged, in large part if
not wholly, as late as the third century A.D.

A tradition which has little evidence to support it attrib-
utes the editing of the Shu, in 1ts earliest form, to Confucius.
The fifty-nine sections of the present boox 1nclude decrees,
letters, essays, and brilef records of events traditionally sup-
posed to have been written between c¢. B.C. 2200 and c. B.C. 600.
Actually, however, the genulne books were written between c¢. B.C.
1122 and c. B.C. 600.

Chinese commonly refer to the book as thel%yég Shang?Shul,
which probably should be translated as "Treasured Writings". It
was one of the Five Classics first glven official recognition in
the Former Han period (B.C. 206-8 A.D.) and has been included in
every subsequent verslon of the canon.

163 see 113.

¥ -
160 — 1! [ar.®, XN ) s — B — sw:)(,——-
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KEY 1. "One, all, whole, same. To unite. Once."

164z — AL 1l jéng, "the one man", 1i.e.the king or emperor of all
China.

165 see 11.

166*)‘% ch'ing)4 B § SW%
"To congratulate. Good. Happiness, good fortune, bless-
ings.'

[In ancient times it 1s said to have been customary to
tender congratulations wilth a gift of skins of the &,
deer on occasions giving rise to happy =~ feelings. The
X _of the modern character 1s apparently a distortion of
the deer's tail.]

166a JE2, 1" s%}; B‘% sw[ﬁ
KEY 198. "A deer."

[Plct. of a deer.]

167*.3E; chaou

"Million, multitude, omen, precincts.”

168 see 20.

168z Ik, &, chaol‘L min2, "the millions", the mass of the people.

1695%?1 laiu

"To rely upon, to trust ir, to repudiate, to accuse wrongly."

169n Commentators differ about the meaning of this passage from
the Shu Ching. Some would render it, "The One Man having good-
ness, the people depend upon him", others, "The One Man having
goodness, the people benefit from 1t".

170 ";;g' chul

"All, many, various. To, in, at, from." An interrogative
or exclamatory final particle.

171 JE now® [a.f. B ) s)—f B};— swf%_

"Ruler, marquis, target."
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[A A~man who shoots at J7 a target with X arrows, i.e.,
an aristocrat entitled to take part 1in the ceremonial
archery contests.]

% see 29a.

171z % % chut hou?,the "various rulers' of the feudal states,

the "feudal lords'", who ranked directly under the emperor in the
feudal hierarchy.

172 see 12k, 173 see 125.

p—

174 = sanl® [a.f. ;:j\ ] S — B — SW':'E , p—

sanl "Three. Repeutedly.”
san "Thrice."

175% f1. tsai® ST , '\17' B ‘+ , +i' SW 'f_-k

"At, in. To dwell, to be in or at, to be living."
['Y possibly represents something like a plummet, point-
ing downward to a particular spot. In the second B and
the SW form, *. earth is added, emphasizing the idea of
locallity.]

;L.see 57a.
176 see 24.
176n Those who areZi_,t_ are the feudal lords.

177 see 38. FINAL

178\% chiaot

"Proud, arrogant. To boast."

[Originally a Jg)\ tall, mettlesome %, horse.]

ety oFg F R uf
KEY 187. "Horse." .

[Pict. of a horse. Note, in the evolution of the
character, how the head becomes an eye, and that is
finally blended with the mane.]
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178b éj\ ch'iao® B ,% W g

"High, lofty."

[Pict. of a tall building. The reason for the top
line curling to the right 1s not apparent. )

= 1 =)
179 =) kao ) 5 B B SW )"5‘\
KEY 189. "High, tall, exalted, expensive.'
[Pict. of a tall buillding. Buildings of more than one

story were common in China before the Christilan era,an?
apparently were bullt even in Shang times (prior to B.C.

1122).]
180 see 148.
180n v here, as frequently, has the meaning of "and yet"

181+ )’%_A well SW /%

"To be in danger, to be fearful. Bold, dangerous, precari-
ous.

[ ”» a man crouching at the edge of a cliff. & 1is another
man crouching at the foot of the c¢liff, perhaps 1in terror
at the threatened tragedy.]

181n A very important characteristic of Chinese style i1s embodied
in this sentence. When two propositions are stated, one after
the other, without any qualifying words, the former is very com-
monly a condition and the latter a consequence Thus this sen-

tence really means Iffft J'_.z: %l}\ then ﬁ; ,fr) Z )2, !

181a ‘7 chieh® [a.f. &, ] S(abst. )Q B(abst.) b swa
KEY 26. "Seal, tally." (In combination, man.

[P was originally a pictograph of a kneeling man,

and has that function in characters in which it

appears as an element. But the Shuo Wén repeatedly

interprets 1t as a tally, probably through confusion
with gr chieh?2 (183).]

182 .%‘J cnin® SW *5

"Laws, regulations, system. To cut out, to make, to regulate.”

[ * probably represents ripe grain, ready to be 2 cut.]
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2 see 15k4a.
AA

183 Ef: chien® [a.r. Fp ] B§§ 30 Q2

"Section, joint, economy, regularity. A holiday. Chastity,
moderation. To regulate."”

[The regularly spaced joints on a stalk of 44 bamboo; Br
ch1?2 is phonetic.]

k§ see 125a.

183a E‘? chi? fa.f. Bp , Bp ) SQQ Bg? SW?E

"Then, thereupon, now, immediately, only, although. That
i{s, namely. To approach, to go to. Even if."

[ P a man facing toward, approaching %? a covered
dish of food.]

F see 181a.

183b*/€<\3h1h2 ssu’ [c.f. kLB LB, B sé ,@

0 .8 w9 .8

Shlh2 KEY 184 . "To eat, to drink. Food. Eclipse.”
ssi? "To feed. Food."

[+ict. of a covered dish of food, raised on a high
"foot".  The detached upper portlon occurring in
some forms 1is probably a lifted cover. The short
dashes in the S form may represent the savory vapors
rising from the food.]

N.B. 4?‘ is used as a key, to classify characters in which 1t
occurs, only when it has the forms £~ and 4 . But £ , ¥, and
b are never the keys of characters in which they appear.

184 2% chin’

"Careful, respectful, earnest."

[Careful in & speech; ¥ 1is phonetic.]
% see 62a.
18ua*§_ chin’ B§ sw%

"Clay. To plaster."
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[-ﬁ% yellow -1 earth.]
4+ see 57a.

~-
184b* % hu:—:mg2 B % SW ?*Q

KEY 201. "Yellow."

185)’1}‘k ta tol swﬁ%.'

tuu "Measure, law, regulation. To measure, to pass over. A
degree."

to” "To examine, to reflect upon, to estimate."

[Perhaps from the idea of the A hand which regulates #
twenty, i.e. all, the people in a J house.]

A. see 68b.
/L see 35a.

185a -} shin? [a.f. 45 | s] B. , + sw+

KEY 24. '"Ten, entire."

1850 M nien” [a.f. ¥ | SU BU SW‘U'

"Twenty."

N.B. ¥ 1is often pronounced as =T éru shih®.

186 7 man’
"Full, complete, the whole. To fill. #Manchu.'

[A ¥ 1level measure of s« liquid.]

/K see 156a.

186a % m.‘Len3 SW ﬁé

"Level, equal."

[Pict. of a balance.]
187 see 148.
:% J+ s ) -;_;':_
188v% 17 (a.f. & | s (L
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"o overflow, to spread. Excessive. A unit of weight."

[ ® a bowl overflowing with -k water. 7&K is tautologi-
cally repeated at the left side of the character.]

& see 156a.

2. gee 1l45a,

188n see 181n. 190 see 148. 192 see 55.
189 see 179. 191 see 181. 193 see 16.

193z B YA s0” 13, "that by means of which, that because of
which, therefore."

194 see 66b.

195 '?f' shoud* B@ sw@

4

shou? "To protect, to guard, to keep, to supervise. Act-
ing.

shout "Prefect, post, fief."

[‘1 a hand, guarding or regulating, inside ™ a building.]

195a +** mien? S(abst.)ﬂ B(abst.)m swm

KEY 40. An element denoting a house or shelter.
[Pict. of a house.]
4 see 6¢.
Eld

Sa)

"Honorable, noble, expensive. Honor, rank. To value."

196‘§i kueiu

{From B , shell money; the remainder of the character
1s apparently phonetic.]

196a B pet*  s{) B@% 6 sw?

KEY 154. "Cowrie shell, money."

[Pict. of the shell of the cowrie, a small marine
mollusc of which the shell has been used for mone
in many parts of the world, including ancient China.

;2 T2
196n F”TpCL*E(‘j"%iQZJ "is that by means of which (one may) long
preserve his rank'.
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197 see 186. 200 see 55, 202 see 66b.
198 see 148. FINAL 201 see 16. FINAL 203 see 195.
199 see 188. 201z see 193z.

= 4 =]
204 ‘% fu oW e

"Wealthy, abundant. Riches."
[A ¥ house & full of prosperity.]

Y= see 195a.

— b
204a @) fu® B @ S
"Full . "

[Pict. of a jar full of liquor.]}

205 see 204, 206 see 196.

207 %ﬁ_ 112

"To separate, to depart, to meet with. Distant from. Distinct."

[Originally, a kind of bird; composed of {f bird andé%
phonetlc. Later borrowed to representahomophonous word.]

J£ see 112b.

2o7ax B 112 sw %

"Bright. A bogy." (Used for Hi ).
[Pict. of a sort of goblin.]

208*.%- ch'1? cnit

ch'12 A personal, possessive, and demonstrative pronoun. An
imperative particle. A particle emphasizing the subject.

chi1 A final particle. An expletive.

209 see 64,

%
209n 351.#ﬂi45?;§f "not separated from his person", 1i.e., being

retained by him.
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210% ¥ jan® s ff\f

Vv

"Yes, however, but, thus. It is so." An adverbial particle.
"To assent, to burn."”

[ X dog ¥ meat being roasted over a JK_fire.]

210a X_ chtian® [c.f. J ] sﬁ Bﬁ sw??

KEY 94%. '"Dog."
[Pict. of a dog.)
% see lla. FINAL

210b* R huo®  [c.f. ] s@ B(abst.) 21 sww
KEY 86. '"Fire."

[Pict. of a flame.]
211 see 87.

211z PR fE jan® hou” "Afterwards, then."

S
212 ﬁ‘tﬂ néng® B &—-} SW SR
"To be able, can. Ability."

[Pict. of a bear, a large ferocious beast well able to
defend 1tself if attacked.]

2131%\ pac’ [a.f. 1% | B?i SW}ZI%

"To guard, to protect, to care for, to guarantee.”

[A A. man protecting a F child. The short lines beside
the child probably represent swaddling clothes.]

214 see 208.

215 JH-_ sng*
"Altar of the land. Deity of land. Society, company."
[The sacred mound, 1n a village or in the capital of a
feudal state or of all China, at which sacrifice 1s made
to the 7= spiritual potency of the % soil.]

- see 1llT7a.

-100-



NOTES
2+ see 57a. FINAL

216 fg\ chi®  sw *? , *g

"Millet."

[? a spirit (cf. ®, , no. 506) of KX grain. The X of
the second SW and modern forms is merely the foot of the
spirit, written separately. The character was later used
to stand for a variety of grain, retalning its earlier
meaning of "spirit" chiefly in the expression %t f§ .]

4k see 22a.

016z #L FR sahé"'l chig, usually translated as "altar of the land
and grain". This was apparently a coalescence of the shé, a
deity of the soll, and the chi, & grain spirit, the result belng
a compound agricultural deity. It was sacrificed to at, and
probably represented by, a mound of earth. Although the cult
probably originated with peasants, the shé chi mound located in
the capital of each feudal state, and 1in the capital of the
Chinese emplre, came very early to have great significance in
connection with government. The sh€& of the Manchu dynasty may
still be seen in Peking, located just to the west of the front
(south) gate of the imperial palace, in a position corresponding
to that of the ancestral temple to the east of the same gate.
From anclent times, certaln important governmental ceremonies
took place at such mounds, just as others were held 1in the
ancestral temple.

In the same way in which the ancestral temple symbolized a
state as represented by 1ts ruling family, so the shé chi of its
capltal symbolized the state as territory. Thus to say that a

ruler was able to {FH #L 4%_ "protect his shé chi'meant that
he was able to retain possession of his territory.

217 see 22. 218 see 208. 219 see 20.

219n E%q‘/\~ has the same meaning as E§¢'

220 see 157. 221 see 170. 2222 see 171z.

220n see 157n. 222 see 171.

223 ?,i%‘ shihl
"Poem, poetry. The Poetry Classic.”
[Composed of 5 speech and + ssi (ha) phonetic.]

“Z see b2a.
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223n see 112n. 224 see 113.

205 ‘?}L chan™

"To fight, to contend, to tremble.
[Composed of 3@ dagger-ax and EF tan;,possibly phonetic..

2050 ¥ kel s.f ,_‘t\ Bf sw;g-

KEY 62. '"Dagger-ax."

War. Terrified."

[Pict. of a dagger-ax. In the second S and all
later forms, a hand appears grasping the lower end

of the handle.]

A7 4
2250 °$ tan®

"Alone, single, odd. Only. Weak, thin. A list."

226 see 225.
uyl- ~ 4 y ., 1"
226z :ﬁk};ﬁk chan' chan' "Fearful.

3 *%
227 )%%J ching® BZ§  sW ¥R
"Cautious, tearful, strong. To fear."

[Two men, each carrying some large object on his head,
therefore walking cautiously for fear that it may fall

off.]

228 see 227.

2282 ﬁﬁd,ﬁkd chingl chingl "Cautious."

2290 ju? SZ:‘U swﬁtj

"Like, as, as to, as 1if,
to. In manner."

[ 2 a mouth which gives orders,and-% a woman who accords
with them. In the S8 form the woman 1s turned toward the

mouth, listening.]
—4%- see 1llba. FINAL

if, equal to, according to. To go

e
230 B, 11in° Bgn SwW gvﬁ
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"To approach, to visit an inferior, to stand before, to peer
down. To arrive, to be on the point of, to be near."

[A man looking down on three unidentifiable objects. The
fact that he is looking is emphasized by the representa-
tion of his head simply as B , originally an eye.]

)-
230n!§§5 has here the meaning of "peering down into".

230a* |2 chtén® s, @ Bé sw@

KEY 131. '"Minister, officer, subject, servant. 1I.

n

[An eye, 1n later forms represented vertically. In
many characters the entire head of men and animals
is represented by an eye (cf. 230, 178a, etc.) 1In
anclent times captives were referred to as'so many
head", as we speak of cattle. Thus B first meant
"captive" or '"slave". But 1t developed to mean

"trusted retainer", 'subject", and "minister".]

- )
231 J3F shén'  sw &z ﬁ

"Deep, profouna. Extremely. Late."
[ £ deep sk water.]
7K see 156a.

I\ a
23la F_ shént  sWIR
"Deep, dark."

[Apparently, a hand groping in a deep yk_cave, by
the dim light of X_a fire.

)\.see 210b.

231b Y2 hsiien?  sw m
KEY 116. "A cave, hole."

[Pict. of a cave hollowed out of the earth, with
its roof shored up with timbers.]

232% 7] yien®  sD «?W SW)# ’ \)&ﬁ

"A watery abyss, a deep pool. Deep."

between steep banks, which widens

[Pict. of & stream,
sk water is tautologically added at

into a whirlpool.
the side.]
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)k see 156a. FINAL

233 see 229.

-
234 )i 117 160 SW }3@
"To walk, to act, to carry out. Shoe."

[Composed of # a man, { an element denoting motion, X a

foot, and )} which 1is said to be & pict. of a shoe.]
) see 2a.
4 see 13%a. FINAL
#. see 39d.

Sy }f% . 1" "
2o4n A5 has here the meaning of "walkling on'.

* -
235 ,é. po? pao2

"Phin, poor, weak. To trest lightly, to compel."

- )
236 7}{ pingl [a.f. 7k] SW f(({
"Ice. To freeze, to cool."

[ > frozen sk water.]

A

236a 3 pingt  SW R
KEY 15. "Ice."

[Pict. of the fine lines which form on water just
beginning to freeze.]

237 953 ch'ing! S,Qéﬁr Bﬁ? ’ g?? 3"’$??

"Minister, high officlal.”
[Two men facing each other over £~ a dish of food. Much
of governmental business in ancilent China was transacted
at banquets; this character may derive 1ts meaning from
this fact.]
/A~ see 183b.

P see 181a.
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238 see 18a. 239 see U7.

239z K A_ tad ful tail ful, "Great officer, physician.”

240 see 124. 241 see 125. 242 see 155.

243 3}3_ feil

KEY 175. "Not, without. Wrong, false. To deny, to blame.
Africa."

24l see 9. 245 see 10.

246 ‘/‘2‘: fac

"Law, regulations, method, means, pattern. To imitate.
France."

247 ﬁ};\ ful B &’)’\ SW é@

"Clothes. To wear, to use, to conquer. To submit, to serve,
to assume, to swallow. A dose."

[ ﬁ\a kneeling man grasped from behind by a hand, 1l.e.,
a captive or slave, made to serve by propelling a -# boat;
perhaps the ancilent Chinese equivalent of the '"galley
slave". In the current form-ﬁ-has become corrupted toR .]

F see 181la.

12 > i
24tn UL 1(1%:}317\ means '"clothing (in accordance with) the

regulations of the former kings". In China, even up to 1911,
strict laws governed the types of clothing which might be worn by
various classes of people, and one who was not of the requisite
rank might not even have the buttons sewed on his clothes in
certain forbidden fashions, without risking severe penalties.
In ancient China, at least, the color and cut of clothing were
believed to have moral and even metaphysical significance, so
that if men, and especially the emperor and his ministers,wore
the wrong sort of clothing the very order of nature might be
disarranged. .

247a«)’§- chou?t si BITS SW )é

KEY 1%7. "Boat."

[Pict. of a boat.]

248 see T73. 249 see 247.
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249n In the two clauses E’F%le 3% H}Q and /"f\ ﬁ{( H& we have

the same phenomenon as that explained in 181n.

250 see 243, 255 see 73. FINAL 260 see 13.
FINATL
251 see 9. 256 see 15. 261 see 13b.
252 see 10. 257 see 243. 262 see 1%b.
253 see 246, 258 see 9.
254 see 62a. 259 see 10.
263 j% shin*
"To be. Right, true. This. Yes. Thereupon."
264 éi cut
"Therefore. Cause, reason. 01d, ancient, deceased. Pur-
posely."

[Composed of %_to beat, i.e., to cause or to force action,
and 3 ku’, probably phonetic.)

%_ see 39c.

264 I ku’

"Ancilent. Antiquity."
[According to the traditional explanation, antiquity
is the time of which we know by tradition which has
passed through thee mouths of + ten generations,]

+ see 185a.

26z R shih® xu' "For this reason."

265

266

267

272 :}% ts8? B% W $§

see 243, 267n cf. 181n. 270 see 13b.

FINAL
see 246. 268 see 243 . FINAL 271 see 26.
see 62a. FINAL 269 see 15.
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NOTES
"To choose, to prefer."

(A hand (in B two hands) plucking a plant or weed out of
the ground.]

f'see 84a .

272n The meaning of jé%'%; gives the commentators much trouble.

Probably it is "exceptionable words", i.e., words which are not
as they should be and which therefore ocught to be picked out or
culled from the discourse.

273 see 64. FINAL 276 see 186. 278z see 19z.
274 see 26. 277 see 18.
275 see 272. 278 see 19.

278n This is, of course, somewhat fanciful language. The author
does not literally mean that the words of the ministers of state
and great officers will necessarily "fill the whole world", but
that when all their words are correct then "(even though) their
Yords f%ll the whole world (i.e., may be heard everyvhere),
yet)...'

279 see 26. FINAL

280 1 kuo'l

kuot* "To exceed, to cross over, to pass through, to blame.
Fault.

kuol "To pass by."
[ é; to go beyond; &) kual is phonetic.]

A_see 15b.

280a f% kual

"A crooked mouth."

281 see 186. 283z see 19z. 286 see 174.
282 see 18. FINAL 284 see 27. 287 see 130.
283 see 19. 285 see 133.
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287n 525 here merely sets off and emphasizes the characterfi
which precedes it. The "three" are the clothing, words, and
conduct mentioned at the beginning of the chapter.

288{% pet® [a.f. )

"Complete. To prepare, to furnish, to provide against."

289 f& 17

Emphatlc final particle.
290 see 210. 291z see 211z. 293 see 195.

291 see 87. 292 see 212. 294 see 208.

295 '%-? tsungl S{ﬂ Bﬁ-ﬂ sw’ﬁ:;\

"Ancestor, ancestral hall, clan, kind, model, item. To take
as a model, to respect.'

[~ a house in which trere is ; a spirit, i.e.,a temple.]
> gee 195a,

7 see 117a.

296 )§)’=} miac? B @ SW @g
"Temple, shrine."

(A J building 1in which formal ceremonies, including
some of the most important activities of a ruler's_ﬁﬁ
court, are carried on.]

}; see 35a.

i

296z ﬁ?‘Eh tsungl miao ' The ancestral temple of a king, emperor,

or feudal noble.

296n ¥ 4 'F B , literally "preserve their ancestral temples",
implies that they will be able to preserve their familial clans
from destruction or reduction to plebeian status.

296a§H '::haol ch‘ao2 B éff W ég

chaol "The dawn, morning. Early."

ch'ao? "Court, dynasty. To have audience. To pay re-
spects."
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[The B sun shining on ¥ grass on which f§ vater is
standing, 1i.e., wet with dew. This typifies the
dawn, the hour at which court was commonly held by
Chinese rulers.)

B see 90a.
297 see 157. 300 see 47. 302 see 113.
298 see 237. 300z see 239z.
299 see 18a. FINAL 301 see 223.

D
303% JA, su” sé‘l' B W ;Dﬁ
"Barly, former, old. Dawn. Previous incarnation."

[A man stretching out his hands, probably in a gesture
of religious reverence, toward x the fading moon in the
early morning.]

7 see 85a.

304 & ven' B 7/(15 swaa
"Night o

[A man with #Z the moon under one arm; night as black as
1f the moon were concealed under a man's armpit.]

304a* ,‘f]’\ % s % B % SW &?

"Also, moreover, however, still, then, and.
tive.

n

An exple-

(Aman with his two sides marked by two dashes, thus
the idea of "besides".]

A see 8ba.

304z JA, Ti‘ su4 yeh4 "Morning and evening, early and late."

305« Gk ret’

"Not. Rebel, bandit. Evil."

306 v}ﬁ% hsieh"
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"Idle, negligent.”

[ ﬁ% looseness of & mind or heart.]

A4 »
306a* ﬁﬁ_ chieh® hsien® 8 SW %:F

chieh? "To release, to loosen, to explain. To analyze."

hsien" "Idle, negligent."

[A character representing the dehorning(ﬁ'lf an ox.
In 8 two hands are shown 1lifting off ﬁ] the horn,
in SW a 77 knife is shown 1nstead.]

7) see 15b4a.
306b ﬁ] chiieh® chiao® S % B % SW é
KEY 148. "Horn of an animal, angle, corner, ten cents.

To fight."

[Pict. of an animsl's horn.]

306c* l“'— niv? 8 &) B QP SW .S'*:)—

KEY 93. "An ox."

[A highly conventionalized representation of an ox,
emphasizing the long horns.]

307 see 101. 308 see 164,
207n cf. 90n. 308z see 164z.
309 = shin®

KEY 33. "Scholar, officer, soldier, criminal judge, aristo-
crat." An appellation for men, of widely varying significance.

N.B. The term ¥+ shﬂf*had a special significance in anclent feudal

China. The nobility was of course ranked 1in a graded hlerarchy,
but the population as a whole was divided into two great classes,
the common people, most of whom were peasants, and the aristo-
crats or nobility, of whom the lowest class were known as shih.

Ordinarily, men had to be born into the aristocratic class in
order to belong to it.

310 see 124, 311 see 125, 312 see 6la,
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S =Z
313 ’;% tzul  sw Q'ﬂ
"Goods, property, capital. Inherent properties. To depend
upon, to aid."

[Corposecd of B money, and 2R tz'd* phonetic.]

B see 196a.

—
5138 SR tz'u' B =ﬁ sW -‘ﬂ

"Orderf rank, series, a time.
reach."
(Composed of = two, giving the idea of "next", and
%. , of uncertain function.]

Next, inferior. To

= see 126.

-~
3130 J2_ ch'ien® B (abst.)ﬁ swﬁ

KEY 76. "To be wanting, to owe, to yawn."

[Pict. of a man yawning. ]

314 see 101. FINAL 315 see 70.

Iy
St ,e
315n 'g’l ﬁl;‘%)'\ "One takes as a basis (or, depends upon) the

service of (one's) father”. 1In the patriarchal Chinese society
the duty of obedience toc one's father was an axiom, needing no
proof and admitting of no discussion; for this reason it is used
as the basis from which all other duties are drawn by analogy.

316 see 39b. FINAL 317 see 128.

518 18] trung® s 5\ B}él swfgl

"Together, all, with, alike, identical, equal. To share."

[ @ mouth is often used as an enumerator of people, as
in the expression "a famlly of eight mouths". Here we
have R, all, i.e., a group, of v people.]

318 A, ran®  sH B3 swf'%'

"Al1l, usual, generally. Earthly."

319 see 313. 320 see T0O. 321 see 106.
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322 see 136. 323 see 318. 324 see 264 .
325 BReen'> B sw 6?
"To take, to attract, to receive, to approve of. To catch,

to bring about."

[A< a hand grasping, taking, an ear, This character
probably comes from the practice of cutting off the left
ears of captives in war as trophies.]

3254 E 8r° B (abst.)é swé

KEY 128. "Ear, handle. That which is at the side.” A final
particle conveying the sense of "only". An expletive.

[Pict. of a human ear.]

A_see 68b.
326 see 208. FINAL

326n.—}¥* is here best translated as "the". But its meaning 1is
"its", and it refers to the service of the father.

327 see 128. 329 see 325,

328 see 106. 330 see 136.

’\
33] * ﬁ{ chient sw%

"To unite in one. Both, together, concurrent."”
[A hand grasping two A~ stalks of grain at once.]

A.see 22a.
332 see 150.

332n‘i%% here refers to the two characters which immediately pre-
cede 1t, and means '"the one who QZ_ ",

333 see 70. FINAL 334 see 264 . 335 see 106.

336 R ts8&?
"Then, consequently. Pattern, rule. To use as a model."
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(A pattern, 1. e., & standard of H value by which one
may judge his materiel, and 7 cut it accordingly.]

B see 196a.
77 see 154a.
337 M- chung’
"Loyal, sincere."

[A+8 heart which never swerves from the 9 middle of the
path of loyalty.]

tr see 1b.
338 see 136. FINAL 340 see 336. 342 see 337.

339 gee 66D, 341 see 17. 343 see 17.

3 % shih?t swﬁ

"To lose, to neglect. Mistake."

[ V an object dropping, being lost, from '* ( ¥ )
a hand.]

5 see 8lha.

344n VA is perhaps most conveniently translated here as "in

order to'".
345 see 24, 347 see 87. 348 see 212.
346 see 210, 3472 see 211z. 349 see 213.
350 4}_ 1t

"Happiness, salary. To bestow."

[Felicity, the gift of -z the gods or spirits. ﬁ‘ 1lu
is said to be phonetic.]

350a* i wh (a.r. 3, &)
"To carve wood."

-1~ see 117a.
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351 4% wert Bﬁ SW Oﬂ

"Position, place, seat, throne. To be situated." Numerative
of persons.

[The place 1in which 4 & man % stands. In its early
forms, {z was indistinguishable from 3 ; ] was later
added to distinguish it.]

2 see 80.

352 see 195.

353% 2 cntt B m?f sw %\s\

H

"To sacrifice. A sacrifice."

(A hand holding up M a piece of meat before < the
spirits, in sacrifice.]

7~ see 117a. FINAL

354 #@, ssu’
"To sacrifice. Sacrifice, year."
[Sacrifice offered to - spirits; & ssﬁ4 is probably

phonetic.)

354n @F‘ﬁé %é‘?ﬁ; implies that, since there will continue to be
be descendants to sacrifice to the ancestors of his family, the
family itself will continue to flourish.

3542 & ssn4
The sixth of the twelve branches.

For "twelve branches'" see 5nl.

354kn see 23n. 356 see 309. 358 see 113.
FINAL
355 see 157. 35T see 225. 359 see 303.

360% 28l nsing!* s t@?

hsing1 "To arise, to promote, to produce, to prosper, to
recommend. To originate."

N

hsing "Joy, spirits, inspiration. Interest."
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[Four hands 15 together, 1lifting something.]

) see 318.
%61 see 30L4. 361z see 304z.
362 g mei SW l,;)%\

"To sleep."
(A 4k bed inside '™ a house.]

> gee 195a.

3628 ﬂ)}\ch‘uange a.f. F. ] sw ;‘;YV\
"A bed."

[ == ( H )a bed seen from the side, made of 4 wood.]

3620% H  ch'iang?
KEY 90. A colloquial numerative of shops and stores.

} see 5la.

363 AN t'ien’

"Dishonor. To disgrace."

[A 2 feeling of humiliation; Kt'ienl(l8) is phonetic.]
364 see 116. 365 see 55. 366 see 57,

366n )@ ;’))Ti literally '"your - that which - gave birth to",
i.e., "those who gave you birth".

367* ),)3;\ shu'* B /TX—‘- SW ﬁi:

"Many, all, nearly, probably. The people, a concubine.’

1
[ ¥+ twenty, i.e., a great many people sitting around X
a fire in j a house,]

~+ gsee 185b.

K_ see 210b.

f’ see 35a.
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367z B AL shut jén? "The common people."

368 see 124. FINAL 369 see 125. FINAL

370 2 11ut [a.f. [E ]

”Six . 1"
371 see 21.

371n )#ﬁ , literally "to use", here has the sense of "to act in
accordance with".

372 see 15. FINAL

373 Jp~ £8nl¥ 3)5( B/J\ sww

fénl "To divide, to separate, to distribute, to distinguish.
Tenth, minute, cent."

tén "Portion, position, function."
[ 7 a knife dividing an object into ){ two pleces.]
7 see 154a., FPINAL

s7y P gt

"The earth, ground, place, locality."

[Composed of Xt earth and ¢%,, of which the function 1is
uncertain.]

ek I RTSIE) CRES TR ¢

"Advantage, profit, interest on money. Sharp, clever, bene-
ficial, lucky."

[ 7 a knife cutting, reaping, f. grain.]
4.see 22a.

3752 }QLij'tiu 11“ "Advantages of situation, advantages of earth.

375n G}‘&{EJ£> jﬁd "to discriminate the advantages of position",
in this particular case probably means determining which kinds
of crops are best suited to planting in different locations and

different soils.
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376 see 184. 377 see 183.

379 }é\ yang3*

yang? "To care for, to support. To nourish,

give birth to."
yang? "To carc for, to support."

[ & to feed with Ef mutton. ]
¥ see 136b,

4§'see 183b.

380 Bty tz'w’  sw LHQ‘
"This., Here."

[ f & man 2k stopping.]
Ak see 15c¢.

381 see 367. 381z see 367z.

383 a tzti4 s% B@ sw@

KEY 132. '"From. Self. Naturally, personally."

378 ace 21.

to rear, to

382 see 264,

[Pict. of & nose. A Chinese in speaking of himself often

points to his nose.]

383z see 123z. 384 see 12.
384 B ... F g~ ... from ... to ..."
385 see 367. 386 see 95.
2852 see 367z. 387 see 78.

y
387n L %2}fﬂé§ "lacks (either) its end or its beginning". Com-

pare the previous text, characters 64 to 110.

387nl see 180n.

388 a%s huan® s %
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"Evil, disaster. To worry, to suffer, to grieve."

[$ shows two objects plerced through. \% represents ¢
heart plerced by grief.]

389 & _ chi? 34 B% swg

"To reach to, to attain, to succeed to. And, until."

[A man whose leg 13 grasped by A. & hand, one who has
been caught up with.

2 see 68b.
390 see 130. FINAL

390n2ih here governs the elght characters which immediately pre-

cede 1t. Thus it means "one whose"ﬁ:_ﬁi‘\ QZ\{(Q\);D %Z‘\]}k

391,;$§_ weiu

"Not yet, not." Eighth of the twelve branches.

For "twelve branches" see 5nl.
392 see 11.
392z ,igiz.fjweiu chin! yu3 "There has never been such".

392n Note that thlsAtJ has no function as a verb, but merely
takes the place of our period (.), bringing the sentence to a
close. This character 1s commonly used in this way.

393 see 174.

3Gh* j ts'al®

"Ability, power, talent, material. To begin. Just now, then."

394 7 55-1’san}ts'a1 "the three powers". In the earlier literature
it commonly denotes Heaven, Earth, and Man. It came also to mean
"the three able men", 1i.e., of a dynasty or a period.

395 X ch'1l [a.f. 3f )
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"Seven."

396 sce 4. 396z see 5z. 397 see 8. FINAL

398 -& shénk

"Very, more. Extreme. What?"

399 &‘/ tsail

An exclamation. An exclamatory interrogative final particle
usually implying a negative answer. An expletive.

399n'%%§ is here an exclamation of admiration, equivalent to

"indeed!'".
400 see 47. FINAL 400n see 47n.
501 4% ching!* B a? s %:771:’
chingl "Constant. A classic, a pervading principle, the
varp in a loom, law. To pass through, to manage.
Already."

chingll "To hang or strangle one's self."

[ E_I represents a loom with warp threads arranged on it. %
shows that the character has to do with thread or fabrie.
From the original sense of the long warp threads in
fabric, 4% has come to mean similar pervading lines, as
longitude, arteries, etc., works of enduring importance,
i.e.,]classics, and pervading principles, as fundamental
laws.

401n ?f;’i here has the sense of ‘constant", 1i.e. "pervading
principle".

4ole é‘é_ ch:t.ng1 SW-:HE

[Pict. of & loom, with the warp threads stretched. It
1s not used as an independent character in literature,
but forms an element of many others.]

.%-see 87a.

402 see 374.

L4o3* %’ i4
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"Right, just, public, patriotic. Appropriate. Duty, right-
eousness, principle, meaning, idea."

~

403n 3y here has the sense of "fundamental meaning”" or "basic
principle".

hoh see 20. Lo6 see 401. 408 see 263.
405 see 3T4. 407 see 20. FINAL

408n This:f%_, variously explained by commentators, probably has
the somewhat rare meaning of "at this", i.e., "thereupon'.

109 see 3%6. 410 see 33%6.

410n Starting here and continuing for several sentences the sub-
ject is either '"the ideal ruler"” (understood), or the %%, ¥ |,
not explicitly mentioned until later.

411 B):] ming® S ([a SW QD

"Bright, clear, intelligent, illustrious, next. Brilliance.
To undcrstand. The Ming Dynasty."

[ 8 the sun and ¥ the moon.]
U see 90a.

f}see 1lb.

y12 B yint s@ B@ SW@

"Therefore, because of, according to, by means of. To take
advantage of, to rely upon, to follow, to take as a basls.
Cause."

[Pict. of a piece of woven matting, upon which people sat
in ancient China; thence a basis, cause, for action.]

413 sece 37h4. 415 see 17. 417 see 263.
414 see 375. 416 see 19. FINAL
414z see 375z. 416z see 19z.
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a -
4172 7Qi_V/L 1s an inverted construction, equivalent to VA ;%; s
meaning 'because of this, therefore'.

418 see 53.

419* ﬁ suu B ? SW ﬁ

"Respectful, awful, majestic, stern, hurried, wilted.

"

[The attitude of one who ﬂ? writes sitting at the brink
of B{ (4 ) an abyss, in fear and trembling.]

f? see 118.

| see 232,

420 ﬁ&(t ch! éng2

"To complete, to succeed, to become, to make. Complete, all."

421 JFY_chéng" Bi% W 113_5

"Government, administration, law, rule. To govern, to regu-
late, to corrcct.”

[ % a hand holding a stick, enforcing .t correctness.]
%_ see 39c. FINAL

421a j’-_chéng” Sﬁ , ? B &)_ sw&

"Correct, standard, chief, first, exact, just. To
correct, to govern.'

[ ¥ a foot, representing soldiers sent to punish,
correct, a rebellious O city.]

K

42213}; yen2
"Severe, strict, majestic. To treat with respect. Father."
423 Y& chin'  cn'inl

chin? "To govern, to manage, to treat, to deal with, to work
at. To cure. Good order. Seat of government."

ch'ih! "To look after, to menage."

Lok see 9. FINAL 425 see 10. FINAL 4252 see 10z.
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426 B chien® hsien® 8 Cg’ B ‘? SW g

chien! KEY 147. '"To see, to understand, to meet. Opinion."
An auxiliary forming a passive.

hsien! "To appear, to manifest, to have an audience with a
superior.”

[ /U a man whose head 1s represented by nothing but H
an eye. ]

)L see 9a.
E] see 13d.

427 see 53.

yo8% B k183
“Can, to be able,to be possible, ought. All right. Approx-
imately."

4282 ﬂ] VZL is not always, but frequently, ldentical in meaning
with‘ﬁr alone.

429 LY, hua* Bﬁ(: SW&Q

"To change, to reform, to civilize."

[Two views of a man; or the left he is stending, on the
right he has changed to a sitting position.]

429n The expression &{E‘]—y,{/‘ﬁ& 1s a 1little complex.z%}(

functions as a noun, 12 as a possessive particle 1indicating

that what follows belongs toik , while T?T,V;( {LLZQ is the
quality which belongs tojik;. A somevwvhat parallel sentence in
English would be "The man saw the gun's ability-to-hit-the-tar-
get".

430 see 263. 431 see 264. FINAL 431z see 264z.

? e ‘/ " " "
b3in 72U ~_ VA 1literally means preceded them using' or went
before them using", i.e., set them the example of practising.

432 T%:po“ la.f. 1% )

"Spacious, universal, wide. To gamble, to barter, to obtain."
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[Composed of <+ ten, the largest Chinese digit, and -%?—
abundant.]

<+ see 185a.

!432&%‘- rud [a.r. $£ ]

"To distribute, to diffuse. Sufficient.”

[ 1 a hand, representing distribution, and ¥ large.]
1 see 6ec.
# see 161.

433 see 128. FINAL

3
4330 Note that k@ preceding‘gz , has the sense of "among the
people” h

¥ v
2434_% mo mu s{:—ﬁ B§§ sw@v

mo "Not, do not, there is none. Perhaps.
y
mu

Late, evening."

[ 8 the sun setting in the west, seemingly surrounded
byjﬁ grass and shrubbery.]

yTsee 157a.
B see 90a.
435@ 12 yel
"To lose to forget, to bequeath, to neglect. Rem-

nants.
wvei' "o send a present, to give."

y

[Composed of };_to go, and‘ii kuel” (196) phonetic.]

%_see 15v.
436 see 102. FINAL

437 fg’\ch'énz’ chén®

ch'én? "To arrange, to spread out, to publish, to tell. 014."

chén® "Strategy. To marshal soldiers."
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438 see 403. 439 see 360.

4o gﬁ jang4

"To yleld precedence, to abdicate, to decline, to reprove, to
allow. Courtesy."

—_

[From 5 speech, and F& , probably phonetic.]

u4m1f§%§_jangu 1s one of the Confucian virtues. It is sometimes

translated as "humility", but its connotations are not quite the
same. Jang is the quality which causes one, when appointed to
an office, politely to decline on the ground that one 1is not
sufficiently competent, although one 1s actually quite ready to
accept if urged. Yet this 1s not to be construed as merely a
hypocritical pretense of humility. It is a social grace, having
a basis like that of our feeling that self-confidence 1s a good
thing, but braigging is bad manners. Jang may perhaps be most
accuritely translated as "non-forwardness", that is, a lack of
undue forwardness.

— 1 1;5?
Y {oa* % hslang SW%
/\

"To assist, to remove, to accomplish. "

[To remove ik clothing; the nature and function of
the other elements are obscure. ]

A

wwoo Fe 11 fer. F ) s@\ Bﬁ v AN

il KEY 145. "Clothing, coat, covering."
n

i" "o wear, to dress."

[Plct. of a coat.]

2
0 A 1 (W
by ? chéng SW%
"To contend, to quarrel, to compete."

[a.f.%F 1 "To remonstrate with."

[Two hands pulling against each other for possession of

a rope. In modern qcript, the upper hand has been
conventionalized to m~ .]
M~ see 68a.

Wyo J§— tao”

"To lead, to guide, to instruct.”

[ 4 a hand which points out the right 18 path.)
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7} see 6e¢.

443 {gi_ 112

"Etiquette, correct procedure. Sacrifice, ceremony, worship.

Present."
[An offering made to T a spirit in %Z a sacrificial
vessel.]
%% see 65b.

443n The termi%g 1s one of the most important, and one of the most
difficult to define, in the whole Confucian lexicon. "Etiquette,
ceremony, rules of propriety", etc., approximate its letter but
totally miss the spirit. j%g_was an elaborate ccde of procedure
for the aristocrat, the importance of which far transcenrded mere
good manners, having the most important religious and cosmic

implications.

hhyhx ﬁﬁ{— yiiehLl lé‘u yaou B i@ SW§<8
Y

yieh' "Music."
lé‘4 "Pleasure. To enjoy. Happy."

yao4 "To delight in, to take pleasure in."
[A representation of a musical instrument. O 1is probably
the body of an instrument resembling a lute, and A< wood

1s the materlal of which it 1s made. 8 is the ancient
form of % silk, and represents the strings.]

‘j; see 5la.

% see 87a. FINAL

Lihn Music was believed to have great moral significance 1in an-
cient China, and correct music was considered to be one of the
principal agents of moral reform.

bhs see 22. bh6 see 23.

Lhy7 &3— haod

hao? "Good, well, friendly, kind, all right."
haot "To love, to like, to be addicted to."

[The love of -X a woman for her JF child.]
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448 see 133.

448n V. , is frequently used where its equivalent would be omitted

in English. Here we have Tf;f VA{(} .%‘"showed them using (as
the objects to be shown) good and evil", whille we would simply
say, '"showed them good and evil".

449 see 29,

450 ‘Tﬁi’: chinu

"To prohibit. Forbidden. Jail."

451 see 223.

useﬁ nst

"Red, bright, majestic, awe-inspiring. Angry."
[Tﬁl red, repeated.]
4
l;sea;ﬁ: ch'ih s\g B x,k swj,E
KEY 155. "Red, naked, sincere."
[A man over X_a fire, whose skin turns filery red.]

)k\see 210b.

453 see 452,
4537 'ﬁﬁfﬁ#héu hé2+ "Bright, glorious, great."

B5 L% g“‘F shint

"Army, teacher, model. A multitude of people, capital city,
chief officer, music-master."

455 see 106a.

4557 B? 7  shint yin3 "Grand Tutor Yin." His surname was Yin
and his office that of Grand Tutor to the Emperor, making hir
one of the chief minlisters of state.

456 % chii B /eég,\sw Y(-:j:*(
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"To prepare, to furnish. Ready, complete, all. Utensils."
A numerative.

[Two hands presenting, holding in readiness, E{ a plece
of shell money.]

B see 196a.
457 see 116.

4
458 BE chan!
"To look upon, to look up to, to reverence."
[Composed of H eye, and.j% chanl, phonetic.]
H see 13d.

458q }% chan!

"Talkative, sufficient. To supervise.""
459 see 423,

460 2 \upat [a.r. 4§ ]
KEY 12. "Eight."

A ADAA A~
461%—11311 58 B g WY

"Former. Formerly, anciently.”

(Composed with 8 sun, obviously connected with time, but
the remainder of the character 1is unexplained.]

B see 90a. FINAL

461n j%% is here merely a particle whlch emphasizes the character
which precedes 1t.‘%g‘jz% is a common term, meaning "formerly"

L62 see 411. 463 gsee 423, 463z see 19z. FINAL

463n The expression BH _I_*Z Vlﬁ ‘;é ﬁ']: has some resemblance

to that discussed in 429n.

463n1 kk, here, as not infrequently, has the force of a colon (:)
and the sense of "is as follows".

s
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464 see 435.

4650}y hstao® s BN swll

KEY b42. "Small, young, mean. A concubine.
(modest) .
[Three small dashes.]

u66% 18] kuo? B’Q’i , sw

"State, country, nation, capital city."

[Originally, 2%, ,a X weapon guarding 2 a walled clity.

Later, Q{ was used so commonly 1in another sense thatl])
which retains the

To slight." '"My"

an enclosure was added to make %] ,

orlginal sense.]

4ooa é&' huo®

"someonc, something, some. Perhaps, or, either, sometimes.”

X, see 225a.

4660 D wel? SWD
KEY 31. "An enclosure."

[Pict. of an enclosure.]

467 see 230a.

468 5;{J k’uangu

"Moreover, still more, how much more. Affairs.”
N.B. Commonly interchanged with 7.
h68a57{dk'uangu (a.f. JA ]
Affairs."

"Moreover, still more, how much more.

469 AL: kungl

"Public, just. Duke.
respect. "The male of animals.

Office, Dbusiness." A title of

"

470 see 171.
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471 {}’3 pou p&lL Be SW)]é

po' "Eldest brother, elder brother of father or husband.

Earl, chief, senior." A term of respect.
Pah [&-f-gﬁé ] "The chief of the feudal lords."

[A A man with & white hair.]

L71la {E] pai? po°

KEY 106. "Wwhite, clear, pure, common, unadorned. To
explain, to report. In vain gratuitous

y7o % nan2 Bg SW%

"Male, son, baron."

[ ¥® field and # the arm of a laborer. Field work is
traditionally men's work in China.]

y72a W) t'ien® SEB s 8 sW [ )

KEY 102. "Fields, land, to hunt."

[Pict. of a plot of ground divided by boundary
lines or irrigation ditchesuj

7 see 15la.

472z AP F % kung' hou® po4 tz%° nan®, the five ranks of

ancient Chinese nobility. For purposes of translation they are
conventionally rendered as "duke, marquis, earl,viscount, baron,"
but these are merely convenient designations having no real
equivalence to the Chinese terms.

Recent research seems to indicate that the Chinese feudal
system developed, for the most part at least, 1in early Chou
times, and during the earlier part of the Chou period (B.C. 1122-
256)we sometimes find these terms used rather indiscriminately,
so that it is not easy to be certain in every case which denotes
the higher rank. Later they came to be regarded as a definitely
graded hierarchy.

473 see 31.

473n Note that the subject is still EU_TJ T

5TY f%t@ tei” 3)6‘35( B'\% sw'(w

t82 "To get, to obtain, to attain to, to succeed, to be able.”

tel> (collog.) '"Must, ought."
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{ £ to go and get £ ( 3 ) a plece of shell money with
one's I hand.
H see 196a. FINAL

ﬁ see 6¢. FINAL

yrs= % wanu ) % B Eg SW g
"Ten thousand, myriad, many, all. Absolutely."

[Pict. of a scorpion, sald to denote "the myriad insects".]

476 see 466.

b7 T%g_huanl la.f. $% ]
"To rejoice, to be glad. Happy."

[A & heart which 1is happy, like a singing %i bird.]

_;é )-l» s (2 C) (=]
k774 %2_ kuan ) B SW
"A water bird."

[Pict. of a crested bird and © mouth,

repeated,
denoting 1ts cry.]

477n -}L %: X here does not mean the same thing as the term ;ﬁ

¥ which we have encountered before. It means '"thelr former
kings", and since the subject 1s "the 1llustrious kings" it really

means '"thelr ancestors'". YA ? J- "}LL_,L really 1implies "in
order that they may carry on, in a worthy manner,

the sacrifices
to their ancestors."

478 see 423, 479 see 466.

480 {éarwuj

"To insult, to neglect, to desplse, to ridicule."

481% ﬁbﬁ xuenl B % SW fi?F

"Widower, bachelor. Alone, solitary."

[Pict. of a kind of fish, sald to be one of solitary

habits. In SW and modern forms, % fish 1s tautologically
added at the side.]
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481a \g?\ yii2 s% B% sw%
KEY 195. "Fish."

[Pict. of a fish.]

182 ‘)g\ xua® B @ SW @

"Few, solitary, seldom. Widow."

[A solitary person inside ** a house. In SW and modern
forms, much distorted.]

"> 3ee 195a. FINAL

/7, [ =3
482z Eﬁz,%~ kuan® kua”, "the wifeless and the widow", or, in a
more general sense, '"the solitary and helpless".

483 see 468. 487 see 152. 490 see 106,
FINAL
484 see 309. 488 see 153. 491 see 423.
FINAL
485 see 31. 488z see 153z.
486 see 47h4. 489 see 477.
492%&11&1 s@ B[§“| swl%!
"Home, family, house, dwelling, estate. 'School!', sect,

group. Specialist, expert. My."

[ %L.a pig 1inside > a house. In China as elsevwhere,
peasants sometlmes keep pigs under the same roof as that
of the family.]

4gog* ?\ shih’ S t B § sw%

KEY 152. "pig."

[Pict. of a pig.]

493 see 344, 494 see 230a.

495%‘ ch'ien® s% B;¥ sw%'

"Concubine, secondary wife."

[—% a woman whose lot 1s 5? bitterness. Originally, in
ancient times, the ¥%. was a female slave.]
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j% see 34b,

495z V2 % ch'én? ch'ien® "Male and female servants, subjects."

496 see 468.
k57 B onryt sw%‘
chtil "wife."

ch'iu "To give a woman in marriage."

(Composed of % woman and what appears to be & hand
holding an instrument resembling a feather duster.]

498 see 31. 500 see 477.

499 see 474, 501 see 210.
501z ik\ﬁ%i "that being the case"”.

502 see 57.

502n I.e., when the parents are alive.
503 see 336. FINAL

504 :&)— ant

"To paclify, to be tranqull, to be comfortable, to be contented
to establish. Peace. Where? How? Why?"

[ % a woman under == a roof, safe, protected.)

505 see 353.

5o6§9bkue13 sf ,fz B/ﬁg sw%

KEY 194. "Spirit, ghost, demon."

[Plct. of a ghost, manlike in form, with a large and fear-
ful head. In some of the older forms ;J~ spirit is added. )

507 2. hsiang’
{?_ slang

"Iy sacrifice, to offer, to receive, to enjoy."
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508 see 263. FINAL 508z see 417z. 509 see 22.
510 % p'ing?
"Even, level, ordinary, just. Peace. To tranquilize, to
regulate."
&L

511 R tsail
"Calamity, disaster, visitation."

512 %3 natt na?

hatt "Injury, misfortune. To injure, to suffer from."
hé2 '"What? Which? When? Why not?"

513 see 57. FINAL

514 %[37 huo*

"Disaster, calamity, misfortune. To harm."

[Disaster sent by ;& the gods. %) kua1(2803)1s phonetic.]
\l u <
515% )ﬁb luan SW )gﬂ
"Disorder, rebellion. To govern, to reduce to order."

[ 8 a skein of silk on H a frame, and two hands unrav-
eling it so as to reduce it to order. 1 1is the end of
the thread, which must be grasped 1in order to beglin the
process of unraveling.]

516 {’F.tso2

"To make, to do, to act, to institute, to arise.”

517 see U411. 519 see 380. 321 see 11l.
518 see 229, 520 see 223. FINAL
522 ¥8> chiien?  chiaod)

chiieh® chiao”® "To perceive, to feel
stand, to make known.

P to awaken, to under-

chiaou "To wake, to sleep."
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[Contains ¥, to see The remainder of the
. chara
sald to be phonetic.] oter is

R see 426,

522n The commentators seem to agree that v2>
meaning of "great". g hat vg~ here has the rare

523 see 155. 524 see 466.

524z 7 ) sst? Kuo® "The states of "
ar1 the staroy of the four quarters"; 1.e.

s

525 see 17. FINAL

526 -H:—g shé‘ngu

"A sage, emperor. All-wise, divine, sacred. Confucius."

527 N chiudl [a.f. 32_ ]

chiu® "Nine, many."
chiul "To collect."

528 see i, 528z see 5z.

529* E;j wénu

"To ask, to investigate, to hold responsible. Fame."

[ @ a mouth, representing a person coming to Fi a door
to ask a question.]

5293,”:] mén? SEE Bbd SWP%

KEY 169. ”Door( gate, entrance. Family, group, class,
sect, 'school'."

[Pict. of a double door or gate.]

530 see 526.

530z The term E{,&\ combines certaln aspects of our words "sage"

and "saint". The BZ x,_ , sometimes merely called & , have fre-

quently been supposed to be endowed with the qualities of perfec-

tion and intuitlive knowledge, Iflthough the exact definitlion of
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thelr attributes has been the subject of much debate. Typical
examples of this class are King Wén (see 555z), the Duke of Chou
(see 544z), and Confucius (see 2z).

531 see 151.

Levs N
531n-?iu\t: VA/]Q)j/;\means "lacks (that which might be) used to add
to", 1.e., "includes nothing greater than".

532 see 31. FINAL 533 see 374. FINAL

534} % nstng”

"Disposition, 1ife, naturs, property, sex.

"

[The TJ heart, mind, disposition, with which one is A
born.

534nu}di , commonly denoting the nature or disposition of a being,

here is extended to mean '"being".

535% % weie)* [a.f. %) 1 3 ? Bg SW%

wel? "To do, to make, to act, to be, to manage, to cause."
wei" "Because of, for. To help."
[Pict.of an elephant, with a hand at its trunk, directing

it. The idea 1s perhaps that of one who employs a tame
elephant to do his work for him.]

536 see 196.

536n In Chinese, when a general class of things is named, followed
by a statement about a particular member of the class, this
ordinarily means that of all the class the member named is most
characterized by the statement made. Example: }i;jz.é:/K\{db
j%Jjééiiz "(0f) all the men in the world, Confucius is (the most)

sage".
537 see 434,

537n Wheqﬁé\fkdlows an adjective, the adjective 1is usually in
the comparative degree, whilgjt>.means "than". Thus A
means 'greater than'. h h
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537nl "There is nothing greater than filial piety."
538 see 43k, 540 see 422.

539 see h22. 541 see L34,

sh2 BT, pret” B@y SW @2

"T> mate, to match, t> be equal to. Mate, equal."

[A man sitting beside 9 a jar of liquor, participating
in the drinking.])

sk2ax [B) yu® s g B % SW @

KEY 164, Tenth of the twelve branches. "Mature."

[Pict. of a jar of liquor.]
¢, see 18la. FINAL

For "twelve branches" see 5nl.

5422 AL K p'ei“ t'ienl, "to equal Heaven" or "to treat as the
equial of Heaven". This expression is most commonly used to de-
note the practice of sacrificing to an ancestor at the same time
that onc sacrifices to T'ien, and thus honoring the ancestor as
the equal of the deity.

543 ﬁg] chou?

"The Chou dynasty. To surround. Universal, entirely, com-
plete, dense. To assist."

544 see 469.

suhz 3] 2 Ghou® Kungl, "the Duke of Chou". Although this title
was held by a number of men during the Chou period, if no
personal name 1s given it usua%ly refers to B Tan*, the younger
brother of the Chou king & Wu conquered the last Shang
king and established the Chou dynasty (B.C. 1122). When Wu died
his son, King E?&,Ch'eng2 was still a minor, and the Dule of Chou
administered the government, as Regent, for seven years., His
regency fell In a most critical period and he was to a very large
extent responsible for the firm establishment of the new dynasty.
The Shu Ching (see 162n) includes several documents which critical
scholarship affirms to have been written by the Duke of Chou or
at his order. Confuclus looked upon him as a source of 1nsp1ra—
tion, and one branch of what the Occident calls the "Confuclan"
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tradition considers the Duke of Chou, rather than Confucius, to
be its founder.

S4hln Qﬂ} is a character of many and elusive shades of meaning.
Here 1t is best translated as "the". $l] 3] 728 H- A_ means
"(If it i1s a question of such conduct,) then the Duke of Chou
is the man (who best exemplified it)."

545 see U61. 546 see 543, 547z see 544z,
545n see 461n. 547 see U469.

548 7;:‘& chiaol
"Suburb, territory surrounding & city. A suburban sacrifice."

[The lands ;i'adjoining, surrounding, €. a city.]

548a %C_ chiaot Bﬁ swﬁ

"To exchange, to hand over, to join, to cross. Inter-
course, friendship."

[Pict. of a man, seen from the front, with his legs
crossed. )

Q o o
5480 @, 1% [e.r. F 1 sp BP sV
KEY 163. "Town, capital city, fief."

{ O an enclosed place, and a squatting man, repre-
senting one dwelling wilthin 1t.]

548n The combining form [ stands for ¥, when it appears as the
RIGHT-HAND half of a character. The same form, appearing as the
left-hand half of a character, stands for_% fouu (679a).

549 see 354.

549z The 'iﬁ‘iﬁ.chiaol ssi* was a particular type of sacrifice,
offered 1n the suburbs of the capital.

= 4
550 ;& hou
"Ruler, empress. After."
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551 see 216.

551z ﬁ5iﬂg‘ Hou4 Chiz, literally "Ruler of Grain", the mythical
first ancestor of the Chou line, supposed to have been born as
the result of a miraculous conception. Tradition relates that
he was Minister of Agriculture under the mythical emperor Shun,
to whose relgn are ascribed the dates B.C. 2255-2208.

Reference has already been made to #§~Ch12 as the name of
an agricultural deity (see 216z). It seems clear that Hou Chi
was orlglnally an agricultural delty, whose cult was taken up
by the Chou house which came to regard him as its founder.

551ln Here we have an inverted construction, the force of which
1s: /2 Jo A% ®%, KX_ . Or optionally we may take ¥4 to mean
"taking (him)".

552 see 542. 554 see 354.

553 see 295. 555 see 3Ge.

555z F_ 1 Wen? WangQ,King Wén, the father of King Wu who conquered
the Shang state and established the Chou dynasty. King Wén was
merely a powerful tribal chleftain 1in the Wel valley, 1n what
1s now Shens! province.

556 see 411.

557* ‘ﬁ’ t! ang2

"Hall, court."

557z HYH & ming® t'ang®, the royal hall of state, 1in which the
king sacrificed to hils ancestors and in which various important
governmental functions were also carried on.

5568 see 542, 559 see 24,

560 ‘% tiu

"Chief deity. Emperor."

5602 X ﬁ? ShanguTiu, literally -"the ruler above" or "the highest

ruler". The character Ti alone 1s often used with the same meaning.

T1 or Shang T1 was an lmportant deity of the Shang people,

while f\,Tdenl(seeIB) seems to have originated with the Chous.
..]_38_
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After the Chou conquest the two coalesced, and we find their
names used virtually as identical synonyms.

56021 see 417z. 562 see 156.

561 see 155. 562z see 156z.

563 lﬂ neib' na.l’l Bm swm

net? "Within, inside. Inner."
nat [a.f. ¥W ] "To cause to enter, to give."

[Composed of () house and A_enter. ]

563 AL jut s A BA swA

KEY 11. "To enter, to cause to enter, to receive."

[Pict. of a wedge.]

564 B k"

"Each, every, the various."

565 ﬂ%{ chih®

"Duty, office. Especially."

566*£3E;1312u

1lai® "To come. Future." A final particle.
lai} "To attract, to encourage."

567 see 353.

567Tn Each of the feudal lords was supposed to bring certain
tribute to assist, in one manner or another, in the sacrifices
to the imperial ancestors.

568 see 526. 569 see 68b.
568z see 530z. 570 see 40.

570n Here again we have an inverted construction.
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571 see 151.

572 H&hsi2
"Knee . "

5722 Hﬁs'? hsi® hsia4 "the time of childhood". Also, a term by
which children call themselves in addressing parents.

573 see 379. 574 see 422,

5T4n Of the passage f’;h%ﬂ_,i)\), n{,k\ F vA %‘\ ’}\‘ﬂ‘ 9 /¥ , some
commentators say frankly that it 1s not easy to give a wholly
satisfactory explanation. Probably the best which can be made
of it 1s something like the following: "Then affection arises
(literally, 'produce it'] (in the) time of childhood. By virtue
of (the constant practice of) caring for the father and mother
through the performance of filial duties, this affection)daily
takes on more and more of the aspect of) awed respect."

375 see 326. 575z see 530z. 576 see 412.

576n Probably the best translation of |¥] here is "takes as a
basis".

577 see 422. FINAL 580z see 530z. 584 see 55.
FINAL

578 see 3%. FINAL 581 see 419, 585 see 412,

579 see Wl2. 582 see 420.

580 see 526. FINAL 583 see U421.

585n When a character or phrase is both preceded byfﬁf and followed
by»i?, the construction is commonly tautological, and eitherﬁ&
or #- must be omltted in translating.

586 see 51. 587 see 734,

587n "(The moral principle governing the ideal) way of conduct
between father and son is (implicit in man's) Heaven(-conferred)
nature."

388 see 230n. 589 see #403.
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589n Note that the two clauses closed by.dg both have as their
subject X F {l‘ﬁ_

589n1 JZ, 1s here a pronoun, referring to the child.

x
590 i’ﬁ nsu?

"To continue, to connect, to add to. A supplement."

591 see 434. FINAL

592* % yen

nl "How? Why? Where?"

yen2 An affirmative or 1interrogative final particle. An
expletive. A particle equivalent to j%\g~, ~Z_ .

592n [, here has the meaning of ﬁé\%%_, in this case '"than this".
The preceding adjective then becomes comparative (cf. 537n),
that i;.E% means "greater than this"

593 see 230.

593n The passage }a.ﬁﬂ,ﬁﬁ,iL 1s rather difficult. It should
perhaps be rendered as: "(Although possessing within the family
the power of) a ruler, (so that he might conduct himself toward
his child with unbending severity, his) parent (instead) ap-
proaches him (with the affection implied in the parental rela-
tionship)."

594 }‘:‘35,_ hout

"Thick, intimate, generous, substantial, sincere."

595% ﬁ chung* ch'ung”

4 "Heavy, important, serious, dignified, severe. To

increase."

chung

ch'ung? "To double, to repeat. Again. A layer."
596 see 592. 596n see 592n.

597 {dtral [a.r. ¥ 4% ]

"He, she, 1it, they. Other, another."
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598 ?,g weil
"To speak, to say, to call. To mean, is called."

[To express in 5 speech everything that is in one's %]7
stomach, interior, as we would say "to empty one's heart".

‘g see 67b.

599 ~}"3L'. pe1”

"Unreasonable, perverse, wrong. To rebel."
600 see 597. 601.1 see 599, 602n see 443n,

601 see 598. 602 see 443,

603 i nil‘L

"Rebellious. Traitor. To disobey, to oppose, to anticipate,
to meet."

[ /’j—\ denoting motion, andii to oppose, to disobey.]
}i;see 15b. FINAL

603a ';l’; nit

"To oppose, to disobey."

603n The characters v4 Mﬁfﬂdiii may be translated: "(When those
in superlor positions) use (their authority, which should be
exerted to give the people an example of) harmony with right
principle), instead (use it as a means of) opposing (the canons
of proper conduct),"

604 see 592. 605 see 175.

605n 75.’. "to be at", here probably has the sense of "to have the
mind fixed on".

606 % shan™*” B?é W %
shanl‘L "Good, clever, skilled, kind. To be on good terms."

shan® "To approve."

% sheep appears in several characters w e meaning
( 1 1 charact 1th th 1
of "good, auspicious"(cf. 868). Here, to 3 (g) call

a thing # good.]

,f see 136b. .
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607 tg' chien!

“"All, both. Entirely."
607.1 see 175.

608* \25) hsxiungl

"Unlucky, evil, fierce. Murder."

608n see 13n.

609* &'ﬁ_ sui?

"Although, even if."
610 see 474,

610n :2:.' as a pronoun is sometimes very difficult to translate.
Occasionally 1t does little more than provide an indefinite ob-
ject for an accompanying verb. Thus in this case {%uz_ means
"gets it", 1.e., gets whatever it 1s that he desires, "succeeds'.

610z & F chﬁnltzﬁB, variously translated as "the superior man",
"the princely man", "the true aristocrat", and so forth. As most
commonly used, 1t denotes a man possessing the qualities which a
member of the ruling,aristocratic class ought ideally to possess.
But to be a chiin tzd, in the common usage of the term, a man need
not necessarlly belong to the aristocratic class, if he possess
and exercise these qualities. "Chiin tzU" sometimes denotes simply
a member of the ruling class, without honorific connotation.

611 see 196. 611z see 610z. 612 see 210.

FINAL
613 Wk ssul?  sw %

sstit "To think, to reflect upon, to desire." An expletive.
sstt "Ideas, thoughts."

[ & a head (cf. SW form of %, 14) and '3 a heart.]
614 see 428,

614%n "(When he) speaks (he first) ponders (what he is to say, and
utters it only after he has decided that it) may (properly) be
spoken."
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015 see ©O13. 617 see 4ilh, 019 see 428,
016 see 428. 618 see 403.

619n \?i here has the sense of "(are such as) may (properly be)".

620 ig).;— tsun! s}g SW g

"Honorable. To honor, to respect.
of" Buddhist statues,

Numerative of cannons and

[ ‘]’ a hand 1ifting up, offering, IT_‘) a jar of liquor.]
¥] see 542a.

621 see 516. 622 see 428. FINAL 623 see 246.

624 ;’Jé\ jun32 yung2 SW@

"To receive, to contain, to endure. Appearance, manner."

[Composed of ¥» house and %~ valley, both of which are
hollow, able to contain things.]

»~ 3 / g JS Iy O
62ha L5~ ku B/ \ SW {tﬂ
v
KEY 150. "Valley, gorge."

[A valley, represented in B by contour lines.]

625 see 15c.

626 )’éf’u kuanl®

xuanl "To look at, to inspect, to regard. View."
kuan® "To show. Appearance. Tower, Taoist temple.”

[Composed of }, to see, and %i kuanlL phonetic (477a).]

W, see 426.

627 3 chin®
"To advance, to rise, to enter, to present, to recommend."

[Composed of '|I_ a bird, capable of goling upward or forward
rapidly, and ;L , an element indicating motion.]

{3 see 112b.
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608% 1% trutt
"To retire, to withdraw, to return fromn. To give back, to
dismiss."

628n This expression, literally "advancing and retiring", here

means merely '"conduct"”.
629 see 185.

62%n Thisjz; probably has the sense of "(taken as a) measure [1i.
e., standard] (of conduct)".

629nl The six sentences, of four characters each, ending at this
point, illustrate some very important {actors in Chinese liter-
ary style. For convenience we may designate each sentence with
a letter, thus:

A RITH B 47 % o] s c {2 & TH
p 4 F T ik E % £ T A poillil v %

The factor common to all of these sentences is known as "paral-
lelism", but they are not all parallel to the same degree. A
and B are completely parallel, because each character in each
sentence agrees, in grammatical function, with the corresponding
character in the other. That is,ﬁi‘ andfﬁ‘ both refer to ac-
tivities of the chiin tzd, ¥; in both cases means that he thinks
before carrying out these activitles, and ?iji and ?Tjﬁ% both
describe the content of his thought. But in the remaining four
sentences, although the pattern of four characters is continued,
and the third character remains ®) throughout, the seme thought-
pattern does not continue. C, E, and F are mutually parallel,
since each begins with two nouns denoting attributes of the chun
tzi, continues with ®] meaning "may (properly) be", and ends
with a verb describing what may properly be done toward these
attributes. D is not wholly parallel with any other sentence,
since 1its first character 1is a verb which modifies its second
character, a noun. But D is partially parallel to C, E, and F,
because its last two characters correspond in function to theirs.

Note, however, that there is an apparent parallelism in all
six sentences, due to the fact that each consists of four char-
acters and each has‘?r as 1its third character. But notice that
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even the function of the verb ¥} itself is a different function,
in relation to the thought-pattern, in the first two and in the
last four sentences. We have here, therefore, what we may call
merely a "formal parallelism'.

Parallelism of sentence structure 1s an attribute of style
highly prized and widely employed by Chinese authors. It is not
uncommon, especially in early prose, to encounter whole pages
composed of sentences which are more or less parallel. A proper
understanding of parallelism is indispensable to fully intelli-
gent readlng. But the reader must always be alert to distinguish
between complete parallelism, partial parallelism, and merely
formal parallelism. Since this style of writing is prized as a
mark of skill, there is a tendency to employ it, at times, in a
mainner which sacrifices clarity of sense to symmetry of form.

Partial parallelism and merely formal parallelism occur
very frequently where complete parallelism 1is wholly absent.
Even though long passages of parallel sentences may begin with
complete parallelism, it is difficult to maintain complete par-
allelism beyond the first two or three. The tendency is, there-
fore, to continue with partial or merely formal parallelism.
But to determine at what point the shift occurs is often very
ditticult, and this difficulty leads to many debates, among com-
mentators, &s to the meaning of dubious passages.

One of the most difficult problems, in reading literary
Chinese, is to determine where the writer is clearly and precisely
recording facts or ideas, and where he is paylng less attention
to this task than to achieving some desired effect of literary

form or sound.

629n2 This V4 means "(The chiin tzli) uses (the qualities just de-
scribed)".

630 see 230. 630z see 417z.

631 %weiu SQ% BP? SW%

"To fear, to dread, to reverence, to inspire awe, to frighten.”

[Apparently a 9&,ghost grasping a rod, symbollzing his
fearful power to injure those who displease him.]

R, see 506,
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632 % hs 18.ng4 S SW g

"Elephant, ivory, image, likeness. To be like, to resemble.
Phenomena,"

Pict. of an elephant. Because 1t was also used for
ivory", from which images are carved, this character
also came to mean "to resemble".]

633 see 212. 634 see 420. 635 see 421.

A A
636 /-?\ ling” S B B } swé\

"Law,'command. To order, to cause, to permit. Honorable,
good .’

[A command, which has the power to A« collect together
many B men. ]

636a AN\ cnt? [a.r. Jk ] swA

"To collect, to compile, to concentrate, to meet togeth-
er, to mix. A collection. Together. A market."

637 ‘;‘f-‘j\ shu®

"Clear, pure, virtuous.'

[Composed of 7. water, and <2_ shu2, phonetic.]

637a* 7?& shu2

"The third of four brothers. A father's younger brother,
a husband's younger brother."

637z see 610z.
~ 23
638 "& 12
"Deportment, manner, usage, etiquette."

[The deportment of AL & man acting in accord with 3“
righteousness.]

639 ats%‘ gret

"To change, to err. Excessively."

,%( see 403. FINAL
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640 &, ont® BE sw%i

"To record, to regulate. Annals. Orderly."

[?C, represents the act of twisting a skein of ﬁ.threads
into a knot to prevent them from becoming tangled. 2

( 2. ) may be a pictograph of the knotted skein, or may
be phonetic.]

640a ¢ chi”

KEY 49, "Self, private." The sixth of the ten stems.

N.B. The characters < chiB, 2 13, and F_,ssti4 are frequently
confused. In writing and even in printing they are frequently
used for one another. For this reason it 1s necessary in reading
them to be guided by the context as well as by the form of the
character, which may be incorrect.

640b O 17

"

"To stop, to avoid. Finished. Already, too. An em-
phatic final particle.
¢, see 35ka.
oel oo 1M, cldln see 463nl. ol2 see 3.

"

ct27 '(When nerely) dwelling (in the homs) ...

575 R _enhin®

"T¢ cuause, to cause to come, to reacn to, to carry to the ut-
most, Lo send, to resign.”

[Composed of £ to arrive and X a pictograph of a foot.]

2 see 12.
%_ see 39d.
644 see 379. 645 see 643, 646 see Uuh,
X= Y
647)};] ping

"Illness, defect. To worry, to afflict.”

3

[Composed of § a bed, and ¥ ping”’, phonetic.]

T 4 sw;)—
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KEY 104. An element denoting illness.

EPict. of a bed, up-ended, seen from the side
cf. 362a).]

647b E] ping3
The third of the ten stems.

648 see 643,

6490%%: Yul

"Sorrowful, anxious. Distress. To mourn for parents.

650 "éz sanglll B ézg SW {g

sangl "T'o mourn. Mourning."

1

sang4 "To lose, to destroy, to die."

[To ¥ weep for one who 1s T 1lost.]

o,
650a §{ krul  sw 75

"To weep, to cry."

[ X a dog, and two @ mouths, representing its
howling.)

X see 210a.

650b T wang® wu® S@ B LA‘ SW %
wang2 "To lose, to destroy, to flee, to die."
wu?  Used for f& .

[To /~ enter L a corner, 1.e.,a hidden place.]

7~ see 563s.
651 see 643,

D
652 fx_ a1l
"To grieve for, to sympathize. Grief."

(Composed of © mouth and 7k il,phonetic (440b).]

653 see 353. 654 see 643%. FINAL 655 see 6Hla.
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655n cf. 287n. 658z see 211z. 662 see 178.
656 see 288. 659 see 212. FINAL 663 see 535.
657 see 289. 660 see 3. 664 see 515.
658 see 87. FINAL 661 see 24. FINAL 665 see 175.

666 @%_‘ch' ou”

"Ugly, shameful. Evil. To dislike. Crowd, class."

[Probably, a crowd of ugly, greedy ﬁi.demons attracted
by M a jar of liquor.]

X.see 506.

%) see 542a.
667 see 4b1. 671 see 535. 675 see 666.
668 see 3. 672 see 515. 676 see 4i1.
669 see 178. 673 see 15).
670 see 650b. 674 see 175. FINAL

677 Y- ping! B y,(ro( Sw ?«PH
"Soldier, army, weapons. Military."

[Two hands wielding ﬁ'an ax.]
ﬁ'see 55b.

678 see 17h.

679 Flf\ ch'u®

"To deduct, to get rid of, to divide, to be appointed. Besides,
except. A stairway

[To exclude one who seeks an audlence, keeping him

wvaiting on the _% stairs. 4~ yi? 1s phonetic.]

. 4
6793/%- fou" [c.f. [ ] 33 swg
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KEY 170. "A mound. Many."
[Pict. of steps on the side of a hill.]

679n The combining form ¢ stands for J% when 1t appears as the
LEFT-HAND half of a character. The same form, appearing as the
right-hand half of a character, stands for é,:[bf (548p).

6790 AR yii2

"I, me, my."

680 see 609. 681 see 21. 682 see 174,

FINAL
683 th shéngt

"Sgcrificial animals, cattle."

(A fk-living %»ox or other animal, to be slaughtered in
sacrifice.]

Jf see 306c.

683z = 4t sant shéngl, the three most important sacrificial
animals, ox, sheep, and pig.

683n ;ZL» chih! is here, as commonly, used to indicate that what
precedes it modifies that which follows. Its function gstill
resembles that of our "'s". Thus, when we speak of "last year's
weather" or "Henry's station", we do not mean that either the
weather or the station belongs to last year or to Henry, but only
that they are qualified by them. Likewise, _=. ﬁi_é:‘%s means
only "support qualified by three sacrificial animals"”,"i.e., by
means of three sacrificial animals.

684 see 379.

685« Jiff yu?

"Like, similar, as. Still, yet, even."
686 see 535.

686n He would be unfilial because, however lavish his provision
for his parents, he would be endangering their posterity and the
continuance of their familial line.
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087 see ola. 628 see 154,

688z & ) wu’ hsingz, the "Five Punishments", of which there are
several versions. Anciently they were: tattooing the face,
cutting off the nose, cutting off the feet, castration, death.
Since about the sixth century A.D. this expression has commonly
meant: 1light beating, heavy beating, penal servitude, exile,
death. Recently it has meant: assessment of fines in money,

forced labor for a brlef period, penal servitude for a fixed
period, penal servitude for 1life, death.

039 see 185 . FINAL 091 see 6la. FINAL 692z see 688z.

090 see lob. 092 see 154. PINAL

693 /% shu’  SW %f

"To be cynnected with, to belong to. Subordinate to, tribu-
tary. Group, class.”

(The 4, tail, which 1is connected, appended, to the body.
R shu” is phonetic. ]

S iR E% ey moans (those offenses which are) connected with..."

6930 JT wet? 12 sW R
"Pail, end. To follow."
[ P a man wearing %, a plece of fur, here a tail,
possibly as part of the costume for some religlous

or magical ceremony. ]

F see 2a.

693> ¥ , mao® B Qlﬁ SW &

KEY 82. '"Hair, feathers, fur. Woolen. Ten cents."

[Pict. of a plece of fur or down.]

693c % shu”

"Szocnwan {1 we nl ) Province.'

094 QT' ch'ienl

"Thousand, manv.'

1
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695 ST‘. tsutt

"Guilt, crime, offense. To blame, to punish."

[One in danger of being caught in the ¥ net of punish-
ment, because he has done 3k wrong.]

695n cf. 433n

695&\'*’*] wea,ng3 [c.f.ap | U7 VO ] Sg Swlsle

KEY 122. "Net."

[Pict. of a net.]
695n1 see 537n. 69y see 1ir,

696n $. E. here means that, although he has superior »fficers,
since he does not recognize or treazt thom as such he is like
an anarchistic individual who has no superiors. This, in the
Confucian system with its strong sense »f hicrarchr, is both a
crime and a misfortune, since it means that one does not occupy
his proper place In the scheme 0 things.

096z see 530z. FINAL 697 sce 2hc. FINAL

697n Some commentators would translute tiis ## I8, =5 "lucks (the
proper) affection (toward his parents)”. This is obviously true,
but one must ask whether it is the nost probable meaning o the
expression here.

In Chinese, the various possibilities of c¢xpressions, IF
divorced from their contexts, arc so great that one can makes a
correct reading only in the full light of the contoxt. But

frequently there is a variety of possible meuning c¢ven when the
context is considered. In such cases one must ask wiether the
meaning in question is not only possible but 2lso significant,
and whether, of all the possible meanings, it is the most prob-
able meaning in the light of the best and fullest understaniing
of the whole context.

Some commentators would understand the text just covered
to mean: "One who coerces his ruler lacks the proper respect {or
his superiors. One who denies the sazgss lacks the uroper atti-
tude of respect for and compliance with the regulations laid
down by the sages. One who repudiates filial picty 1luacks the
proper love for his parents." These statemants are all true.
The trouble with them is that, {or the most part at least. they
are so true that they are utterly obvlous, and therafore lack
any great significance. One wvonders 17 anyone would have taken
the trouble to write them down.

Are there possibilities of rneanirg which zre at once more
significant and more probable in the liznt of the wnole context?
Yes. "One who coerces his ruler (places himsell, by his action,
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in the position of one who) is without superiors. One who denies
the (teachings of the) sages 1is without a model. One who repudi-
ates filial piety (puts himself in the position of one who) is
without parents." These renditions have three advantages. They
are not truisms, but significant statements. They have a paral-
lelism (cf. 629nl) of significance, corresponding with their
parallelism of form, much closer than that of the above versions.
Finally, they fit more closely with the closing statement, "These
are ways of great disorder”. For in the latter version we find
that the individuals concerned lack "superiors... a model...
parents...'", that is, they are out of their proper places In the
order of things.

698 see 380. 699 see 515.

700 i kuang’

"Wide, large. To enlarge."
[A large ]‘ building; {%: huang2 (184b) 1is phonetic.]

J see 35a. FINAL
701 see 1b. 703 see 606. 704 see 443,

702 sce 126. 703n see 537n. 705 see 606.

706'f%c'11‘ [a.f. $ ]

"Respﬁct toward elder brothers. Brotherly, respectful, ami-
able.

[The proper :u feelings of j% a younger brother.]
% see 125b.

707 ﬁ& 12 fa.r. % )

"To move, to change, to transfer."

708 M réng s/% sw@ , %

KEY 182. "Wind, customs, manner, fashion. Influence, rep-
utation."

[Anciently, the wind seems to have been conceived as ¢
spirit, 1n the form of & bird with a large funnel-shapet
crest. The character has been progresslvely distorte:
untl1l 1t bears no resemblance to the early forms.]

709 % 14 B§ SW%
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"To change, to exchange

to disregard, to attend to. Easy.
The Classic of Changes.

fi

[Pict. of a chameleon, which easilly changes its color.]

Y E/N
710 }45~su®
"Common, popular, vulgar. Habit, customs."

[Possibly, a /A man who, 1iving in an isolated 4. valley,
is rustic, plebeian.]

A~ see 62ka,

2

710z Ei“$é~f§ng1 su“ "Customs, manners, usages."

710n Note that, as here with E&‘ﬁ§-, a term comprising more than

one character may occasionally be separated so that other char-
acters come between its components.

711 see 606. 71% see 504. 715n see 443n.
712 see Wil 714 see 606. FINAL 716 see 443,

FINAL
712n see 444n. 715 see Li43, 717 see 640Db.

717z W2 & &r° i}, "and that's all."
718 see 289,

719 Egﬁashuol yﬁehu shuil
shuol "To speak, to explain. Speech, statement."
yiieh* [a.f. {%,] "To please, to be pleased."

shui? "To persuade."

719a 32, yiieh™

"To please, to be pleased."

719n éﬁi‘ is here equivalent to 1,

720 }{_‘hsiungl k'uang”

hsiungl "Elder brother, elder cousin, senior. You"(respect-

ful) .
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k'uang! Used for %, . "How much more."
721 see 125b. 724 .1 see 164. 727 see T19.
722 see T719. 724 .1z see 164z. 72m see 585n.
723 see 230a. FINAL 725 see 694, 728 see 482,
T2bk see 719. 726 see 475. 729 see 7T19.

FINAL
; ay ao
730%3\ chung® [a.r. & ] B)Y  SVAm
"Multitude, crowd. Many, common."

[Three men, i.e., a group, sharing a single § eye, seeing
and acting together.]

K see 134.
51 see 390. 732 ses 598.
7322 xﬁ;&’é‘;’itz'@ chinl wei, "this 1s called", "this says it".
733 see 1h. 735 see 12.
3% see 00, 735z see 610z.

“35n Note that this A% functions something like our comma, setting

o a particular portion of the sentence. In this case, all
that precedes it is the subject of the sentence.

T3¢ see 492, 737 see 12. FINAL

370 M A i{s a somewhat wunusual construction. Literally it
means "(to each) home to go'.

V38 see L26.

732n  This Z isa pronoun, of which the antecedent 1{s not ex-
pressed. It would be translated as "them", and stands for the
people to whom the chun tzd teaches filial piety.

738z see 193z. 739 see 535. FINAL
7393.‘25 A_X_# means '"those who are men's fathers". Since
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all fathers are fathers of men, this is merely an elaborate way
of saying "fathers".

739n1 This is an elaborate and rather difficult sentence. Lit-
erally it means, "(The purpose of) teaching filial piety is that
because of which (he) treats with respect the world's fathers",
or, as an alternative 1literal translation, "Teaching filial piety,
(he) therefore respects the world's fathers'. But the real
meaning of the sentence is that "He teaches filial piety, (not
by means of just talking about it{'but)by himself treating with
respect all those who are fathers'.

THO see T706. 740z see 193z. 741 see 720.

T41n 2. here has the extended meaning of ''(the sentiment and
practice of respect and loyalty due from a) subject (to his
ruler)". Note, however, that all of this 1is actually implicit
in the simple character % ; its sense in this passage is simply
"being a true subject".

Thlz see 193z. FINAL

7@}% x'al’ [a.f. g, 9.

"Cheerful, kind."

[Having a g_cheerful'ﬁ heart.]

24 3 3
T42a ¥ ch'l ktal

ch'1” "How? (implying a negative answer)."
k'al’ "Cheerful, kind."

743 see T00. 743z see ©10z. FINAL

7T43n Rulers, and especially the king or emperor of all China, are
commonly called "the father and mother of the people".

743nl This-j%'is difficult to translate, yet its function is one
wvhich is not uncommon in Chinese, ana when one has become famil-
iar with it it is quite unmistakables. Until one has achieved a
feeling for it, he must be content with a translation which does
not really convey the exact sense of the Chinese, but is accurate
enough for practical purposes. Sucnh a translation of this par-
ticular passage would be: "(If) not (one possessed of) the highest
virtue he (is) who (who is) able to harmonize the people...'" or,
in idiomatic English, "Who, if not one possessed of the highest
virtue, is able to harmonize the people..."
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>
744 f?;[, shu®

"Who? Which? What? Why? How? Ripe, cooked, familiar with.
Thoroughly."

T45 see 229. 746 see 380. FINAL

T46n This'is is difficult to translate, although 1ts sense is
clear. It may be supposed merely to emphasize the preceding
character, AX_ , or to have the sense of "that which", so that
the expression would mean "that which (is) great", i.e., "great-
ness". Thus 4o st H- K 4 wmeans 1literally "like this 1its
greatness"”, that is, "so greatly as this".

747 see TOO. 749 see 85.
748 see 84, 75C see 155. FINAL
750n Note that a simple copula [i.e. "is"] 1is understood just

before this character, although no 4, occurs after it. Such an
occurrence of a simple copula, with no special indication that
it is to be supplied, 1is possible In a great variety of situa-
tions in literary Chinese, and is one of the possibilities which
must constantly be borne in mind.

751 see 337.

751ln We have already seen that & is one aspect ofdﬁ.; conmpare
Chapter Flve.

752 see [O7. 755 see 707. 758 see 492.
753 see 720. 756 see 6Ob. FINAL
754 see T700. 757 see 3. FINAL

759 F8 113

"To govern, to manage, to put in order. Principle, reason,
right."

[To cut and polish, i.e., to manage, X hard stone o1
jade.  11° 1s phonetic.]

_*: gsee 654.
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759n "(His) dwelling in his family (is characterized by) regula-
tion [i.e., he governs his family]."

7598 B 117

KEY 1066. "Village, place of residence. To dwell. The
Chinese mile (about one-third of an English mile)."

[ W fields, land, and *x ]

W see U472a.
700 see 707.
2 1
761 f; kuan
"Office, an official. Official, public. The senses. To
rule, to appoint to a post."

7ulz see 417z. FINAL 762 see 420. 703 see 653.

“o3n "Within (the family)".

764 see 8%. 700 see 88.
765 see 80. 766.1 see 289.
767 T‘;* chienl’l

"To reprove, to advise."

[ ﬁl to select, that 1s to point out, the faults of
another in 5 speech.]

767a * chien’

"To select. Letter, note, calling card."

768 see HN1. 759 see 4. FINAL 769z see 5z.

FINAL
770% jo' S&gé B@ sw‘%y
J° S]

"If, as, as for, like. To conform, to obey. You."

[In 8, a2 man kneeling, his hair standing on end from
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fright, raising his hands in token of submission, con-

formity to the will of a conqueror.]

770n %_ is here a demonstrative adjective. Thus 35 F_ means, "As
for those (matters already spoken of, to wit)..."

P2
771 %g? tz'4d

"Love, mercy. Kind, compassionate. Mother."

1

(Composed of <3 heart and %4 tz4, phonetic.)

7712 3% tzwt [a.r. 3 ]

"Phis. Here, now, thus, therefore."

—-
772%@:@1 [a.£. 2] sW A
"To respect, to venerate. Modest, earnest, dignified."

[ ¥ twenty hands raised<¥% together, to express .
feellngs of respect.)

en -}H'; enng sw'f’/’tzi

I .
et "All, togsether, public. To have or do in common.”
kungt "To wontribute, to do one's duty."

[ ¥ twenty hands, 1ifted or working together.]

4+ see 185b.
T3 see 50h . 774 see 84. 775 see 85.
~ 2h
776 ;5 wén
48n° "To hear, to learn, to smell, to inform a superior.
News."

+8u”? "Ty make vnown. Fame."

-

[ 3} an ear at the crack of 7Y a door, listening.]
,% see 325a.
liﬂ see 529a.

777 é? ming”

"To order. Command, decree, fate, instruction. Span of life.”
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[-j?"to command in © speech; by extension to command
in writing also.]

/3~ see 636.
778 see 289. 779 see 529.

780 {;&tslunge tsungul [a.f. AR ] B/’a_g SW %Qn

ts'ung2 "To follow, to comply with, to practise. From."

M

tsung "To follow. Follower, accessory. Collaterally re-

lated. To release, to tolerate.'

tsung? "Perpendicular. North and south."

[Two men, one following the other, and { and it ,denoting
motion. ]

iE see 15¢c.

781 see 636, 782 see 598. 783% see L40.

78u*u§b%; viot* far. 5] B/}Eﬂ{ SwW gfig

yi? "To give, to approve of. With, and, than."

yul An interrogative or exclamatory final particle.

yii24 "To be present at, to take part in, to be concerned with."

[Two pairs of hands, one giving some object to the other.]
784n 8L 45 nere a particle having both interrogative and exclam-

atory force, showing Confucius' consternation at Tséng Tzi's
guestion.

785 see 40. 787n see 461n. 789 see 441.
FINAL

786 see 784. 787z see 123%z.

787 see 461. 788 see 11. FINAL

729n "Remonstrating ministers", 1.e., ministers who. when they
belleve their ruler to be taking a wrong course, will unhesi-
tatingly remonstrate with him until he corrects it.

790 see 395.
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790n Note that instead of saying, as we would, "seven remonstrating

ministers"”, the text says, "remonstrating ministers, seven men'.
This is a common fcrm of expression in Chinese.

791 see 609.

791n  "Although (the Son of Heaven himself) might lack the (right)
way (of action)..."

192 sece 344, 794z see 171z. 797z sce 239z.
792n cf. 121n. 795 see 009. 198 see 609.

FINAL
793 see 170. 796 see 344, 799 see 344,

FINAL
TON see 171. 797 sz2c 466. FINAL £00 see 492,
800n ‘A~ here means "family" in the sense of "family estate”, an

organlzation comprising a clan or pcople of aristocratic status,
plus their lands and plebeian retniners, all headed and governed
by the ﬁ;}; , who in this case is presunably head of the clan.
Thus ‘g here has a sense rathoer similar to that of 3 , but on
a sm:ller scalc.

201 see 309.

302 ’tk yul B \n) SW %\

"Friend. Friendly. To help, to befriend.”
[Two hands about to clasp in [Criendsnip. ]
8303 see 207. S04 see 030. 805 see 85,
FINAL
\{I B
806 Fgg hsien”

"Po fall Llnto, to sink, to lnvolve. A pitfall.”

[ é) a man falling into a pitfall, and 4. 0% , originally
a plet. of a flight of steps, 1s added to many characters
denoting ascent or descent.i

—%'see 679a.

806a 6 hsien® SW&
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"A pitfall."

[Pict. of a man in a pit.)

th

807 v tanglu3

tangl "Ought. Suitable. To act as, to undertake, to be equal
to, to meet, to face. During, with regard to."

tang "Fitting, right. To represent, to regard as. To pledge,
to pawn. A pawnshop."

tang? "To obstruct, to ward off."

32,

807n ‘% is an important character which is frequently encountered
in wvhat may seem to be many widely different senses. But the
task of interpreting it is greatly simplified if one merely re-
members that almost all of its meanings are closely related to
the central idea of "to face, to stand opposite, to correspond
to". Thus when one "ought" to do something, his place of duty
is facing that action. A thing which is "fitting' corresponds
in some respect to something else. When one "pawns" an article
he offers it as a pledge upon which the pawnshop keeper advances'
a corresponding sum of money. If something happens "during" a
certain time, its occurrence faces or stands opposite that period
in time, etc.

807z see L428z. 809 see 780. 812 see 592.
807nl1 cf. 134n. 810 see 636. FINAL 813 see 474,

FINAL
808 see BOT. 811 see 68b. FINAL

814 ,3:% yl’nglu

yingl "Ought. To deserve. Proper."
y1n84

815 Eéiukan3

“To influence, to excite, to move. Feelings.'

"To answer, to correspond to. Response."

815n "Response to influence". This chapter tells how the effi-
cacy of filial piety is such that it affects even the spirits.

816 see 370. 817n see 461n.

817 see U61. 818 see 411. FINAL
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818n The sentence aﬁ.i.?? X4 1s an excellent illustration of

the great variety of correct ways 1in which a Chinese sentence
may be rendered in English. The final character, % , may be

understood as a noun, an adjective, a verb, or an adverb. If as
a noun, one would translate: "The illustrious kings' service of
their fathers (was characterized by) filial piety." If as an
adjective: "The illustrious kings' service of their fathers (was)
filial." As a verb: "The illustrious kings, in their service to
their fathers, were filial." As an adverb: "The illustrious
kings served theilr fathers filially."

But it is important to remember that 2§ is none of these

parts of speech, but instead is a Chinese character, an element
of expression which frequently can be forced 1into one of these
moulds only by unwarranted distortion. And one is really read-
ing Chinese only when he does not have to stop and think, "What

part of speech s 2? ?", but instead simply understands the
sentence, 9f] 1. ?;_g;f , a3 a sequence of Chlnese characters

having, in the context, a sufficiently clear and evident meaning
on their own terms.

[ .
819 Al ch'a?

1~

"To examine into, to discriminate."

319n '%é her: serms to mean "(with) discrimination". According

to commentators, this last sentence refers to 5~ pb. ¥ £ ; see
3rhz and A7Hn.

But it is probable that the author here is concerned less
with the exact signification of the characters he employs than
Wwith a2 nicely balanced pattern of expressions and ideas which he
is weaving, and to understand this we must bear in mind the phil-
osophic background of his discourse. It is based upon a type of
dualism, vut this dualism is not to be confused with the Occiden-
tal dualism of good and evil, etc., to which we are accustomed.
This dualism is a pattern of thinking which recent research in-
dicates to hiave developed in the Chou period, and probably late
in that period. In it, we have Heaven and Earth and other palrs,
not so much opposites as complementaries, together forming a
unity. Among human beings, man and woman, male and female,ob-
viously correspond to this. The male human being, as supposedly
the more active, is ranked as the human counterpart of the Heaven
side ot the cosmic pair, while woman is ranged with Earth, the
more passive. In the opening sentences of this chapter the
child's service to his father and his mother is compared to man's
religious service to the deities Heaven and Earth, respectively.

In any long evolution of religious ideas, confusions and
even contradictions almost always arise. The theologian seeks
to harmonize them and explain them away; the scholar must recog-
nize them and seek to discover their origins. In the present
case, it scems certain that the deity T'ien is older than the
very similar T'ien which occurs as the correlate of the deity
Earth. No distinction between the two would be recognized in
orthodox Chinese history, and no clear distinction exists, for
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we are dealing with concepts which grew and changed gradually and

imperceptibly. But apparent difficulties will often be explained
if we bear in mind that there is a certain difference.

320 é;& yut [a.r. % ]

"Young."
821 see B819.

821n K_ 3¢ 9f %%; is an abbreviated way of saying what was
said above in two sentences. It means, "Heaven and Earth (being
served with) intelligence and discrimination..."

822 T“? shén? B]:]-]‘e SW mg

"Spirit, soul, mind, inspiration, force. Spiritual, super-
natural ."

[Composed of T- spirit and #7 shénl which may be phonetic
or may represent a boit of lightning.]

822a \? shénl

"To extend, to elaborate, to report."” The ninth of the
twelve branches.

822n ﬁ#’TU1 , literally '"spiritual intelligences", 1is a usual
synonym for "spirits".
-
Y4
82 » changl
3_§:) g
"o exhibit. to manifest. Beautiful, ornamented.”
[T%' ornamental ; hair or plumage of beasts or birds.]

; .
f c.
; see 66

823n "Manifest (themselves)'. The commentators say that this means
that the spirits send prosperity and blessings of varilous sorts,
vhich are manifestations of their activity.

824 see 289. FINAL 824z see 123z . FINAL

825* gy~ ptt

"Must. To be certain, to be necessary. Always."

826 see 620.

826n "(Those whom he) honors (as superiors)..."
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= ' 1
826n1 O , "says", here has the sense of "means", or in colloquial
English "that is to say".

826n2 The king does not normally have a living father, of course,
since he succeeds on his father's death. But he still honors
his father's spirit. The character X_ may also be used to mean

paternal uncles, which is the way some commentators understand
1t here.

827 see 825. 828 see 720.

828n A king would not normally have an elder brother 1iving;
primogeniture, though not an absolute rule, was usual. But X, is
also used to mean cousins of thes same surname who are older than
oneself, and some commentators give it this significance here.

829 see 295. 830 see 296. 530z see 296z.

830  "(In the) ancestral temple (he) carries to the utmost (his)
reverence."

831 EE} wang2H
"To forget, to neglect."”
[ = to lose something which was in one's (& mind. ]

- see C50b.

832 see 119b.

) =3
833 | ! shén®
"Po be careful."

[Composed of S mind and_ggchénl, phonetic.]

Fa) 1
833&5: chén~ [a.f. ,ﬁ\ ]

"Real, genulne, true. Really."

834 % k'ung® oW %&z

"Po fear, to be apprehensive, to fear that, to frighten.”

(1S & heart IR held in the grip of fear.]

-166-



NOTES
834a IR ku.ng3 (a.f. ’:}{ ] BI? SW'I?

"To embrace, to push."

[ #U a man reaching out to grasp some object.]

8340 FL chi’ s‘ﬁ SWQ
"To hold."

[A man reaching out to grasp something. ]

835 MG s

"To disgrace. Shame, insult."
€35n Pred:cessors, i.e., ancestors.
I3 sce 2G4 . 237z see 296z . 839 see 822.

237 sez 29, “3% sce 300.

N % N
2ho chn

"To male known, to become manifest, to publish, to write. To
wear, to order."

240n  "Manifest {(themselves)". 1In sacrificial ceremonies places
w2re prepared for the spirits, who were believed to come and
occupy them.

21 see 70t:. FINAL

ko gy t'ungl

"To penetrate, to pervade, to understand, to succeed. To
have intercourse with, to interchange. Universal, entire."

[Composed of &;, denoting motion, and §j a passageway.]

8i2a F} yung’

"A passageway."
43 see J22. 843n see 822n.
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243n1  "(This, the) extreme of filial piety and brotherly respect,
penetrates (by its influence even) to the spirits.”

sk AN
guy ¥ | xuang! sg B)> sw?ﬁ
"Bright, glorious, great. To 1llumine. (Colloq.) Only."
[ /La man carrying K fire, a torch, for illumination.]

Lsee Qa.

K.see 210b. FINAL

Bus T yu?

"In, at, on. By, from, to. Through, with, than." An exple-
tive. (Interchanged with A\ ).
"To go." )

R45 see 15C. 847 see Bh2.

AHz see 1702 843 see 383,

849 T nsil s@ B® sV 63\
"West. Western, Occldental."
[Pict. of a bird's nest, with, in the SW form, a bird

sitting on 1t. The Shuo Wén explains that the birds go
to rest when the sun 1s in the west.]

850 see 383.

851 ﬁ tung’ s§ B é SW é
"East. Master, owner."

{ 9 the sun rising behind j&.a tree, in the east.]

.%\see 51a.

852 see 383.

853 \ig nan®

"South."

854 see 383. FINAL
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855 3 & pe1? s?§ Baf swnﬂ

"North. To flee, to suffer defeat, to turn the back on."

[Two men turning the back on each other.]
856 see 613. 857 see 247.

857n  "Submitting", i.e., cheerfully acquiescing in the rule of a
virtuous sovereign.

858 see 395.

858n -E. here means "(his) ruler".

858nl see 463nl. 800 sez 613. 862 see 337.
259 see 627. 861 ses 145. 803 see 628.

863n The expression i@,iﬁ_ is a cliché encountered fraquently in

classical literature. It may mean "taking public office... re-
tiring from public office”, or "advancing Lo nave audience with
the ruler at court... returning home from court for the day",

and both of these neanings are ascribed to this passage, by dif-
ferent commentators. But it seems probable that here the author
has used it simply as the cliché, "advancing... vretiring..."
without giving any special thought to just what it means.

864 see 613. FINaL

365 R pu’

"To mend, to patch, to make up a deficiency, to help. Advan-
tage, supplement."

[Composed of F_ clothing and ﬁi fu’ (161), phonetic.]
F see 440D,

866 see 280.

867*%‘{1’ chiang14

chiangl "To be about to, to take, to help, to escort."

i

chiang” "A general. leader. To lead."
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867n #%~ here probably means "helps” 1in the sense of "encour-

ages" .

868 %— mel”

"Excellent, beautiful. To pralse. America."
(A K large, fat % sheep. ]
# see 136b.

869 E. k! uangl

"To correct, to hel,, to> rescue. Regular.'

870 #;kchiuu

"To rescue, to help."

2

[ X_to beat off an attack; .;]’L ch'iu“ is phonetic.]

870a jp; ch'1u®

"To entreat, to pray for, to seek, to ask."

871 see 133.

872 %a 1’15:19.:1314

hsiangl "Mutual, together.'

hsiangu "A minister, prime minister. To scrutinize, to help,
to physiogronize. Appearance."

'

[Possibly, one who climbs A~ a tree, the better to B
see the surrounding country.]

E} see 13d. FINAL

872n This “F s difficult to translate. Occurring in passages
like this one in poetry it apparently has some exclamatory force,

at the same time marking a brief pause 1in the reading. The

effect, ftor signit'icance, secms to be to cause & ¢ a% £ to
AR

mean "(In my) heart (there is) love!"

*p2>
873* R hsia®

"Distant in time or space. Long. What? How?"
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873n Exactly what % means here is difficult to establish. The

commentators interpret it to mean "distant", to conform to the
conventional political interpretation of the poem (cf. 112n).
But it seems most probable that it means "how?" or "why?"

874 see 598. FINAL 875 see 1b.

B
876 Hﬁk] ts'ang? tsang!

ts'ang? "To store up, to conceal, to withdraw."
tsang! "A place for storing things. Stored things. Tibet."

877 see 40. FINAL 880 see 460. 882 see 650a.
878 see 831. 881 see 650.
879 see 650. 881n see LG3nl.

-
885 | K12
"To sob, to weep in a conventional manner."

[ A~ a person who ji_grieves.]
ji‘see 652.

883n {% is said to denote sobbing with a prolongation of the
sound, and also to mean "curved" sobbing, probably denoting a
pattern of inflections of the sound. Al any rate, the passages
in which it is used make it quite clear that it means to sob in
a certain conventional way.

884 see 624. £86 see 247.

885 see 39e. 887 see B68.

887n "Wears beautiful {clothing)..."

888 see 504. 890 see 444. FINAL
889 see T76. 891 see 183b.

892 %% chih’

"Meaning, idea, decree. Excellent."
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893 ‘Y xan® sw@

KEY 99. "Sweet, agreeable, willing."

(A mouth with something sweet in 1t.]

894 see 652.

895)%(‘ ch i

"Po grieve, to pity. Fearful. Relatives. Battle-ax."

896‘r%i‘ch'ing2

"Passions, emotions, feelings, sincerity, 1love. Nature,
circumstances, facts."

[Composed of & heart and %? ch'ingl, phonetic.]

896n j%;’f&‘31.+éi is one of those expressions which, while clear
in Chinese, is almost incapable of satisfactory translation into
English. The primary meaning of'hﬁ here is "emotion". This ap-
plies fairly well to such statements as "(If he) wore beautiful
(clothing he would) not (be) comfortable”. But we cannot quite
say that the fact that "(His) speech is without adornment"” is in
1tself an emotion; rather, it 1s the result of emotion. Never-

theless, the latter does come within the sphere of meanuw;of¢ﬁ',

since this character means "circumstances", and this is one of
the circumstances, or accompanying conditions, of grief.

But we cannot properly translate af%‘ merely as 'circumstances',
for the sense of "emotion" is the dominant strain in its signif-
icance here. The difficulty is similar to the one encountered in
translating puns. Probably the best one can do 1is to adopt a
circumlocution which brings in both ideas, such as "the conditions
attendcant upon the emotlon of grief". But it must be understood
that this 1is not a real translation, but only an attempt to
achleve the nearest possible paraphrase.

896a ’f]‘ ch'ingl

KEY 174. "Green, blue, black."
897 see 183b. FINAL

897n "Three days and then eat", 1.e., when a parent dies one
fasts for three days, and after this eats.

898 3?7(, ssi’ S (g;. B é‘} SW f!m
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"To dile, to kill, to die for. Death. Dead, fixed."

[A 1iving man grieving beside % the remains of a dead
person. ]

898&} ta1” [a.f.} g ] Sf\r{ swff\

KEY 78. "Bad."

[Said to represent broken bones, human remains.]

899 see 75. 900 see T4.

901‘]}§Qmieh” la.r. IR ]

"To exterminate, to destroy."
902 see 534, 904 see 650.

903 see 421, 905 see 280.

906* %‘ nien? S % B‘% SW %
"Year, age, harvest."
[The upper portion of this character isiﬁs, grain;
its lower €art varies, and 1ts nature and function are

uncertain

ﬁ'\see 22a. FINAL
907 see 95.

908 ;}"g’ Xuan®
"Coffin, inner coffin.”
[Composed of al\ wood and ')E) xuant (761), phonetic.]
A see 51a. FINAL

909 al'%': kuo®  [a.t. A ]
"Outer coffin."

[ﬂ‘l an outer covering made of )}\ wood. ]
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HS IADO CHING
— 1 40
909a ‘S kuo B § W
7 &8
"An outer wall."

[ § a plct. of towers in the wall of &, a city.]
¥, see 548b.

910 see 440b.

911 /%t ch'1n®
"Quilt, shroud."

[Composed of F4 clothing and 4>~chin;(1153L phonetic.]
# see 440D,

912}%@1&5 fa.r. A, ) SW%;S“{

"To raise, to take, to recomnend, to undertakc, to give birth
to. All, together. Action.”

[Five hands together 1ifting an object.]

g912n "Lifts 1t", 1i.e., 1ifts and encoffins the corpse. But we
need not infer from such passages that the person who 1ls the
sub ject necessarily does such things unaided, or even personally.
It 1s common to speak of a man "doing" something which he merely
causes to be done.

913 see U37.

91&@ f‘u3 [a.Ff. f&. ]

"A ceremonlal food vessel."

[Originally, a e vessel made of %' bamboo. R fu3(16l)
is phonetic.]

212, zee 145a.
AN see 125a.

s
915 kuei3
"A ceremonial food vessel."
[A 2t vessel for holding 4> food, origilnally made of
wood or 4} bamboo.]
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NOTES
a2 see 145a. FINAL
%5 see 125a.

) 2y
915z Eﬂ B f‘u3 kueij, vessels for holding food, in sacrifices or

at feasts.

915n In the ancient funeral ceremonies vessels of food were
placed near the coffin of the dead, after the corpse had been
placed in it and before burial. This practice was to continue
to "feed" the deceased person.

916 see 652.

917 )‘é\{'ch'il [a.f. A, )

"Sorrow. To grieve."
(A W, grieving «$ heart.]

ﬁx,see 895.
918 #ﬁ%p'ﬁ

"Po beat the breast."

[One form of ﬂ? punishment is beating. $§ is &? to beat
the breast with.<f one's hands.]

,ﬁ% see 3l4a.
5 see Bha.

919 ¥y yung’

"o jump . 1
[Composed of Y. a foot and yung3 (842a), phonetic.]
A_see 41,

919z éﬁ? A pﬁ3 yung3, "To beat the breast and jump up and down',
as a part of mourning.

920 see 650a.

921 3. chri?
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"To weep silently, to cry."

922 see 652. FINAL

~ N\, 4 //J“
923_33§;.sung chi?ﬁ
"To accompany, to escort, to send, to see off, to give."

[One who i‘ goes to accompany another, carrying Xk a
torch in his hands to 1ight the way.]

923n "Escort!, 1.e., escort the coffin to the place of burial.

924 |+ pu’ s}/ B'J swl"
KEY 25. "To divine, to forestell.”

[The T-shaped crack made by heat on a plece of bone or
tortoise-shell, from which oracles were read.]

925 %, chal? tse?

"House, locality, burial place. To dwell."

926 see 167. 927 see 504, FINAL

928 4%§'ts'ou

"To put, to establish, to use, to arrange, to lay aslide."

929 3ee 295. FINAL 930z see 296z . 932 see 507

930 see 290. 931 see 506. FINAL

Ry
933%\&1'1311 swg

"Spring. Youthful, lewd."

[Evidently a pict. of vegetation, and ¥ the sun whic
revives it in the spring.]

934 ﬁi}\ch' 1ul

"Autumn, year, time."

[The time when j& graln is ripe, ready to be harvested
The function of A_ 1s uncertain.]
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NOTES

935 see 353. FINAL 936 see 354,

937 B?f shih®

"Time, hour, opportunity, season. Timely."

E

[ ¥ the sun, by which time 1is measured,and%‘ssﬁu (6a)
phonetic.]

938 see 898. 939 see 917. 940 see 51.
940n "Basic (duties)".
941 see 145, 943 see 288.

g2 see 898. glhl see 95. FINAL
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EXERCISE ESSAYS USING VOCABULARY INTRODUCED
BY THE TEXT AND NOTES
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BRSO W R YA EIP LY R § SRR

— RZ M EAERTF APLER z&&ﬁ% LT
Fodk g — 2B A RaEF AL RIS AT H L
W Z A E RS 2 AR AR BEE -8 2 P R e R,
KA SR IZAZE RS L TAoak & — B A8 54
FORZ 5w LIz L L B2 A b I T @17\
5E A

A= K — 8 ZAUT AR XN E g v4ss RS
Fae Akt 12 2 g g ki eigad 2
ZyBUSA G X R A F AR S R LR F -
G Y N o Y fejazﬁ—f\ TRLEE R T AL A B
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EXERCISE ES3AYS

AORAZOB VAT 2y K S B e S L AT AR
2R YAG &, KA o AY HEAY -5 B R F R T
I BE W) &y # G v Y N U

KB A F AL b B TR T B ko B
L H BT o2 Y 2 Y B8 T 422 KA R )
AG B R sf v os WA

Chapter XV.
3

?'*?/%%_ If-i «‘JFH,LM{ )kﬁb"wj—ﬁ‘ 15_ \-‘7% un&#"]'i
A T Z S RAARB TR G T A F T BE
WL 2§ LT R A L T S 2 ix’u* i RR e
%24 e

S A IR B B T R e A R RE) B
SRR NE IR T & RTWNE I |8 SN Y WNE P F
e AL Z Az B L LA oy M Rt v4 T 2o R A
(’7&&-1; AF Fo T va A ZATE B Bl e,

& LA T2 ) AL TSR] L T R SR ZFE A
Hg)'lﬂl“(w SR Zlﬁ*’j"\% F Z_ PG N 7%‘2/{. 4~ ;%%&\)'Iéff/u
H % 2 2R TS B MO0 % LA A

;P%Fa] W % B3 f d_x%o’\l_n\‘ﬁ?ﬂl A %éﬂf-g\
B PRIR e & SURIPRT |- BURCY SZEIE A
va - fou /o) B e i ) L RSRZ LB

KGR 2% B R BRI B B & AT B TR
AR 3z 6 $‘\57 T %R vA A 2 BOF AL AR

B L E W SR & | ERIRI PR KIS
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EXERCISE ESSAYS

A BE R M A ML 2 v % G 2  FLER R ALK
K Z o

Chapter XVI.
%{‘f‘f?

Kbz T 5B 2 h A el F b 230
AZka ) R - B O] LR W2 %,ﬁ; IETESN Bt LS
Y. ﬁtmpr %o, ﬁ'f‘fﬁé.m PP I Rz b T B L
L4y o AHE 2 ATZA BT R 2 a2 g
fs(}% Jd’kw AZE SRR B RaAbx A v 3-8

W AP BT BT AL S b L
AF . FER /D) — S j&{‘%%@,{d%%c':ﬁ;<k -

R B B SO Rt vA 2 WO B R AP Z BT & S
Feip y2 1R Z SRR TE R RS TSR N SR L 2
ﬁqltb 3. ,b7‘%7<myr,li @_.j&%ﬁw/ Wl W) K g

s R W R BN R A ME B T  RR TR
‘%ﬂwm%wxxﬂ»wW’wbﬁ&~m%ﬂ%

2K R B b 20 S BOR Mk 2 TR
FWR RS 0 Wit iuz v 2k B2 A KO
"é’éﬁ_rﬁ)/@lﬁ}%Q 'ﬁ 17, ﬁ(-LL&'r) '.f\,'ﬁ;%l[]z?’—‘]r(:f\

A SRV & T UEL EUESC ISR L 41478 B E
\%ﬁ)+&ﬁ%4w%%W4& m<&@%
BB A6 AN ER Y T ;{/\az’\ﬁfq Z_ A RR
AR fy\ﬂ#\lw\,&) V2R Rt &,

B) Ay Al vatheid b i 230/~ Ak ko IR Z_ A
Ak b2z e g2 BHLF LT B W fk
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EXERCISE ESSAYS
BRABEERA TR RE LI g kane s
B a ik Ak e B R AR BT
FF AT L il 23R e R Fr AR A AV 2
1 ABA BRI AT A F 2 F AT A
BWyr g %*%i%f’“ﬂlmjcz EE LT U £d
PRAT . 35 /\'ij\#; 7‘"‘3’-47%’:

Chapter XVII,

P2

AP R P e B AL AR ZH P RIS
B BRI RH A F AL TG BOER A
Z

DB R YRR Z T & S AR R Z A A
A AT B T R &y R bl @ B F R ROE S
VAL &y A2 1T H 5o A 2 Bbp- % Sk ik 2 fE
B R T i TR A2 B AL B2 1 B A T AR
B veie b 4 R %%}_4\»\#; SR a8 2O B
MNZERR e,

BFR T B iTH LRI &5 L £ S
FE A3k do iz L & RS vAR G Ao il K AR
BF ZTR A L H A G b NG GE R ST B R
Z rd A bR T SRR AL A AR A FRE
A 2 i 5000 A b8 Ju o T 5 BB F 2
FhE e

WEA R BHRER 2 B T Y22 TR T
LY WSS W 138 VNS ON DA R P

-198-



EXERCISE ESSAYS

MABE A A B A A Z RS e VA Bk Y et e,
eI A BT HITR 25 ERLRRZHRZ
BIAF 2R TR ey dy Tk Y Lo B
INZ BIIAT BLA FELE Z R R fL e

Chapter XVIII.
AL

WAFrez B4 388 ol 3T AR V) L IT R
RORET b — v2 xo 34 B Ll ST B ez —

FoE A 17 A P B DS v SR A Bk 9 R
B BUR A SR Z s AR LB 3R — YR Ko B
FFRBESRIZFSEF AT AR TR
WO W VORI E ABPARE PR AL AT
Z_ e E e LA BL TR b R —

ANG VLG BREOR QR LB AT R K
B By v A7 A yx — B Z AHE YA R SRk e e B
LR LG oI AL — 3R U2 X FF 8 15 —E
AT R s Ao B folRs R —32 B % PRl SR Y
o R A

AT Z A M A 2 Fi o B 7 BRI B AT
VRRALELZ AR FAL e R AR T R AT A A zR
TP B B T AR A A BLE fo AT Jo 16 BN 2K LAY
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EXERCISE ESSAYS
B emapiflif AL Rt e bzRE 28
L2 2 B2 A LR Z B2 A-Z W A~z IR
L 2 IRz S I U ko & 2092 A AR 1,
Y 5% ThhLd 2z sz« il Ll VLR R
B By A B AAL T Ve & By Al dy AN T BL & T AL
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CALLIGRAPHIC CHART
The characters listed below are those marked with an asterisk in
the Notes. Following its number are, first, the complete character

and then the strokes employed in writing it in their normal order’

If in doubt as to the proper direction of the strokes, consult the
chart at the bottom of page 22.

1{‘%’ ‘ﬁ“]e.):éﬁ_/’Lu.%g"‘—”
V7 - 5.%—’)—“6&.2_‘7\6&’-1""
~8El17*_10.i~‘]_11.ﬁ*/




CALLIGRAPHIC CHART

5?/]\ 87a.,% ZL‘J” 88. ’& — 11— Uiote.

? '7“/112.%&”“J/,'~"_"116'i$j——
) ‘[j '/\/\ /\/\117%‘& ‘7|.|1"——120. )_‘%’}-”\
I XIS -0 -
L '/ /\125 ) Lj ]/1333.
— AL V-7, /-
ﬁ -, _ 136, @i 7 \ W 2 / NG 141,
rﬂl’ . ”"""7\156a.* J7/\ 157.

V- =/ _ - I
é; ' “ v 166./:% / e
N ANG L /}t.)L ~175.)EL—/I”_
- ) 7
178a.. 5~ ST ) s 181)L_J 7 ) 7, 186b. &
/\§7-'l/~184a.§’—.\,.—\—"—‘—'.—18%.
# - A
‘—'"“/\186.1% / I

2N

I\"207a.]‘% ST 1'Ji‘208.-ﬁ; R
» ~ 210, '5‘)‘5\ 770 =)0 /\\‘210b.j‘\ Y AN
WY T o\ e, 2]
~ 1 _ 232, ‘;}}% ) T T e QEP/
Tl 7 s0s. )5& ) L 77, 304&.7‘]—‘ C
]/~305.[§_I3_ —‘) LBO&I%%/?)A]—'
”7'——1 3060'% }—"l 331. : R

/ ~ /
— )] ‘350a.§‘: ’ | BN ZT:K /-

~ T \360.;@1 " ‘—l7’vv~7 T — , | 362b.
N




CALLIGRAPHIC CHART

Al s B 7)== e B
/7/\3944’-—J/403%/‘ e
R EAVPARS- I DA -,
428, “;j- v -] MHOa% ”'”—"””"‘/
L’\auu.% "7“1“4“-—],,&54_{3{“—7']
"‘7_"7\1;66@]—]""—«\/’ﬁlws.%
I SN Do ) e @%,: /7‘7_,_’“‘\—7"—
’]'/’\ma% ')’/}\515§L;

-5 .0 529.Fx;;]|7”' ——\"—535% /’7
i T 542&.@’ 110 - ser

7 - '7_566.%¢])‘, /O~ 592, \F ’]]d

P -

T T s 595, ® e PR . % I
N L] 609, &E_ \v-\-rf],\/}"*- 628‘%'
Tl s 637a‘]:~)‘L ,"].\7\647&//

- e
T, 685, @/), ]—]’L*_.784,<§E\-

'1'- Yol - — 825..55 "/ \o .~ 86T
%)jﬁ ] l_’ /\~/__ \873. ﬁlv_-‘7‘7\~?’\
ws. 7T T — ]
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INDEX OF FIRST OCCURRENCES OF CHARACTERS
AND COMPOUND EXPRESSIONS

In this Ilndex, characters are arranged first under the number of
strokes used In writing them, and second under the order of their
key numbers. The more usual arrangement, by keys first and then
strokes, 1s too difficult for the beginning student. If one desires,
for example, to find the character j&.in this index, one first
counts 1its strokes, which are four. Under "4 strokes", it i1s then
sought in the position assigned to 1ts key number; ,j; is itself
KEY 75. The number which follows the character 1s that of 1ts
first occurrence in the Notes. In dictionaries and indices char-
acters are almost always listed by the number of strokes of their
printed, not their written forms. Thus gﬁ_is listed here under
thirteen strokes, although 1its written form, gﬁL, contains only
twelve. In this volume, the characters in the text of the Hslao
Ching are in the printed form.

1 stroke T 181 R.318a T 6c = 113
— 164 AL 68b F 694 VI~ 465 £. 61a
— A 3 strokes ? 22b P 2a j.‘ﬁ'g

164z T 19 [ x66v )| 172 688z

2 strokes L+ oy + 57 2, 640a H 150
- 395 =+ 309 2, 640b 3¢, 429
Jus21 + 560z AR 39f P, 354a /5~115a
=126 = 17k A _39d T‘J 35b A s63
Ale = 4 4 8sa J 358 <X 370
1, 9a T 3olz *_18a 1850 /2 169

, /8 EAG
IN\563a = a4 k}\ 2 66¢ F ;}
J\460 6832 239z 1 13a 4722
> 2%6a Z_6b X T 39 Wy 608
7] 15ka o ,52 112z 4 strokes I~ 373
7} 151a F 8us S A~ 38 B389
-+ 185a -t 650b 5 ‘17 1b 802
| 924 A~ 6368 1950 F 83up Fou



K18
AT

19z

INDEX OF FIRST OCCURRENCES

ﬁF 306¢
K 210a
£ 10

5 strokes

&) 6470
A 88
Y4 16
A 636
{2, 597

J( 120
o 151
Jt 855
'$ 26ka

’VJ— 428

AZH
392z
o 421a
2} 390
R 20
F. 654
-H 893

A 57
B =1
Y] 4722
H 56

Y? 822a
;}} 6U47a
@ 471a

YI2 1452



strokes
7R, 468a
19 4o
£1%_119a
18 71
VF 516
42 351

A 6790

INDEX OF FIRST OCCURRENCES

1§:u56
Fh|1su
A 182
> 68
~Fx 6378
B 325
A 117
Fu 22
J&) su3
Bl ‘5
544z
F&_304
Bougr
495
& 18
44 153

ﬁf 761

2461
Eqahll

ag g
;}5§7z

9 strokes

TFaz
{45710
143 480
$] 336

¥ 853
f,-af) 183a

JZ. 594
25,399
Fe 652
2 280a
j3‘59a
.ﬁ? 560
F% 185
f5i 87
¥ 613
#G21
ﬂﬁ;uel
H 261



A 130
Ak 934
wP 031a
e

\:3&640

¥ 868

;EJI}Ga
% 130

EE'GYb
fi 643
% 10
,\2 14

ZF 548
F5492
§§:595
R
¥ 708

15

710z

A183b
’ETIS&

10 strokes

fl%‘llQb
Fin
#3351
gE 305
F 6508
'%(492

4}624
'%3 512

INDEX OF FIRST OCCURRENCES

3P 603
BJe, 542

B R

542z

A 679
\ﬁ% 178e

f%‘65a
%) 179
-Eﬁ 66a

%506

11 strokes

1%.883
1 119
/’;{37

) 529
&) 466

B T4
¥ 867
JE 367

JFE AL
367z

i5 T U7y
{780
P 806
388
Kre
B 895
4E'928
-39

2553

¥i87o
552 1418
iR 637
5231
-208-

3R 8uo
2}3 909a
R 437
& 806
B _481a

12 strokes

13 strokes

FL 515
% 75

T8 742
Mo
41_128
r\% 833
&136



INDEX OF FIRST OCCURRENCES

3B 280

14 strokes

#h221
F AR

228z

T80
9819

%/
&; 823
g 141
¥ 771

#8019

15 strokes

1% 638

/g 234
J& 700

16 strokes

3.?—1;42

315%918
15 ¥
919z

{5

-209-

8360
49102
3L 767
%5 598
%170

S

171z
¥H169
A 135

17 strokes
18 814

18 strokes
8% us8

20 strokes
}%3;#22
%522

21 strokes

22 strokes

#fus

482z

E5178

23 strokes

&h oo
B2 65
24 strokes
ZE 4o
25 stroke
¥ 60



LIST OF FINAL OCCURRENCES OF CHARACTERS AND COMPOUND EXPRESSIONS

In the following list all characters which occur five or more
times in the Hslao Ching are entered in the order of the numbers
under which final reference to them occurs in the Notes. By means
of this 1ist the student can determine, at any polnt, exactly
which characters he must know thoroughly, since further reference
to them will not occur in the Notes.

Z_ 9k H 326 A 490 2 691 A 805
F 123 A 333 o8 491 «fﬂ] 692 A~ 810
F~ 134 Y 338 ) 503 & 697 A 811
@ 136 T 353 R 508 7~ 700 I% 813
o1 = 358 Y os13 % 7y A 818
AN 142 -fr5 368 %% 520 7% 716 % 8ok
% 159 % 369 Mg 525 B 723 3
¥, 160 i€L372 /)f 532 =%, 729 824z
Fo 177 7 373 19, 533 & 737 tH sn
) 198 % 390 7 sk 3 139 K 8uy
Y2 201 €] 397 i 577 B va B 854
7 210 K_ 400 Fi 578 Thlz 7. 864
+ o5 407 v 580 ) q 872
- 229 5 416 }E:;l 584 fo 4’7'43z <% 874
S 232 %421 jﬁ 591 o 736 A5 877
4 234 %, bou e 603 ™ 750 S 890
BH 255 F u25 & 62 B 756 4 897
fb. 260 3w T 622 J& 757 H 906
% 267 & 433 # 638 B 769 A~ 908
3 268 19, 436 2y 654 &3 W 95
33 270 ko ouu {5 658 69z . 922
g 2713 " 461 e 659 A 788 g 92T
279 T XL 661 2 189 & 929
F_ 282 463z A 67h 8] 797 w2, 971
K 299 F 474 = 682 it 798 - 935
% 514 poars -+ 689 Ho799 KA om
X 316 > 482
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GENERAL INDEX

Abbreviations wused 1in notes,
explanation of, 31-33, 38.

Analects of Confucius, 36,56-57.

Ancestors,
ancient China, 34.

Ancestral temple, 101, 108.
Anyang, excavations at, 13-14.

Books, early, 16-17.
Branches, twelve, 58-59.

Bronzes, inscriptions on, 14,
16-17, 31, 32.
Calligraphy, 18-24.

Characters, history of, 10-13.
number of, 4.

chih Z_, 69, 122, 143, 151.

Ch'in dynasty, 17-18, 19.

ching £&  "classic", 3%5-36.

Chou dynasty, 17, 34.
writing, 14, 16-17.

Chou Kung, 136-137.

chou wén, 17.

Chronology, 33.

Chu Hsi, 36.

Chung-ni, 56-57.

Classical canon, 35-36.

Classifications

25-28.
Clothing, 105.

of characters,

Colloquial Chinese, 2, 4-6, 32.

use in literature, 5-6.

Combination of elements to form

characters, 11-13.
Combining forms of characters, 31
Comparative degree, 135.
Compound expressions, 4-5, 33.
Conditional sentences, 95.
Confucian school, 34.

Confucius, 34-35, 56-57, 60, 84,
92, 136.

importance of, 1in

Copy book, first Chinese, 17.

Determinatives, 12, 27.
Diagrammatic characters, 11.
Dialects, 6-8.

Dictionary, use of, 21, 25-28.

Differences between Chinese and
European languages, 1-2, 28-29.

Dualism, 164.

fr va, 25.

Etymology, study of, 13-15.

Filial piety, 34%-35, 151.

Food in funeral ceremonies, 175.

Fu Hsing, 92.

Grammatical structure of Chinese,

29.

hao $7, 57.

History of the characters, 10-13.

Hou Chi, 138.

Hsiao Ching, 35-36, 60.
edition used, xii.
Legge's translation of, ix.
vocabulary of, viit.

hsiao chuan, 15, 17-18.

hsing ¥4, 57, 90.

hsing shu, 20, 21.

Hsi Shén, 14-15, 18, 26.

iyld, 65, 126.

Ideographic-rhonetic combinations,
13.

Ink, 15.

Inscriptions, earliest Chinese,
10.

jang, 124.
Ju school, 34.

k'ai shu, 19, 20, 21, 22, 30.
K'ang Hsi, 26.
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GENERAL INDEX

K'ang Hsi Dictionary, 26-28.

Keys for character classifica-
tion, 27-28, 62.

kuan hua, 7-8.

Languages spoken in China, 7.

Legge, James, translation of the
Hslao Ching, 1x.

1138, 125.

11 shu, 18, 19.

Literary allusion, 5, 30.
Literary Chinese, 2, 4, 5-6.
Lun Yii, 36, 56-57.

Mandarin dialect, 7-8.
Mats, 70.

Mencius, 35.

ming %, 57.
Mongolian language, 7.
Movable type, 19.
Music, 125.

Names, 57.

Nobillty, anclent Chinese, 129.

Numeratives, 65.

Numerical systems of character
classification, 27.

Oracle bones, Shang, 13-14, 15-
16, 31, 32, 4.
Parallelism, 145-146.

Parts of speech in Chinese, 29,
164 .

Peking dialect, 7-8.

Pen, use of, in writing Chlnese,
22.

Phonetic element in written
Chinese, 2, 12, 15, 32.

Phonetic loan, 12-15.

Phonetic poverty of Chinese, 3.
Pictographic writing, 10-11.
Prepositions, 88.
Primogeniture, 166.

Printing in China, 19.

Pronunciation of Chinese, 8-10.
in early times, 13.

as principle of dictionary
arrangement, 25.

pu shou, 27-28
Punctuation, 61, 118, 127, 156.
Punishments, Five, 152.

Radicals, 27.

Rebus method in Chinese writing,
12.

Rhyming dictionaries, 13.
Romanization, 8-10.

Script, development of, 15-21.
Shang characters, form, 14.
Shang documents, 14, 15.

Shang dynasty, 14.

Shang Shu, 92.

Shang Ti, 138-139.

shé chi, 101.

Shih Ching, 84.

Shu Ching, 92.

Shuo Wén Chieh Tzi,
26, 31, 32, 62.

Silk, writing on, 16.
Sounds,
3.
spirits, 165, 167.
Stems, ten, 58-59.

Stone Drums,
14, 31.

Strokes used in writing Chinese,
22-24, 201-203.

Superiors, 153.

14-15, 18,

number of, in Chinese,

inscriptions on,

Superlative degree, 135.

Symbols used in notes, explana-
tion of, 30-33, 38.

ta chuan, 17.

Ta Hsiieh, 60.

Ta Ya, 84.

taod , 64-65.

té {%, 63.
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GENERAL INDEX

Thirteen Classics, 25, 30, 36. Variant forms of characters, 31,
Tibetan language, 7. 58.

T4en, delty, 66,138-139, 164-165. Wade, Sir Thomas, 8.

Tones, 3-4%, 31. Wang Kuo-wei, 36.

Translation, problems of, 153- Wén, King, 138.
154, 157, 158, 172. Wood-block printing, 19.

tsLao shu, 20-21. Writing brush, 15, 18, 21-22.
Tséng Tzi, 34-35, 59-60. Wu, King, 136.

Turkish language, 7.
tzd F, 61. Zodiac, signs of, 59.

tzd F, 57.
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